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:%' The Ancient Maya. By Sylvanus G. Morley. Stanford Univer-
g; sitv Press. California, 1946. 520 pages, 95 plates. $10.

Ei This fat book is beautifully illustrated wi'th photo.gr.aphs and
= diagrams that confront the ancient Maya with the living Maya

who tills today the harsh Yucatan soil. It gives us a knowledge
and a respect of both. Dr. Morley is a great specialist, whose
enthusiasm for his subject orchestrates into a unity of mood the
many facts assessed. The volume manages to review most of the
available evidence concerning a civilization as strangely complex
as that of any lost Atlantis. It adds clues and parallels taken from
the present folklore of the descendants of ancient kings, warriors,
and pagan priests, who, stripped of the paraphernalia of plumes,
Jewels. and embroideries that clothed their ancestors, still retain
a regal' courtesy and sophisticated manner.

Dr. Morley’s personal interest is primarily with chronology
with the finding and refining of a correct correlation between the
Mayan and Christian calendars; and yet this book rightfully comes
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art. It puzzled rather than excited its Vi ;
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beasﬂikee gOdh]fe pex 1‘1ps,1 ut nolt:} ' acklng in thoSe safe
-tandbys of occidental .art, the speaking nlom.lth and soulful eyes.
;\s Mayan art reaches 1ts pea.k of grandeur in the eighth century
AD. in a blaze of geometric forms blended with the writhing
frozen flames of an acute baroque, mnot even a toehold is left for
the two Victorian art standards. ideal beauty
realism.

The great stelae still standing cannot any more be read according
to what theogonic content was woven into them by their builders.
But with the fading out of the stiff theocracy that commissioned
the works. the personal message of the artist is released from its
official bondage in a purer form than before. Our epoch feels
wusual kinship with the point of view of the Mayan sculptor.
Modern art has also shed the fetishistic cult of the “form divine,”
and even though the artist does not attempt any more to impose
his plastic ideal on living beings and by surgical means, deforma-
tions are again held in high esteem. Abusing of the present day’s
unfamiliarity with the gods and godlings that crowd the Mayan
pantheon, surrealists too have made it a fheld day of interpreting

;!le many striking symbols along most subjective if unorthodox
ines.

and photographic

_Better than an art treatise confined to a single theme, this book
'“UStl'-ates how art becomes the common denominator of the many
pursuits of man in any highly evolved culture. After having re.ad
the carefully factual relation and consulted the plates that clarify
i‘vac‘llStO{n or check a date. the sensitive reader would do well tot
meSllllls mind of.all previous connotations .81}(:1 to look aig)aln iz:e
e Izl_ates to receive this time only the artists message. 'uestl;lus
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