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A Westerner's approach to Chinese painting
Comparisons, Bast and West
Fairing works of art from Bast and Wesl to clarify both thedir diffe-
rences and points of contact.

Well versed in the History of Western Art, the lecturer does 1ot

attempt to see Chinese art from the voint of wview of the Chinese.
Secing it through a Westerner's eye may bring a fresh point of view

te bear on hallowed masterpicces.

The Western paintings illustrated range. from fthe XVth Century to

the present day surrcalist and abstract masters.
Differences

The classical tradition of the West ds rooted in Greek art, i1ts
favorite subject matter the idealized beauty of the nude. ' As a

result, the importance of man pervades the Western tradition.

The-classical traditiof. of the Badst is more -fittingly expréssed by
the unearthly shapes . of Shang and Han bronzes, closer. to surrealism
than to realism, In Chinese art, man as such never reaches the

dictatorial eminecnce he attains in Western art.

The realism of the " ‘West is achieved by strong contrasts between
light and shade. This chiaroscuro modelling is. somewhat repellent
to'

tio thc<Eastern artis

0il painting,. the usual medium of the West, expresses solid volumes

|
\

with its thick impastos. The brush painting of the East admirably
expresscs space, ‘

Resemblances

- Once granted thése basic differences, the following sets of slides
illustrate how artists, East and West, have injected spiritual
meanings throughout the sights of the physical worlid.

Scme slides are paired because of a similarity of subject matter.
Others may be of dissimilar subjects (i.e,ﬁ a figure painting and a
landscape. ) but reveal affinities of rhythm and cowmposition.,

The -lecturer believes that differences due to cultural background
and techniques are nearly negligible when faced with the coherence

with which artists, both East and West, envision their task.
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Comprrisons,iast and Wesgt.

Pairing works of art from Last and West to clarify both their
differences and points of contact. ‘

Well versed in the llistory of Western Art,the lecturer does not.
attempt to see Chinese art from fhe point of view of the Chinese.
Seeing it through a Westerner's eye may bring a fresh point af view
to bear on hallowed masterpieces.

The Western paintings illustrated range from the XVthy' eentury to
the present day surrealist and abstract masters.

Differences

The classical tradition of the West is rooted in Greek art,its
favorite subject matter the idealized beauty of the nude,As a result,
the importance of man pewvades the Western tradition.

The classical tradition of fhe bast is more fittingly expressed
by the unearthly shapes of Shang and Han bronzes,closer to surrealism
than to realism.In Chinese art,man as such never reaches the
dictatorial eminence he attains in Western art.

The realism of the West is achieved by strong contrasts between
light and shade.lhis chiaroscuro modelling is somewhat repellent to

the Lastern artist.

O0il painting,the usual medium of the West,expresses solid volumes
with its thick impastos.The brush painting of the Lagt admirably
expresses space.

Hegsemblances.,
Once granted these basic differences,the following sets of slides
illustrate how artists,rast and West,have injected spiritual meanings
throughout the sights of the physical worild.

some elides are naired because of =a similarity of subject matter.
Others may be of dissimilar subjects(i.ce.: & figure painting and a

landscape.) but reveal affinities of rhythm and composition. ;

The lecturer believes that differences due to cultural background/;
techniques are nearly negligible when faced with the coherence with

which artists,both bast and West,envision their task.
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WAI-SHUANG-HSI. SHIH-LIN

TAIPEI, TAIWAN Janugary 29, 1969

REPUBLIC OF CHINA

A) Export Vase with Western subject. Chien Lung

~ B) Boucher. Chinese Marriage. 18th century

Pairs, Dissimilar

N 1. Venus Accroupie. Prax1teles. 1Vth Century B.C, Mwmwﬁmwww;ﬁ
.2, Shong Bron7e.
2 3, Head of fphrodite. Praxiteles. IVth Century B.Co . ok
4. Dragon Head. Shang Bronze detail = ' o
AN WfffM? 5. Deer in Autumn Forest, 920 A.D, |
Gaston Phoebus' Livre De Chasse. Wolf Hunt, ca., 1400 >4
)»7. De Troy., Dejtuner D'Huitres, 18th ecentury - =
8, Palace Concert. ca. 900 A.D,

T’OM
Wu Yﬂan—%&hf/‘%@é g, Wu Ylen-Chich. Red Cl1ff detaijl, ca. 1200 A, D, !

