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Wit And Tactile Beauty

detor s note: Mrs. Marjorie’ Yu-hen Hee, who has just started
a column on Chinese c"ﬁimary art for trb,e Chiriese MWorlt— s
now having an exhibition of her wat\ercrﬂ% in Honolulu, e

capital of Hawaii. e '

As a dietitian, Mrs. Hee has taught at the Hopei Women’s
Ncrmal College in Tienfsin and also at the Peking Union Medi-
cal College in North China.

Now semi-retired in Hawau, Mrs. Hee devotes much of her
time to writing and painting As to her painting skill, Jean
Charlact, pr‘ofessor of art at the University of Hawaii, has writ-
ten an enthusxastm review Whlehfwe are reprmbmg below for
the benefit of our readers. ;ﬁ.‘,g: ¢ o 5

Marjorie Hee is showing her wa’rercolors at fhe Li-
brary of Hawaii Sept. 1-19 in Honolulu. They are done
in the difficult wet wash technique and deep rooted in
Oriental culture.

Her sub|ec’r matter ranges from ’rhe ma|es’r|c——a pano-
ramic view of Punchbowl and one of Kaneohe Bay—to
the minute—the dried squids, ginger jars, packets of
herbs, observed through the windows of a Chma‘rown!
grocery store.

Mldway between the very big and the very small
she also is aware of humans, but in her pictures Tney
hold a secondary role.

‘A fishwife hides out of focus behind a. display of
red snappers. People may be just dots that pepper a
landscape or the gay squiggles that bounce out of the
little red school house to slide and scatter downbhill.

In contrast, the artist packs non-human sights with
meaning.

The slopes of Kapunahala crater are. made of a red
earth as red-hot as lava, in contrast with the green
growth in its conical depth and the green fringe of
trees on its outer rim.

“Only God can make...” defines a craggy antique
tree trunk with its fresh crop of leaves and flowering
lehuas, an ancestral subject that brings to mind the
scroll of the Seven Juniper Trees shown at the Academy
of Arts.

Her still-lives are both symbollcal and observed. Rit-
val offerings are pictured in “Longevity.”

On the borderline between realism and abstraction,
“The Herb Store” ties object to object by the non-repre-
sentational rhythms of straight calligraphy.

Bold and most effective, “Picnic” piles purple man-
goes on a varicolored fruit dish, se’r against the archi-

- toct Bttt are—toasket:

‘Marjorie -Hee. uses distorfion as a ‘means, but. her
hesitarfidistortions are poles apart from the brutal
mamg&ulaﬂons one associates with expressromsm

She is a witty artist, whose wit does not hold a gram
of pride in her own mastery of the difficult medium,
or of condescensron towards a world she loves."

In her own mild way, she extragts art from her mem-
ories of chrldhood and factile beauty from household

\ch\res
£ ‘ ——Jean Char’|o’r




