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Jean Charlot Books, WRITTEN OR ILLUSTRATED, PORTEOLIOS

1. Chemin de Croix \
Portfolio 15 woodcuts ::
Privately printed
Paris, 1920

2. Esquina lithography
Poemes de German Liszt Arzubide
Mexico, 1923

3. Urbe woodcuts

Manuel Mapels Arce
Andres Bolas E Hijo, Suer.
Mexico D.F., 1924

4. The Book of Christopher Columbus
Paul Claudel
Yale University Press
New Haven, 1930
Deluxe edition with portrait of Claudel
5. Le Livre de Christophe Colomb
Paul Claudel
Editions de la Nouvelle Revue Francais 1932
Librairie Gallimard, Paris
6. Digging in Yucatan
Ann Axtell Morris
Doubleday, Doran & Company, Inc.
New York, 1931
7. Tawnymore
Monica Shannon
Junior Books, Doubleday, Doran & Com-
pany, Inc.
Garden City, New York, 1931
8. The Temple of the Warriors at Chichen
Itz4, Yucatan
Volume I & II
Earl H. Morris, Jean Charlot, Ann Axtell
Morris
Carnegie Institution of Washington, May 21,

9. A Preliminary Study of the Ruins of
Coba, Quintana Roo, Mexico

J. Eric Thompson, Harry E. D. Pollock,
Jean Charlot
Carnegie Institution of Washington, March,
1932
10. Edward Weston
Estimate by Jean Charlot
E. Weyhe, New York, 1932
11. Jean Charlot Catalogue of Exhibit
Paul Claudel
John Becker Gallery, New York, 1932
12. Picture Book
32 Original Lithographs by Jean Charlot
Inscription by Paul Claudel
New York, John Becker, 1933
13. Henrietta Shore
Frontispiece color lithograph
Merle Armitage
New VYork, E. Weyhe, 1933
14. Peintres Nouveaux: Jean Charlot
Monograph by Paul Claudel
Nouvelle Revue Francaise
Paris, 1935
15. The Sun, The Moon and a Rabbit
Amelia Martinez Del Rio
Sheed and Ward, New York, 1935
(50 Books of Year)
16. La Legende de Prakriti
Frontispiece Lithograph in 5 colors
Paul Claudel
Gallimard NRF, Paris, 1935
17. Characters of the Reformation
Hilaire Belloc
Sheed and Ward, London, 1936
18. Catalogue of Prints lithography
Privately printed by Albert Carman
New York, 1936
19. Way of the Cross process prints
Privately printed by Thomas Barry, 1935

20. Damien the Leper
Frontispiece lithograph
John Farrow
Sheed and Ward, New York, 1937

21. Pictures and Picture Making
A series of lectures by Jean Charlot
Privately printed
Disney Studios, Hollywood, 1938
22. Art From the Mayans to Disney
Jean Charlot
Sheed and Ward, New York, 1939
23. Tito’s Hats

Melchor Ferrer
Garden City Publishing Co. Inc., New York,
1940

24. Henry the Sixth Part III
William Shakespeare
The Limited Editions Club, New York, 1940
25. El Indio Novelo Mexicana
~ Gregorio Lopez y Fuentes
W. W. Norton & Company, Inc., New York,
1940
26. Airports line cuts
John W. Wood, 1940

27. Carmen color lithographs
Prosper Mérimée
The Limited Editions Club, New York, 1941
28. The Story of Chan Yuc
Dorothy Rhoads
Junior Books, Doubleday, Doran & Com-
pany, Inc.
Garden City, N.Y., 1941
29. Pageant of the Popes
John Farrow
Sheed and Ward, New York, 1942
30. The Boy Who Could Do Anything

Retold by Anita Brenner
William R. Scott, Inc. Publisher, New York,
1942

31. A Child’s Good Night Book
Margaret Wise Brown
William R. Scott, Inc., New York, 1943
33. Charlot Murals in Georgia
Introduction Lamar Dodd
Photographs Eugene Payor
Commentaries Jean Charlot
University of Georgia Press, 1945
32. Les Révélations de la Salette
Paul Claudel
La Table Ronde, Paris, 1946
34. Poema del Nino woodcut

