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1 have traveled a great deal as litur-
gical observer, both 1o give and o re-
ceive, and 1 have seen everywhere the
st ncredible ting. Inone locality &
riest was invited o preach at
the mass of an important parish. Natu-
rally, he asked the pastor how long he
might speak, and received the immedi-
ate response: when the pricst
amvey at the sl You wil then have
whole m father an-
Swered: “But Father, i the mase up-

g mass, on Sunday
as well as week days, a pricst takesup
all the repeating catechism
Lessons with his pupils: he begins with
the rciaton ofthe commandments of
he Church. In another
“You

know the people are very busy: within a
half hour they have confession, rosary,
omily withtheveekdy sourcemencs,
ass” In a certain seminary

Catholic Art

HE SIGHTS that sl he eye of
faithful every church-

the Ameri
ing day mxdy m.mmc a sane con-
I arts. Taken at its

of th ltue
ok value, thia aly vinal cxp
el oot et clarcn et B, o
unstated reasons, a doubly debased imi-
tation of past forms of art, shaped
indeed in abhorrence of its intended
funciion. Average church art is de-
based beeause no contemporary coul
Napel i) Iscathe i s =
whose. nt reasons for being
e loug dcad and gomes 1t s dosbly
debased because these archacological
fakes are not even given to us irst hand,
turned out as they are by the thousand
as heartlessly and irreverently as video
sets or toasters
ffering from this widespread prac-
tice is the correct concept of what the
sacred arts should be. Leaving for the
momentfecling and_theology aside,
Iet us tackle function. In the 19205 the
architect Le Corbusier crisply
sated that ahouse s nadine i i
thus implying that all ofit, from floo
haped,

crockery, must e

when there is ot sufficient_time for
‘meditation, this is made during mass:
the fis pont before the comecraton
and the second p ards. Sinc
the meditation was ammam i gt
had to be done, and the mass offered
convenient time.
e must admit that it is because of
the obligation sub gravi that catholics,
of them, at any rat, il g0 to
mass. A pious woman said (o
Fatber, | don't mis a sinle com:
munion” and X anvese, ‘A
<O that only on daysof
nbhgawry auendzncc Chis is the way
that many devoted people act, and in-
aalitis ‘e direcion whidh many

Ta the beautfl secre prayerfo

all the spiritual graces which he
of

const
since
received, especially toward the end

in America: Debits

Jean Carcor *

inter-related to meet living require-
ments as exactingly as zhc L of a
watch conform to_thei

of
marking time. Though 2 S
more mysterious unit than is a house, it
ey e described along funcrional lines:
m God’s point of view a church i
i e i il o s
point of view, a mackine (o proy in. Func-
tion is more than implicit in the many
practical rulings of the Sacred

requi
jects, from the plan of a nave ( the
matier, texture and shape of 2 single

start thus at the functional
Tl of the Tiurgical problem s ane

2o porcaniplly arise about maters o
style,

The busins o e g church i wih

function, a

s i g i fodacie

; A i rsdene, Universy of Havai,
‘Honolulu, T H:

his life, were received during the cele-
If one

i Brcaing o
hurch which playx }
brating bishop
s o s AL vk
baptized and confirmed Chnmzm‘ e
it be that each person,
how (o remain in his Tk And Glegory
says that this is certainly an apos-
ol njonction siccming foom Christ
Himself.11 It is the only way of com-
bining hicrarchical and pastoral liturgy,
for pastoral liturgy will be hierarchical
or it will be neither catholic nor
apostolic.

P

11 Stape of te Litrg, page 2.

and Credits

tween today’s American parishioner and
its architceture, its statues and pictures,
a moving affity not unike the one
that, in Europe, existed for centuries
et e it e e e
church, be it a cathedral
roads chapel. The Bl i e e
Ameron should compe
Tt rather that out

Churches hould Bt e requirements of
New World Gatholics as su

Chartres answered the needs of its
‘own people in a very different time and
place.

