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LITURGICAL ARTS

fe, otherwise con-
trasting or disparate, is a love of the
liturgical arts. Kept i

Thirty Years at It
JeAN Crartor
cuside, and managed somebow; ven

minus an atom bomb, to be thoroughly
It would eventually suck

idleness, this love proved creative, if
hardly lucrative, when chance and
commissioned works allowed, that were
few and far beweer
Tt s only justice that 1 should under-

however early and assiduously I courted
them. 1ts stones had long ago lost their
vencer of polychromy and, weather-
eroded on the ouside, inside
squaly weathersd by the et e,

o

candle-flame
panshlmlcu Theee
T the rapeee of the 1 Ll

of gencrations ¢

the digaity of concept, and —so loyal
was zachdmail tothe dmsand mocali-
ties of d at had created it —

in comzmpcrannlv
instructive a3 cathedrals were
G country chapels and outdoor
shrines, speilly those of Britany.
t of

blue blouses, the girls in
i steacoe sl i b
by a s ma calvary. ive rela-
oween a mncmml o el
e o i e e e
G R
failed to raise.
'a 1916, a group of Parisian adoles-

o' vocaicn o, geal the fine
o i

deie 0 ulke
ory

nity. as the servant of
lhwlugy o ncidentally, of architeo-

ure.
Our World War, the first, was raging

knew our turn to be at hand. This
martial accompaiment t© a brand of
piety as green as it was intense com-
manicated 0 our lastic cxpraion 3
kind of desperate urgency. We met
regularly for Mass and communion,
and to give or hear lectures, egged on
actical nun charged by
her order with our organization, and
ind ed if need be by
vhom we. converted o
‘acstheticism: x pride, adopting
o ik 1
that_he negligently threw over one
her soon acquired a muske-

- our specialized vocation that
ran against the trend of the day, the
older artists whom we could approach
reverently were few. Maurice Denis
had played a rdle in the symbolist
‘movement as 2 painter, and an even
more substantial one as a critic. He

lone, or was then finishing, Aalge

Eises others religious He wa Kind

enough talk 10 us of his

concept of e

the lying make-believe (o be- wm...m.xy
und in churches: fake marbles,

o rch
sumed gold leaf, and, worst of all,

now, mostly Annunciations, n a palette
of mauves and pinks that well fitied
the mood of the puppetlike figures,
hands thrown outward. in childish ec.
stasy, with mouths that prayer opened

in O's suggestive of an invisible lollypop.

B e e
white satin and It proud
© carry & basket W pﬂnls ©
be strewn on the passage of

ONGE, when an artillerist on leave,
[ went to visit Denis in Saint Germain,

e e saiwerd o et wnd
B

to raise.
s et 12 o g

e e ot
with yet another coat with yet another.

pmu,n bxausc e e of o
e

Tt pale s and e
Maser maoaged 10 9

g Brdaring dmppmnlcd in
el 6
adolescents will measure their
e L
older men, wmnwhm rounded at the.
edges by us:

Amothcr of our models was Georges
Desvalliéres, then famous for a “Sacred
Heart in a Bomb-burst” painted in

som e in the var

the i
e e
uliramarines bleeding through a scrib-

. alli ¢ fed
o ol e Claxes
stood, Hs sl bold s d yeu

scen, hint et
e
master was Marcel

i anof the e men of i gensration
to practice and to_understand
D B e s loving undcmandmg

of pespetive that, at b ber,
pared with the straightforward con
pl:xu) of Um:lle xcpcamxy, and

very much against the

it el e
subject.matter, disused forms such as
the polypic, dimsed s, sl a8
v treatment of the

e
called it stercotyped. At
Ten et s e
b fde il commaioty cari

rigged on wi brick
ha e had bult gl banded, i
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plastered and frescoed. 1 learned from
him to love above other media the
el, mat surface, and fimited
pal:llc of e o,
work as a guildsman was
nwnly e i
in wood and painted. T proudly brought
samples of my carvings t
the rowund Benedictine, active in the li-

there was not a grain
After the war, [ remained o years
i Germany with the troops of occupa-
tion. So thoroughly seattered by then
were the members of our guild that
Ido not know how it all ended. 1 would
visit when on leave the worl
Marguerite Huré did stained slass,
and did it beaudfully. In Germany,
28w sowly road horscack along the
Rbine, bivouacking al the vay from
Niaat et ol T ari
on my fist way of the cross. The sta-

and duscr in technique to carving than

e e
mision proved a falr, I¢ was to
a frieze running or ides of the
G Ty ot Rt e

Sl

his mind. He
E B e
Germany shook my faith in order,
in this order d la Pousin that, in
France, I considered
The mediacval Cologa
the query in terms of good
up 10 then, I pictured as the orderly
of Venaills. Ther T

cqually fat and dimpled, grew
ke cabbaes o gerblled ke puppics

T e
Grilnewalds constiued an apothcosis
of the demonic thatyin Frane, I had
plainly
Do R
rabidy gnared oulines o dhe il
f colo n to
e Vi o et ecom i
teing cht became my Lo s dislaced
person, paraking of one uliure afte
anothe. It was litle comfort to think
S e e
Titian, and Torquemada. I understood

then how wise a_policy it is for the
Frenchman to stay at home and to
ignore geography.

