Al

Matsuoka Opens One-Man Show

By JEAN CHARLOT

Jiro Matsuoka exhibits his
wares on both sides of the
-street these days.

Already the winner of two
Honorable Mentions at the
Ala Moana Easter Art Fes-
tival, he now opens a one-
man show at the neighboring
Gima Gallery.

With most of those of his
generation, he shares a be-
lief that the best kind of art
need be both highly subjec-

tive and totally abstract.

The story of his esthetic
growth is one of nearly hero-
ic depuration.

His painter’s progress is a
sort of Pilgrim’s Progress,
feet sludging through rough
terrain, sights raised high,
to a star in the stratosphere.

Jiro is richly endowed and
has proved himself in a va-
riety of styles since his now
past student days. For him,
maturity has meant in-

creased simplicity. His new |
palette tends to the mono-
chromatic.  Off-blacks set
against off-whites are among
his recurrent color chords.

As to form, he trains his
wrist away from calligraph-
ic flourishes, to practice in-

stead a grassroot vocabulary
of blob, slash and dash.
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Simplicity is not always
childishness.
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