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are better kndlvn on
is ‘pd?e of the Rio Grande
those of theixv com-
‘They are part of a ovement
knowy “the Mexicawx? ‘Renais-
sance, that started cirea 1920 as
a new social order began to take
lsha.pe out of the turmeil and an-
archy of the military stage of the
revolution,
~ Both Orozeco and Siqueiros took
an active part in it bet‘orcyi)utting
what ‘they hag. sepy  and felt |
‘paint. manhiecz matter of
§ t Seems ‘strange,
'}e;t ‘or forbidding to Athenians, is
very close to thle Mexico torn by !
civil war that they had known.
‘In his “Ithnography” Siqueiros
mixes togethed the body of a mod=
erp Indian peasant and the head
of an Aztec mask, illustrating the
way in.which. thp ancestral in-
stincts of the Indian rose to the
‘surface, as stark and fierce as in
pre-Spanish days, to become onc
of the guiding forces of modern
Mexico. In his “Ieace” Orozco’
represents the aftermath of the
revolt, grouPs of people still ex-
‘hausted py the effort, too tirded to
. (Continued on Page Three)
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Interesting Display
Of Mexican Art
Now At Michael’s
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start the reconstruction, but per-
vaded with the blessingg of a new
found peace,

. Story of Rivera

The story of Riviera is some-l

what different. He was iy Paris
while the revolution raged, en-
grossed in ‘technical researchss
awith the group of Parisian cubist
painters. He rose to some emi-
nence as a member of the School

*of Paris until the call of his|

“patria,” his home - land, urged
him to return. His “Offlering” rep-
resentg children hidden in a jungle
of cactus and maguey plants, ar-
ranging a toy altar with paper
streamers and food offeringg as
their elders arg wont to do, one
knows not if for God or for their
ancient gods. Underlying the
naive appearance of the work, the
geometric- basis of thg cubist dis-
cipline ig perceived in the ecircu-
lar arrangement of leaves that de-
scribes an oval within the square
of the picture. i
At its best, the renaissa.nce fea.-
tured group work rather than any
individual artist, ag had the guilds
of painters of the Middles Ages
that decorated annoymously the
great Gothic cathedrals. It was an
active protest against the Parisian
system that featured the individ-
ual only adn confugad greatness
with originality. This group work

foung its best expression in mural

painting that has always been the
. mnatural outlet for collective effort
‘sinca the davs of Byzantine mo-
palcs, Publle wally gave to ths
artist the masses of men that had
found in the revolution for his
public. It was a more satisfying
channel for what he had to say
tha, easel painting, that address-
eg itself only to thsl wealthy few.
Ancient Techniques

Ag the oil medium is not the
best for murals, Mexican artists
resurrected ancient techniques that
best fitteq their new needs. One
was encaustic or painting in wax,
the favorite medium of Greek and
Roman antiquity, where the pig-
ment is applied melted with the
help of a blow toreh, and solidi-
fies as it coeols. The picture by
Rivera in this_ show ig down in
this medium. Another technique
reviveq by the Mexicans was that
of fersco, with which Athenians
are more familiar — having the
fresco in front of the Fine Arts
Building and others. As such
medium doeg not lend itself easily
to easel pictures, none ig included
in this show, but many of the ex-
hibits anq connected with. it: the

oil painting by Orozo, hig litho- |’

graph ‘Three Generations,” three

lithographs by Rivera, “Boy Eat-{]

ing,” “Open Air School,” “Japata”,
are small replicas wf |details of
their largl frescos in Mexico City
and in Cugrnavaca.

A thorough representation of
the work of thsee artists can be
seen only in Mexico on the walls
of buildings such as the Escuela
Preparatoria, the Ministry of Ed-
ucation. But somehing of the
monumental quality of their art
can be felt nevertheless in these
examples.

Tooking at Mexican art is not
only to acquire a timely knowl-
edge of what our ‘good neighbors’
are doing, but helpg us understand
the striking develpment of mural
painting within these last yearg in
the United States. General critical
opinfon admits that our own coun=
‘try owes much to Mexico in re-
gard to its mural dev'eﬂopmen?
not only for the fact that walls
are being Dainted, but in regard
1o style as well,
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