In the OId Worl, the batte Tt
cocetca ot can be o
the grounds of fitness in time; its e
stk i s el Bt Bt

the birthpiace of cathdrals. Stll 1
place and in wae they blend today, a8
they did yesterday, into a willing land-

— in these United States

insane as importing a haunted Scotch
le. On this continent we have good
European medieval works, such as those
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dipayed in the Museun o the Clois
New York. Once they have
oo th Atlantlc they boome mied
beautiful curios, as extinct as stuffed
dodos in a museum of natural history.
Gopis, of counse, are wone. Ev

drals, [ar e mw European mod-
ize, and many more replicas
of Bruges blfeys (cquippeewith pust
btton cailons), the probem of tncs
wor be solved by such
il costly esthetic sins.

D lern art offer a better solu-
tion? Yes, if by modern art we mean an
art created by contemporaries, like
ouncivs wothed ard bufeted by the
times we live in—works whose style
will reflect our common_experience.
Today's artns wear neither kaight's
armor nor musketeer's cape, and genu-
Ine aris s 00 reson for crcatog an
art of fancy

The. ot e sple formla
— that we have no c
T A e
to geography — to ‘a_conformity with
the place we live in. Within the relative
cohesion of our Western culture, there
exist I ances that the religious

artist has no more right to bypass than
he has (o deny the larger problems

raised by the kind of church art that
ill best £t Ada

As sated, builing | fourtcenth-century
churches in enticth century is
totally illogi T et sincerely
long for the day when a so-called inter-
national style wil lay a rash of identical,
slab-ike architecture on our ever-varied
American landscape.

‘WHEN MODERN ART is men-
tioned, usually French art is meant
or rather that of the School of Paris,
which has ridden for cighty years on a

identified with a Dominican, Fat
Marie-Alain Couturier, whose artist
friends were a_raster of the_better-
known names of this School of Paris —
Reasle Lo Lirat Boae Mo

. Father Couturier stated that he
it la abare ey, T prac
tice this saying, he required o confes-

1o pole refless the plaic purty that
great ¢ times, brings

Pesticus maser, Ths raabure work by’
major _artist lacks, neverdheless, in
functional competency. Matise cither

fuled 1o remember oc coud notb
bothered it the iy of his decora-
reptt e d s
i o o e
few steps between stations in imitation
of Our Lord's last journey. Hence the
fourteen pi

Despite these faults — based on per-

that American clerics cannot
these problems any more. Gillillustrates
respect for craf and attcation to func-

argolml

fi
single wall on which the stations are
crowded in disordered tirs, with the
hasard of collding agaiat cach other
in_mid-devotion.  Since

e o S e A
cannot enthusiastically make their own

deal with genius the rest will take care of
itself,

‘The main influence on church art
remains that of the Englishman Eric Gill
Ausaciveaud ne o difiult t copy

ic purity
Cnike the e Freochs in his m.np,
tures and in his writings he stressed an

lationsip achieved bee
in the divine service and their sacred
“brops”

ever. The wilful shearing of all super-

fluity smacks at times of the classroom
o the sickroom. The alar slab, once

its artificial flow
piows dolllu, can ook all to0 p}mly
Jike a morgue slab. “Gillite” art

keep chastely in check any B
pourig ol o ciotion. Buci

inderstatement, praiseworthy by  the
standards of En h:h mq..mc, Yardly
mor rica. Gone

e e e Sakraisng,
duststoring_accessories

reject on csthetic grounds, are the testi-
monials of the love to whil

hin

things bore
ear the brunt of p t excquisite
taste is mor ing to God tha

many a candid human value.

pape
fomtacEl i Fewls e ook

Dominican nuns at Vence, by Matiss.

It shold b sk, in i comcon

the chapel i that ofthe Dorinican

tions is a cliché that is useful

t the gothic style is to

Burcpe, The limate the open ranges,
the Indian

ly in the

i, The s Coutrla I turn, howe

s
gothic appiar desripive even i

trative. In fact, it was only with the
advent of the more dmmc among
“isms” that the modern European artist

caught up with the Am:ncan past.
equally our
e, b Gt i hatitn s
still alive_and_productive, signally in
New Ma(mo Those vho s Cath-
olic ‘merely an import
imm S})am o reallze o tenae
ed itsel, and how
— it Foas growth
bl vl ciiisof
aimed its message at men who were
e e e my
truck with pictures conforming to the

devotional panels sill depend on the
sophisicated formulas of Gastille santos
evolved steadily toward an abstracted
calligraphy, in which some art critics
profess 10 sce the influence of Amerin-
dian cnbetis, Wratever the
nincteenth-century New Mexico folk-
Palatig vivlly sniwen o s
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of good art. Humble as the santos may
e, hey hod for 18 a s of mpera-
tive actuality, as rastically
st a0 B mmothe o
tinent.

