Jeon Chorlo‘r
Reviews Art
Acodem Sho

"I'lw Hconolulu A(ad('mv nr Awts
“.openrd on Thursday three ¢xhibi-
;tmmvbv well imrmn artists of Ha-
‘waliiJuanita Viitousek, Shirldy Rus-
'sell and Robert. Lee Eskridge.

. The three shows will be oh view
thlbugh ‘wmnmbm 24 |
LM Es ‘kridee's p.limmxzs (au' Te-
'viewpd ih anaother paper b} Jean
‘Charlot, mu'r*rmtmnall\ khown
ipgintier who is now on the Univer-
'sity iof Hawaii's art department
listialt |

LA review of the work of Mrs,
‘}H\,lh.\lll and MisoVitonsek by Mr.
“m:‘lnl fnllmx;»

Prlmmvev Note [n
"Mrs Vitousek's Work
”.;Appeols To Charlot

. While ' mudh  cath be said of
lpainting 'in terms of style, tech-
niqque and ralated spocialized mat-
ters, | one should not forget how
these are hut'a means to afn end,
and that this and, unlike thel studio
1alk that, engrosges only arfists, is
IS R T simply the expression of a person-
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JUANITA VITOUSEK'S WATERCOLOR, “Qtrret ;rcn‘«-, \apo:rpoo"
Is a typical Hawaiian scene such as may still be fouhd pn the heigh-
bor islands. It is included in her current one man exhibitign at|the
Honolulu Academy of Arts. Alsn having one man ahosa (hepe |aee
Shirley Russell and Robert Lee Eskridge. Closing &latn is brptvmber 21.
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“n..rw_ ; 5‘.'.ln a pgroup show wherp each

Tofartist, represented by a osingle pic-
tyre, 1s elbowed and jostled hround
by many other works. it is ensy
far publi¢ and critic alike to mis-
judge the quality and scope of a
pmm.m s'nmn'lo
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e : : \ P W _ o Y l'!_lt, is 'n nlmxmn to me Ht ecach
3 iy LR fartist in ¢ircumstances at onde more

extensive and more int.imnl('..’ where

lleach: mayv displayi the manyl facets

]th,n go to make! a mnglv human

p(‘rsmmlltv

“Juanita \xuuusokq watcr(‘nlors
‘are as bold | in washes and as de-
(id(‘d in color as those of Robert
‘Lee Eskridge. Bevond that,' a dif-
Mrcnt parqonalitv mcrgon

"'Ihv a(t i all “?nm ¢ striking
a8 [both painters hAve riy corded in
manv a case thw .1me coenv
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: l’RlMlT)VE NOTE oo

j "'I‘ ough the handling of paint is

' |tad firond primitive, thereis in these
«vmt r(‘r\an at mm\& a primitive
n()t(‘ that : Juanita  Vitpusek has

imade hén gwn through her love of

nthm{::s Hzl\vanm 1 |
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| [rThese thlm:w are the more hlim

»h‘e xchievents, the profile and tex-

JEAN CHARLOT, INTERNATIONALLY FAD#()LS n
now teaches art at the University of Hawalii, is having & ene man show /*47¢ of a poi pounder, the eroded
of his recent ‘lithographs in the patio of the Library 6fi Hawali. Twa K crain of a' wooden pig, board. the
of the prints are Hawalian, “Hula Dancer” and "Blav{al‘l#n Dliummrr" ‘rasping to[lor: o(.y a ‘((ﬂk blanket
The Hawailian Drummer is particularly appealing as & colpr ltho 4,.. . iy
graph which recaptures the mood of the hula perf rh‘;;rr ot} nclend | | gt‘ least. 1 Irefzd t'hme*l ltfamrt\;is
Hawail. Other lithographs in the show are of ‘\dcxlx‘zu\ nuhjcet«, thn,‘f ! ““"f” or O\\mpf‘ mn e
types which first gave Mr. Charlot fame as an interpretive| artist, "8ive  church —facade. = centered
Three ot the lithographs in the show have never been exhibited | nfore.hplumh in/the middle of the picture.
The show remains through September 24..-Walter: Johnson phh o‘ ‘0 different from the sonhisticated
cévmpomxons that she can also con-
tr‘l\c |

| “Other scenes partake of the vig-
rinett(‘ not i1n the feching that re-
i

|

tmains always big, but inja compo-
gsition ‘that inscribes| itsglf in the
ifree form of a mear oyal rather
xthan in the x(ctanvle of the paper.

IBIG\Ebb OF ROC!\S

j' ["For me. the climax of her per-
isonality exists in the studies: of
jrocks, shorn of all the| addendas
l.hat would suggest mnhnb\quenms
i\hom even of  what lvbca ¢olor
would help us place Lhmv rocks in
these Mand\

" " - 4

“Thete are forms huth real and
abstract, faceted bv erosion and by
a. keen joptical analysis into the
semblance of ovster shells, jof pre-
historic hones, of crystal | shapes
where geometry. rather|than pic-
turesqueness is at the roof| of the
esthetic urge. !

¢ N i
In theke watercolors, sojsimple
éln subje¢t matter as to bel almost|
‘are. 1 read 2 bigness woarthy of a'

'mura list | of rhn ~(h'ml of (tmttn
-

Mr. Chorlot Fmds
Growth of Personality
'In Shirley Russell Oils

'Shirley Rudsell's m’ paintingsiex-
tend in time over a pm\nd sufficient
to eall Ihzs show ' a retrospective,
though the }mest. ‘works predom-
mate IR 3
: o 'n g
'I“hm pamntingsjexpress: a por-
ennalnv 'and this.efement of change
along the vears that is the charac-
‘tett‘mc ()l a hvmg purqonahn.f

. ”,
An [ narhm‘ ghn ‘ev Ruccdﬂ‘ of
i hfa with dolls (not shotvn)
)dw toAlw Mretty., ‘ i
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i In| he) lat% work there is a trhe
gr W&h‘ one oulg say aconversion
an ;proajh to m‘& dépurated of
gn that| is nime;. leaving| behind
16 ”F utine knowledge nm-fum
f| ad | exploration, of a re-
issment af means that. in a
pdinter| of this provlen abjlity, comtT
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cl si: tao heing heroic. | 3
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ile now but a méanq to pmbe deep

the |truer| problems of amtingj
I ru} ipictorial | that they |can
dly (e ex‘prpqsod inlwords. |

: q sake| af the| orbhoshal
;ile.fJ .ach part ch the pif ture is
arely iplayed | down jin |an jun+
.tatf‘ ent of ‘th lsubiect matter
& gives| ‘AN abeztnm hmi to‘thp

S ‘itin of'
{iperspective. The colo 1
mbodiﬂl rom the| object|

Ig| |and| reforming i to ipa

all| their own. | ' | !
al} plcturg of leaf ess whxt
ir nks mvoi és us in a direch
'maze as abstract as'any. Colr
a$ travel:f‘d far| avda: froq’x

‘ me dominant. note« oxwrest-
;mhxe 3evw ‘sonhhﬁy, isi a
Iac- ulated | apple‘ gree
ves in andmut of the later
s/ with theisame insistt ncy
] \the peculiar | mdlgo bu
kies af El‘& eco” [/ T