MEXICO increased this feeling of
un-

lnge| gt o ki oo it
architect
Tn the bl cha e sartd to

where.
Rivera, Orozco, Siqueiros, and others,
inchuding myscl painted our fst
murals, the decora-
i Ly e
e At Weko, Aot
o fit the vaulted ceiling of what had
b the sacrisy o the school chapel
sealloped to mak

S ..pmuy e
0 ansye their unusially igh poson,
these oilpaintings were
R i e
which the rococo master spattered his
carth and his heavens with smiling
i, and whersd i it micing

hangels

usher
ballet steps the seven Arcl

the content of i work renained a rue
witness 1o these past centuries when
ME S e
deep were the roots of modern.
Mesean art o s colonia past that
w fiends, despitc avowed Marxist
e
of s ant that wasnot elgous. Par-
nized by a government i
i chaps o a mea of bourgedt,
frcly coneived by men cortanly more
aware of the w r proposed
v e q)munmd e
painted in the midst

a
xamples of Catholic
being: Rivera's fist venture was

371
tion,” showing the Triity flanked by
personified theological and cardinal
virtatl D 1t G

o fooed “The
of the Cross in w
World e by Revaclass“Apotheo:
sis ofthe Virgin of Guadalupe.” Orozco,
e

of Saint Francis.
alksion to Ghristopher

ore f his art, Tn b It ol e
painted marty versions
e oming ot e Gk
gothas, and the apocalypiic decoration
of the’ Church of Jesus, unfinished at
his death.

cknowledged in words, unless
it be in artizulo morts, this unintended
conversion proves, by it splendid fruits,
how close great art comes o fu
as a sacramental. This thought should
shake us off the kind of pharisaical
concec i h ual v ofbviosly
T was and 1 had
v i e day g of aur
French g
biography, re

ill, to-
e omnpanmm
hey

they're not or
devil” In M

religious expression in the nostrils of
men who, indeed, were not professional

In Mexico, my own coniibuton
to liturgical arts remained mode
e

French Marist fathers, who knew me as
of CatholicYouth,

kel e 1 dcwralc the_chapel of
the s had built. Nuns were
in charge e e grades and of

of the altar, and they stood

o o e i How gt
frescoes sneaked unbidden into. this.
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el 2 i a0 mect b
timorousrequicment, The theme s
simple: around the iche
satuc of our Lady
e painted.the grotio and.
its meagre vegetation. This could hardly
but as the two
angels in prayer on both sides of Our
Lady took shay ions fel, hi
“You should
ristocratic; these
ok plebciat” P o hrute
with pink checks in bloe B dy with
white clouds floa
e

2 hail and e

pen
my edification. I suppose all the sisters
went to confession on the same day

were a dbeticnt et foy
as suddenly as it had startcd, the

s
spped. T vasrepaced by i of

herves, sisters trooping in and
e e chd as the angels took
color pe, scized with stage

g e
 ime e

work finished and the
o mm:d there was a genuine
change ! At evening prayers
strange. |.gr.u e seen 1o hover aver
my once maligned angels. 1 became
reconciled to the thought of

liturgical arts; but, in the end, it turned
out that the wall was not quite flat
and the pigments not quite mat. Can-
delght d the et

1 can spea of that muralas | please.
Today, the. chapel has been. trans
fored mw 3 twostary buldig, wns

Ral bove it Nothing. o
Mexican masterpicee.

IN FR. mcz. Bﬂnzny had its quiet
ind forceful sa

In Mexico, (hmlgh the mopalit scan-

dalisd the citzens of Mesico Gty

the countyside i
o . Inu)‘ pmd\lcmg

ol v Ve of it was liturgical

= e

abomination of phot
in religious statucs, yet these abhorred
productions were but colored plaster.
In Mexico, the folks who carve statues
for country chapels carry realism much

fothe: made o lght wood ox of
s, Mesioan bl are s

o Imcquznd LA
eyelashes e
T o i e
puppetke, dilay movable
in their sockets

sandals. If the
Lady vill own a whole w o
match the scasons and the liturgy.
Boide meh pracics, Bareay Sirt

ST
xuqunve- style. Why is it, then, that
the atmosphere of Mexican country
churches and pilgrimage shrines s

‘parish can afford it, our

bttt ssdie liciel e
prayer in a way that many a modem
hfoi i rie r

art and good taste, fails to convey?
Come to New York, for a while
felt uprooted and, not knowing what
‘o make o the ity ll around, undc,
me, worked with the memory.
nmmg- Th T ralhcr than with
the present, ‘and honking
ouside my ane R
ment o Fifty-Seventh Strect. Paul
Claudel, the poet, then French Ax
bassador to e United States, would
at times come and console me: he had
a pI:.\n for a cathedral (0 be b
Chicago, the biggest ever. 1t was to
be 3 vallis, ialen smphithestes
dwarf all existing.