Vanegas Arroyo
Mexico D. F., 1945

35a. Guadalupe Posada: 100 Grabados en
Madera

Jean Charlot
Arsacio Vanegas Arroyo, Mexico D.F., 1945

b. 100 Original Woodcuts by Posado
The Taylor Museum, Colorado Springs, 1947

36. Estampas de Yucatan Alfredo Zalce
Prolologo de Jean Charlot
La Estampa Mexicana, Mexico, 1946

37. Portrait of Latin America As Seen by
Her Printmakers

Anne Lyon Haight

Introduction by Jean Charlot

Hastings House Publishers, New York, 1946
38. Mexihkanantli

10 Chromolithographs on Stone by Jean
Charlot
La Estampa Mexicana, Mexico City, 1947

39. Two Little Trains
Margaret Wise Brown
William R. Scott, Inc., New York, 1949
40. Art-making From Mexico to China
Jean Charlot
Sheed and Ward, New York, 1950
41. A Child’s Good Night Book (new larger
size)

Margaret Wise Brown
William R. Scott, Inc., New York, 1950

42. Fox Eyes
Margaret Wise Brown
Pantheon Books, New York, 1951
43. Dance of Death
50 Drawings and Captions by Jean Charlot
Sheed and Ward, New York, 1951
44, The Tibetan Venus

J. B. Morton
Sheed and Ward, Ltd., London, 1951

45. A Child’s Good Morning
Margaret Wise Brown
William R. Scott, Inc., New York, 1952
46. Secret of the Andes
Ann Nolan Clark
The Viking Press, New York, 1952
47. A Hero by Mistake
Anita Brenner
William R. Scott, Inc., 1953
48. ... And Now Miguel
Joseph Krumgold
Thomas Y. Crowell Company, New York,
1953
49. When Will the World Be Mine?
Miriam Schlein
William R. Scott, Inc., New York, 1953
50. Born Catholics

(contributor)
Assembled by F. J. Sheed
Sheed and Ward, New York, 1954

51. Martin de Porres, Hero

Claire Huchet Bishop

Houghton, Mifflin Company, Boston, 1954
52. Germaine

Monsignor Joseph A. Keener

St. Joseph's Protectory Print, 1954
53. The Poppy Seeds

Clyde Robert Bulla
Thomas Y. Crowell Company, New York,
1955

54. Our Lady of Guadalupe

Helen Rand Parish
The Viking Press, New York, 1955

55. Sneakers

Margaret Wise Brown
William R. Scott, Inc., New York, 1955

56. Hester and the Gnomes

Marigold Hunt
Whittlesley House, McGraw-Hill Nook Com-
pany, Inc., New York, 1955

57. Julio

Loretta Marie Tyman
Abelard-Schuman, Ine., New York, 1955

58. Conversational Hawaiian
Samuel H. Elbert and Samuel A. Keala
University of Hawaii Extension Division,
Hawaii, 1955
59. The Corn Grows Ripe
Dorothy Rhoads
The Viking Press, New York, 1956
60. Way of the Cross Lithography
Lynton R. Kistler, Los Angeles, 1956

61. Dumb Juan and the Bandits

Anita Brenner
Young Scott Books, New York, 1957

62. Choris and Kamehameha
Jean Charlot
Bishop Museum Press, Honolulu, 1958
63. The Congregation of the Sisters of St.
Joseph of Carondelet
pamphlet
Honolulu, Hawaii, 1958
64. Kittens, Cubs and Babies

Miriam Schlein
William R. Scott, Inc., New York, 1959

65. Elbert,Samuel H., ed.,Selections from
Fornander's Hawaiian Antiguities and

Folk=lore Univ. of Hawaii Presg,Honolulu

1959.