210 e Lorr“ln'aampo Vaccino, Rome, 17th century S
FaCWéng ﬁﬁ@% Ll FaCﬁéng. Vegetables. !
12. Chardin. Still-Life. 18th century . R

Ma Iln é@% 1%, Ma Lin, Listening to the Wind in the Pines, Sung v
> 14, Maurice Denis. Muses. 1890's L ,WMHMWWWﬂMQ;;%

15, Portrait Head of an Emperor. Ming .

7 16, Géricault. Head of a Vendéen. L e e e

2 17, Gériceult. Riderless Horse Race, Bome. -~ . = . g

Han Kanf&%%% Jgﬁ\ 18, Han Kan. Horses and Groom., 750 A.D.
% 19, Kandinsky. Arec Noir. ca. 1915 A Do e e )<

Li Shih- fa’?t%yg : 20. Li Shih-Ta. Lotus. Ming ‘Z%’D é/g . -
Pairs, Similar
,,\? . . o op "gﬂ’é '
= 21. Kuan-Yin. 1250 A.D. T3 F805%% %1% \
> 22, Buste Religuaire, Louvre, 1400 AQkawmmmwmwmwwmwmmwngﬁ .....
T idl £
ﬁg%;% 25, Bmperor %1 Teung: ea, 700 A D, 7"%@? !

> 24, Philippe Dg Champaigne. Richelieu. 17th century _
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%,}Q)%ﬁf;]‘?& 265. Sune Empress. 1070 AD, -
» 26, Cézanne. Femme a la Cafetiére. »~w’““'w/\4
Tang Yin f%;é; Tang Yin. Whispering Pines. Ming (27) ¢ %;@fz 2
.28, Van Gooh. Chureh ot Auvors .. ...
Lu Hon /&f W@ Towg  29. Lu Hon. Thatched Lodge. Tang, 740 i D
‘ Sz, Utrille. Jardin s Montmegny. ~ ~u«;}*’$
9,3% 1%, 31, Portrait of Ni-Tsan. 1340 A.D. :
525 Dc La Presnaye, L'Homme Ageie, = @ . My}e
Ch'i Pai-Shin®6@%  33. Ch'i Pai-Shih. Chickens. 20th century ~
224 Jon Dongen. les Fellahs, = o .mmw){v
Tang Ydan ’%‘/;@ 72 35. Tong Yunn. Taoist Temple. 417 G30 ]:,zf_o Pgwfw; :
> %6. Brague. Mondoline, L
Kito Hsi 7%‘& EE  37. Kuo Hei. sarly Soring 1060 A.D. .
> 38 Léser, La Noee, =
ol Teas Nlngwﬁﬁp 39. Hsll Tao-Ning. Heavy Snow. Léag; /#P /050
> 40 Marcel Duchamons. Nude Descending Staircase, - /fx
T'gao Chih=Po ,;z\’*ti] 41 'l’sao €hih-Po. Snow Scene. Yuan, 12th century ”
42 Vuillara, An LG, . K
Ma Yuan. %z\ &lkwf §%A 43, Ma Yuan. Banque®t by Lantern nghts. Llth cen tury
240, Paul Klee, Hammameb,. .. . . o 'K[‘}“‘f

Wang Shen %2, i fM[Z[ 45, Wang Shen. Isles of the Immortal%. 1100 A.D, Sl«m/ '
~ 46, Crosg, Ilec Dl0e, e \
Fan Kuan ‘,/,)’GV ﬁ,dxf’rﬁé& 47. Fan Kuan. Iravellers Among Mountains, ¢
“ 48, Soulages. Compomtlono 1956
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PARALLELD BAST-WEST.

\ \

o ﬁ@?Fen (sung) ¥ Hushes.