The plan went as far as a discu
ith el arciecs Annoin Ka)-mand,
o tho tehiical” peobiems. savalved
Lt lom qunlms than
¢ s 31 precedeatio ggantiss
e b
taken only fo paint
Ssine cling. His reply was factual:
the surface of I
& e s et i hat o
i isiae caiog Tiarsal atly
my style admitted of more specd
S ¢ o ingelo, being un-
encumbered by the
e pac e
or the fist time for 2 long,

F e S e

Sslome o be ot the ot
that there is not onc. religious
g s
oo things o say about me, but all
it ay on dis continent e

felt finding himself
away from France . . . and Braque,
and Mali-e

New Jersey, I decorated
he Chire of Swc Begi. Mo s Suyd-
ham Cutting had it built, and comumis-
sioned Elsa’ Schmid 1o do the altar
frontal and the way of the cross

the direct manner and with the respect
of her mosaic material that marks all
of her work. It was Elsa who suggested
me for the decoration of the apsidal

walls.

1 was ill-informed of things Irish,
even though [ o watched @ Saint
atrick par:

theNow York CrE e
ondered, s e linle green
R both
in tum and out o of i
et Sein Bl & sty
i el
beer and produced the best cheese,
and performed_miracles by throwing
e bathaterfrom it bucket

he queue of cripples waiting every
G, e oty leedion’ 5
we have from her hand, she

pancl, Saint B
of his seafaring exp

oy oxploer (luseaionspoge 52
Ticen Cuting breeds “ibeta
oz to my delight, asked but

that her pet dog,

g-n "G the Dalai Lami
picture. It was just a |..u o long hae

i

R ket

that, after. my experiences in Brittany

and in Mexico, 1 understood 1o be

essential.
nce, about Eric Gill, T
e e et o
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they are novel? OF

Are reforms a8 good as

i it . ay, “They

boust that they paiat shadows blue while
it them black.” OF o

e Teurgical arts movemeat that Gilllavened

it may be similarly said, e a
having replaced in ther cl eo-
by the paeudo-Byzantine,”

As a modern artist working, when
occasion arises, for the Ghurch, and
also simply as a_parishioner, | wish
Gl i s
a movement, that has cleansed
chuches of 8o mh sbomnation; but
anliness in the
hmrglcdl arsclosst 10 Gtxlhuas’ Does
i che problem

between the Amercan partioner and
the statues and picu in his
Pt chich? Such a e iouship Sxbia
B et ot

dy, church art in the United
States could not wisely follow the forms
e e or et ey

i ? Dame de Poissy

cathedral fail
P e e
the springboard of a romanesque crypt

o c:mbluhmg a Iuv\ng it oty

in tm from a pagan temple? The

church of Chalma. acquires s verti-
cality from the fact, far from forgotten
et e .

of comparative _architccture, unnat-
ly served on its platform like the
severed head of the Bapist in diso
In the s, alas, some modern
churches also lack roots, or are rooted,
sather than i the communiy they are
built to serve, in the printer’s ink of
architeetural magasines,

The Editor’s Diary: IX

OKYO, Sptember 6, 1952, Called
at Sophia University (5J.) where

+, the rector, and Father

J
phmm I compei
ing o the Hirshima chrch. \‘4c dir
cussed the question of native
Gt s e e

style. Those who
several decades el me! that Japasese
converts do not w: thing that will
remind them of (hcxr man P
consequently seem vi cept any
Wason o i, o
1o mention the product of the church

goods catalogues. In some cases,
make maters worse, xhepuormlsxmnaw
is saddled with discarded “clements”
from the homeland, All i can ey
istian art and
re,m\-,.mm R i
matters to the trusting Japanese convert.
th the

sensile way? While taking into con.
sideration the convert’s desire to shed
i oo ) i o e

In this conneetion I was grateful 0
Father Roggendot o introducing me
0 an oy, “Fundumentali offapanese
Avehiiceture™ by Beuno T
essay was published by the Socmly m
o=l Gl Xvioes
]
RS
t the Peee’ Club. D Taut was ot
in Koningsbers, P time
e e gt s e
of Filicit,

1921 0 1924 an active city cn-
ineer of Magdchurg.Ln 1925 b moved
ed seveal

In

e I‘ullwmg
statements of particular interest

Erernal beauty no longer means o-day [1935)

what it did only & short time ago. Tt docs not

{ntereting.

The answer to our problem in Ch

tian art to-day may well be found in

e
inly not in the acceptance

ssumed desire
i o e i e
japanese nor western. Such mistaken
ideas v o Europe wich moms-
te. Let us not saddic
e i s
ndee th coverof oue prjudios. Hore
here. the licurgy comes into the
picture!
In the evening [ srolled through the
Ginza disrict, the_equivalent of our
Broadway around Times Square. And
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