9a.
9b.

10.

12.
13.
14,
15.
16.
17.

18.

19a.
19b.

20.

21.
22.
23.
24,

25.

26.

27.
28.

29.
30.

31.

32.
33

3.
35,

LAY LN
1

e

AIC PhD Target
2011 AIC

MURALS BY Jean Charlot

Place

Escuela Preparatoria
Mexico City

Ministry of Education
Mexico City

Church of St. Bridget
Peapack, New Jersey

Classroom
University of Iowa

Fine Arts Building
University of Georgia
Athens

Postoffice
McDonough, Georgia

Journalism Building
University of Georgia

Black Mountain College
North Carolina

Administration Building
University of Hawaii
Administration Building
University of Hawaii

John Young house
Honolulu, Hawaii

Administration Building
Arizona State College
Portnoff house

Tempe, Arizona

Bishop National Bank
Waikiki, Hawaii

Church at Kahua Ranch
Kohala, Hawaii

College Inn
Honolulu, Hawaii

Harold Roberts house
Honolulu, Hawaii

Alfred Preis house
Honolulu, Hawaii

Booth Park Pavilion
Playground
Honolulu, Hawaii

Student Lounge
University of Notre Dame

Student Lounge
University of Notre Dame

O’Laughlin Auditorium
St. Mary’s College
Notre Dame, Indiana

Church of the Good Shepherd
Lincoln Park, Michigan

Des Moines Art Center
Towa

St. Mary’s College
Notre Dame, Indiana

Kilauea Church
Kauai, Hawaii

Catamaran Cafe
Hawaiian Village Hotel
Waikiki, Hawaii

Howard Cook house
Honolulu, Hawaii
Charlot house

St. Catherine’s Church
Kealia, Kauai

St. Francis Hospital

St. Leonard Friary
Centerville, Ohio

St. Benedict’s Abbey
Atchison, Kansas

St. Benedict’s Abbey
St. Benedict’s Abbey
The Oratory
Rock Hill,S.C.
Syracuse Univ,
Syracuse, N.Y.

Subject

Massacre in the Temple

a) Burden Bearers

b) Women Washing

¢) Dance of the Ribbons
(destroyed)

Life of St. Bridget
2 panels

St. Christopher

The Fine Arts:
Painting, Sculpture
Theater, Music

Cotton Gin

a) Cortez Lands in Mexico
b) Paratroopers in Europe

a) Study
b) Inspiration

Relation of Man and
Nature in Old Hawaii

Commencement
Hawaiian Drummers
Hopi Snake Dance
Procession at Chalma

Early Contacts of
Hawaii with Quter World

Nativity at the Ranch

Still-Life
4 panels

Lauhala Grove
Hawaiian Petroglyphs

Spear-Throwers

Artists at Work
on a Fresco

Sculptors at Work

14 Panels Symbolizing
the Fine Arts

Psalm of the Good
Shepherd

Inspiration of the Artist
Creation

Way of the Cross
14 panels

a) Double Canoe
b) Divers ¢) Drummer
d) Conch Shell

Papaya Tree

Jungle

a) Compassionate Christ
b) Way of the Cross
14 panels

Outdoor panels
Calvary

Trinity and episode
of Benedictine life

St. Joseph’s Workshop
Our Lady of Guadalupe

Christ as the
Vine

Village Fiesta

Medium

fresco

fresco

oil on canvas

fresco

fresco

oil on canvas

fresco

fresco

fresco

fresco

fresco

fresco

fresco

fresco

fresco

fresco

fresco

fresco

cement brick
mosaic

fresco

fresco

fresco

fresco

fresco

fresco

fresco

fresco

fresco

fresco

fresco
tiles

tiles
fresco

fresco

fresco

fresco
1

n

Size

15 x 45’

15 x 67/

15-x 26’

15 x 36’

25/ % 25"

11 x 67/

15 x 70’

DIx 251

9 x 25"

each
SExInL

outside meas-
urement 16 x 24/

9 x 25’

each
2ozl

8 x 27’
7% 6"