—~ 2, hiter ¢ » Great Piece of Turf e

—3, Late B. Chou. i Hsienm, darncer b s e o

=, Durer > Dancing tedsants enpor,

5. Chou-lFang(Tang) . Lady Pliying Ch'in,

~ 6. Steen,dsn gell Teebr it u, Tite,

=~ ¥. Ho-Chung 13 op 14th.00, vom o n white, Freer G,

8, Berome.d. L. Romen S1:ve Merket

— 9, Tang-Ying{Ming) Gentlemen Hermit,iicke 'ol1l.

~10. Durer ® Dreushisman drawing lute

~11. Uccello wtory of Host,perspective delzil,
12, Hellenistic X Laocoon.
« 1%, Durer Melencholia,engr,

— 14. Wen Po-Jen(Ming) ZLandscape(l)

e 15, later Han W Two srchers,Hsi-ch'eng Mus.,Chengfu.
e, Gandhara(pre—)‘%Bactfia,ll C.B.C.0astor & Pollux,coin,
—d7. Cauguin Xoeltf-bortrast w. hlo.
= 18. Sharaku,1794, Xictor Otani Oniji,print.

~19. Liang K'ai(Sung) > Patri reh of Ch'un(callig. detail)
—20. Klee M Abstract Trio

= 21. Chu Ta (Ching) A lanans Te ves o
=~ 22, Van Gogh 14%h, of July P pis = T HIG
= J5, Chu Ts > Branch and #lovwers, icke Coll,

—24, Rouault v Head of Chrict 1008,
~ 25, Later Han v Churiot and Riders,Chengtu
"~ 26. Guys,Constantin v Coaching,wstercolor.,Fase M,
27. Kuan Teo-Sheng(Yuan¥ sterved Horse
\28, Daumier S Don Wuixote,london,Courtauld.

=~ 29, Chang Tun-Li,(SunéﬁNine songs of Ch'u Hyen detnil,
= 50, Gerard X Mme. Recamier.

— %1. Ku Kai-Chih,c.350.4The Instructress writing. 'f o B
—32. Della Francesca  3heba =bd her Court,detail. " -
=55 Li Ti(Sing) ” Winter Landscape,Coll. Masuda,Tokio,

— %4 Breughel X Hunters in snow,detail,Vienna.

0 Ian Ying(Ming) ‘i Landscape(w. high mountain)

--26 Michelangelo ¢ Copy after Masaccio,drape on man standing.
—~57. Huang Ting(Ching))QLandscape(Wang Heng Style ', Puchs Coll.

—. 28. Michelangelo > Studies for Lybian Oybil,drwg,

~39. Tung Ch'i-Chang(Ming) lendscape-2,

— 40, Picasso Girl w. Mandolin,1910.

~41. Han ¥ Rubbing!Monster devouring Bear )Tomb of Huo Chu-ringe.
42. Goya > Saturn devouring his children.

— 43, Wen Chen-Ming » Seven Thuja(detail)

—44. Balding Gruen /s Witches,wondcut,

10+ Tu Ch'in(Ming < Detzil(stone snd bamboos )from scroll

~-46. brnst X Women crossing & ford end scresming.

"maf. Ta'ai Shan,c. 1300 Lohan(color)
=48, V. Gogh self Portrait,Chester Dale.(at easel)
.49, Shih K'o(Sung) Chan Monk in meditation. 1
=50, Giotto Joachim's Dream(dets=i1 Arena frescoes)
~ 51, Wei : F'Buddhist Head, Lung-men, sculp.

= 57, Picasso . ejoman w, -loaves, 1905,

et 5% n % " " ydetail head.
b4, Wei . ¥ Avalokitesvera,Boston MeyBCulns,
= 55, Yen Huil(Yuan) x Waves in Moonlight(color)
~—~56. V,Gogh = coobarry Night ¥, of Mod. ATt N.Y,
~néz- Sung,/non. \“thateFfull.StVWG wang Wei, L = ngz\ &MLQ‘S54~
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