Less defined but equally touching is
another kind of American architecture
and church decoration, even though this
time the makers were totally uncon-
cerned with problems of fitness t0 place
o to time. In the midainsteenth ox-
ury, the parith

A
afen Belghum o Germany — ot lonly
for the wraditonal beauty ho bhad Ief
bebind, fo which the middlewes

e e i
lcmp(ed with limited means to recreate:
onged-for visual amosphere. The

naturally to her. Time was when a
pope, picking an adolescent out of
erowd of applicants, found his reward
in a Sistine Chapel or Raphacl’s Stan-
zas. Today, the link between artists and
Church tha in the past worked wonders

estate as appreciator of untri

the art revolutions that it once con-
sienty helpod, ot The artt i el
2t work, painting ways
fights sl s

in storage; carving statues
worthy of God's houis, only 0 leave
them behind to avoid freight charges on
moving day. The cleric now shops for

Correspondence

Bravverr, New Yors
e e Rt of Lenme s A

M.y 1, ag anothce rolgons vt and
articles merchant, comment on James
A. Hunt’s pertinent letter published in
your November 1957 issue.
Wectn well gree vigh Mr Hoo that

& it ot 5 A
o sl e e
iming majority of Catholics
through the usual retail and catalogue
outets” s one majo tep toward reorm
olious art otject yet & bo taken

in this country. “To get the A
or ditrbut of >

e e e

find it i the artists studio, but more
I

builtasa +alabor o love

e been of archi-

statues,
antedating even Barclay Street. Gaudier
even than the average plaster cast, th

et both were created by men who ap-
proached their task with hearts
were pure, unswayed by luci
men, who were hardly more than ama-
teue aris, by [ tm 2 Lo 10

: however sophisticated or elab-
Srate the sty of the coming reform of

order catalogue. What i junk he
buys as a result will visually foul his
church, debase the piety of his parish-
foners into_ pietistic. routines, and
seizd upon by the glecul unbeliceras
another proof
e

There arc of course exceptions. At

by
e, impatent weloeisbers accaim &
aissance! After thirty years of medi-
ating on the shortcomings of the itur
glm] art and of aboring to e the
tween sane theory and insane
Practioe T feel mt cauous in claim-
ing such a clear-cut victory, o in con-
ceding defeat cither. Defeat there is of a
sort in being an absolute minority
hen one’s aims are altogether cath-
olic, There is a defeat of a sort in pro-

American church art for
heart

binds together the di
Shristian ar syles
tacombs to Chartres,

, from the cata
Fom A to Ay

THE HISTORY of western art was
long synonymous with that of the
Church. The Church was the most
active patron of artists, and all flocked

that may never reach.th
place inside a religious building,
L, s s el bihight, praying
crowds. The victory, as I sec it s
more. meaphysial ature: the voc-
tion._of adive lturgical artst
e become s fercly impractcal o
day that it must be more than cver a
tricd way, if a trying one, of serving
God.

A &

gl

us
articles to meet ar imulate ~ this
Seml I preraesiae” 1 fadind
Iz.mc problem, but I submit that the

 roablahl sl pa-

fzcmrers and (I\slrlbumu P
the stimulation can be ex-

fruitful path lies closer to that which
Father Kron advocates in his excellent
article_entitled “Meet the People,”

[Agtiory el e bl of

— clergy, religious,
in every one of our fort-cght sals

who are actively sccking out good
Fious it A well anad r(hmou: arti-
cles, and who

ity —

alert Gatholics might well provide the
nucleus and stimulus for_establishing
the religious art centers Father Kron
urges upon us. One clear danger is
preen, however, and was underscored
ly by Father Kron in the only

managed by pers
good Inentons e not pffcent” To
men. The
dcsgnstion of a manager o g\udmg
force for the religious art center will
be one of the crucial decisions made by
‘members of that center. Indeed, this is
the crucial decisions for launching any
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