12 x 12/

32 x 30/
21 x 29"

414 x 615"
934 x 12'

11x15
9xL5

Date
1922-23

1923

1939
summer 1940

1941-42

1941-42
1943-44
summer 1944
1949

1953

1950
summer 1951
1951

1951
summer 1953
1953-54

1954

1955

designed 1955
built 1956

July, 1955
July, 1956

Aug., 1955

Dec., 1955
June, 1955
July, 1956
Aug-Sept.
1956
Oct., 1956
June, 1957
QOct., 1957

1958
1958

1958-59
summer 1958

summer 1959

summer 1959
summer 1959

£all 1959

spring 1960
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Jean Charlot

L0S PEREGRINOS DE CHAIMA
MOWENTIHKE CHAIMAN

THE PILGRIMS OF CHAILMA
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PILGRIMS OF CHALMA

A Puppet Play

In the 1930's and 40's, the Mexican Government was intent on spreading
the benefits of literacy and hygiene even to remote villages. To this
end, puppeteers were sent to give representations on mobile stages.
Playlets were created in the various Indian languages, to be given before
the assembled villagers, Then a Government spokesman expounded the
advantages of book-reading and teeth-brushing,

The following script was originally written in nahuatl, the language of
the Mexican plateau. It proved successful in holding the interest of
its rustic audiences,

Chalma is a famed Indian pilgrimage. The miraculous Christ venerated
there stands on top an equally famous spot, the cave where dwells
Tezozomoc, god of the caverns, according to Aztec mythology.

ACT-T, The interior of an Indian hut, in the village of Milpa Alta.

Malintzin, a young girl
Petolo, a 'wolf!
Nozihtzin, the girl’s grandmother,

Malintzin dresses in a plaited blue skirt, linen blouse, and the wide
purple belt that is woven and worn in Milpa Alta.

Petolo in white Indian calzoncillos, folded sarape on a shoulder., A
wide-brimmed sombrero shades his features that strikingly resemble
those of a wolf,

Nozihtzin is but a voice off-stage.

As the curtain rises, Malintzin is alone,

MALINTZIN Knocks on the adobe wall Its name is house.
Stamps on the earth-beaten
floor Its name is kitchen.
Beats her breast My name is Malintzin.

( Mary to you )
She kneels by the metate

and busies herself grinding, Now I make tortillas,
She works in silence., Turns
towards the wings, calls to Granny, would you care
offstage, -to join me?
NOZIHTZIN A voice only No. I shan't., I am sleepy.

Malintzin proceeds with her work.,

A loud knock at the door. She looks up. Who is it?
A crescendo of knocks. Malintzin rises,

goes to the door, Meanwhile Petolo

enters through the back., As Malintzin

turns around, they bump into each other.

MALINTZIN Oooooh!










PETOLO Mock polite

MALINTZIN A mixed-up girl
PETOLO Menacingly
MALINTZIN Frightened

PETOLO A humorous sway of

his sombrero

MALINTZIN Shyly

Without waiting, Petolo sits down.

PETOLO Demandingly

Malintzin gets the jarro of pulque
of f the shelf, brings it to Petolo.

MALINTZIN

Petolo's snout disappears inside the
Jars e He drinks noisily. Remalns SO
until it is time for his next line.

MALINTZIN With urgency, to off-
stage
NOZIHTZIN Voice only

His snout out of the jar at last,
Petolo turns it upside down, to show
it is empty.

PETOLO He rises unsteadily.
Speech blurred.

My name is Petolo.

the capital.

I come from

Step inside, Sir Wolf.

GrRrG..

T mean--Mister Man.

Charmed to meet you, Miss.

My pleasure.

Please be seated.

I am thirsty.

Here is your pulque, Sir.

Glugluglug. ..

Granny, would you care to join

us?

No. I shan't.

people.

That was good.

T don't like

Show me the way to Xochimilco.



