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'@Be&mty Of Athens Enhanced By
Series Of Mural Decoration:

BY JEAN CHARLOT 5 e

Arhst mu Residence,

Umvers:ty of Georg:a :
-OF late yeurs the beauty of Athed
tens has been enhax;ced by a ser
o mumL decoratigng. homé may:
' Im\e 'ure‘xdy atmdémed ‘the attens~
fﬂon of Atheniais, sucly as, ,th,
frescg ‘on the exterdor: wall of thel ff
mee Arts - Building: .. but others
nmy Thave a.\capedy notive, &b they
dre inside buildmf's ~that  many
Persons may—have ‘no. prgcticat
Feason Lo enter. gand some,. even,
gan b found “iu eﬁukcned base~
nments. e s -

This notice is \‘srxtten with the
1 hope that T,hc Luﬂumts of the av-’
erage citizen may ibe droused sut-
“ficiently to cause him to come and |
enjoy . the murals with \wlnch hé
Ads nut. yeg fznmlmr‘ auz mural. pmx’it—
‘ g’ unhhv easel p:uming, is. made
Tto be enjoyed, not by one co]lector
“Hut by the commumty

Heuben Gambrell, . now turnihg‘"
his artistic gzifts to the  Army's
advantage as a  practitioner of |
gerial photegraphy, has palnted a
‘mural in the staircase fo the tors
mer Demonstration  Echool build~
ing, now . aldwin “Hall. It repre-
tgents the “Activities of the Ndd-
prn Echool'  and -depicts students
in.a ‘world  at  peace;  studying
booky, sawing wood, eutting fi-
bries, making - . edperiments in
ehemistry . ' ) S
. In, the center off the panel ap-«
pears o geographic glebe with its
shores and seas acquiring, for us
taday, a dramatice mean'ing that
Sthee puinter could npot have been
‘congcious  of in the: péaceful: year
19»;0, when the mural was painted.

The building where those quite
studious persons are to be seen is
now full of the dynmuie activities
of Navy men which make more
evident, by contrast, the ~quiet,
contemplative c¢haracter of the
‘painter that has been successfully
projected in hig work. The%eolw
nigue ix oil on canvas, the C‘LTJ&JJ
Deing glued directly on the wall,
L Has Two Murals - =~
. The "Commerce-Journalism build.
: mg has two murals in the staxr—
case, painted in oils -directly .“on'jl
the wulls, in pastel tomlities and
fight values, which ¢ome close to
the fexture and  appearance of |
 true . fresco.. . Dor?thy - Pouglas ||
Greene  represents - the activities
donnected - with newspapers, mak-
ing. selling and reading. She ob-
tained the orizinal data for. her
press-room, Teaturing busy editors!
proof-readers, type-setters, and a
linotype, in. the -offices of " the|
Banner Hemld \\here she wag in-
vited to come at oy time, and
qketch € .

| The ‘subject . h&s ‘an every day
fla.xm* with- “the ‘men in  Shirt
slexo:: and eye-shades; the - other
lmlf of the . fresco . represents,
‘ag&inst a back’gmunﬂ .of Corins
thian  columns, chamﬁieribtic of
the Academic bmldmg ‘groups of
students in a momentof relaxation,
reading, talking, or- resting, The
famous campus arch has also heen
integrated info the compuosition,
Thoughl the charvacters are  quite
natural, the elght eplumns  and
precise geometric balanie = gives to
the groups’a definite &rchxtectuul
ieelmg

=The mural chmg this orte. js- bv
‘JE‘.dith Hodgson, It emploseb the
game technigue and - fresco-- like
effeet to great ady antage. We sce
&-mnewspaper stand, a small boy
pointing to a m: 1gazine he wishels
to buy, and a newsboy shouling
his wares. The different activities
Gf radio aré also shewn—the. dis-
rateh of a message, its diffusion
and réception all over the world;
a palitica] speaker. his arm IurLc~
Ffully - raised to aceent his - WoRds.
declaiming from a stand aderned |
with bunting: and o newspaper|
Tman. intormally, seated with  his
feel atop his deslk who relays fhe
news of the day -to his listeners

I‘hou shr eodor gchezne and com-
pnmtmn mateh pufec-tlv the - panel
thag it faces. this. imural shows the
personality of- thie -arfist- in T4l
greater aquota of. patpralistic  de-
Luhs and the drawing of strongly |
characterfzed figures « from un-
peual angles which - results  in
foreeful .spatial -afrangement.

We now conie to painting  in|
true fresco. This difficult ~ tech-
nigue 1Is a legucy of the middle
ages when {resoes'lavishly adorned
churches and palakces. Drawing on}
‘\wet plaster does not admit of. re-
touchings ence the plaster is-dry,
and t}ms a problem is &dd(,d
the many that sake a palnter
10{ difficult. " .

First Local Frosco :
e first. fresca pdinted in- Ath-
s by Stanton .Fogbes; in  the
Tirst c,hmch built in Athens, now
headquartcrs for ‘“the -Salvatdon
Ariiy. 8mall in sizes this pionver
ilc*:Cl) is nevertheless possessed’ of
4. trué monumental feéling. ‘and ds
Fimpeceablts in techmque

" The fresdov. on the facade of the
}me Arts Building has  already
“Leen described. in: detail’ ‘in  this
newspdper,and 1s edsy . of accesyg
iu, it can be seen. as in faet it
fanpot 1<,[ul 1o be seeil, from’ the

I strent . - ’ e o v
A “third  fresco s been. added
to thest thig sununer by. Lou “Filv
ley. in, the Dasementof the Fine
T T T T T Y R e
«‘Ixsheartened bv the bhleakness -of
ihe gray. brick, corridors and)! the
fhm Hghiting, Lou Tilley Tas kiown
‘how _to extraet from - such |fde-
f;dencies. & maXimum el ‘offect.
This brick ~wall s . realxst]c:a,llv
‘painted into his mural so that
r;&eh'ed eve can think that| the :
[ persons, tog,.dre real. Being|also 1€
an.acter (wc saiv imn lagt lyear :
Lin. two presentations of. “Lauiésdn .
def%’) Tilley ),,emebﬂntﬁ G
; Knows Welll . gmup of 1
51 pr.eparmg ‘Hels for' ane:Of i
p} Y The siriki,m cmaros-
Guro o éling is pe;'fect}y» adipt- |
gd to the lighy -in.the base ‘_e'nt‘
Tancl Dw‘hlemo of Ve