MALINTZIN Pointing

PETOLO Points the opposite
way.

MALINTZIN Patiently. Pointing.

PETOLO Imitates her voice

and her gestures.

In his own booming
voice,

He hugs and kisses Malintzin,
She struggles and lets out a yell,
He pushes her aside and exits laughing.

PETOLO

Malintzin collapses on the floor in

that bears a st
Notahtzin, her father,

Nozihtzin.

A straw horse,

tears,

NCZIHTZIN Voice lonly

MALINTZIN Sobbing

ACT II Same set, Time:

Cast Malintzin., Now, on her back and

wrapped in a rebozo,
riking resemblance to Petolo,

Dressed in white calzoncillos, with

wide-brimmed sombrero
As before, a voice only.

To the left.

To the right?

To the

right, no!
To the

left!

Polthe

right, no!
To the

et

Very well, then!
Straight on!

Malintzin, now you know why I
don't like people,

How ashamed I am!

/\/\/\/\/\/\/\/\AI\.-’\/\/\/\/\/\/\J\/\/\/\/\/\/\/\/\I\/\/\A/\/\/\/\

One year later.

her baby,




NOTAHTZIN







As the curtain rises, Malint
Her father squats asleep, sombrero pulled

zin wWoOrks,

kneeling at her metate.
down over his face.

I make tortillas.

MALINTZIN At her work
Works awhile
Papa, 1 want to go to Chalma.
No answer. Notahtzin snores peacefully.
In a louder voice Papa, 1 want to g0 to Chalma:

Notahtzin stirs.
NOTAHTZIN In a sleepy voice.

MALINTZIN Hopefully

Notahtzin yawns, stands up, go0€es center

the audience, hat in hand.

stage, facing
NOTAHTZIN
Improvised dialogue with the spectators,
according to their reactions.
To Malintzin
Exits.
MALINTZIN Happily, o Nozihtsin
offstage.
NOZIHTZIN A voice

Malintzin busies herself packing stuff

in twin saddle-baskets.
holding in his arms & horse mad
Lowers it front stage.

NOTAHTZIN Pointing to someone in
audience

the

MALINTZIN Tying baskets onto the horse

NOTAHTZIN Proudly

Things are ready now.

Malintzin, baby on back, arranges her-

self between the baskets.
hold of his pilgrim staff.

Backdrop moves On vertical
rollers, suggesting motion. We are now
in the open countrye. But Malintzin is

going one way, and Notahtzin the other.

They start.

Malintzin, you
have what it takes to travel.

Someone could loan us

Notahtzin takes

know we don't

a horse.

Would one of you good people
lend us a pack horse?

Too bad.
Oh, thank you? etc..
a1k

You can't?
You would?
I go fetch the animal.

be back in a jiffy.

111 have to pack

Granny, we
Would

things for the journey .
you care to join us?

No, I shan't. I am making mole.

Notahtzin returns,
e of straw.

Oour good friend here (add name)
jends us a horse. And also its

paddle.

That word I don't get: paddle.
much, daughter.

You don't know
the leather thing

paddle, that's

he sits on when a Spaniard rides
a horse.

Up you go:

How pretty you look up there,
between the baskets!




NOTAHTZIN

Now the horse is
Malintzin loses h

MALINTZIN

Shouting

Turn the horse around, Malintzin!

jumping wildly,
er balance,

That stone, it should help me
dismount,,,

Malintzin and baby fall head first,
She sits dazed,

NOTAHTZIN

Malintzin beats the horse unti
lies quite still,

lies down,
the horse,
sleep,

NOTAHTZIN

MALINTZIN

Gives her his staff

Half asleep

Half asleep

Use that stick on the rascal!

1L atqe

Night falls, She
her head pillowed against
Notahtzin too lies down to

Malintzin, tomorrow, what shall
we eat?

Fathet, my guess is--horse meat.

Both sleep,

Ttris night,

END









LOS PEREGRINOS DE CHAIMA (MOWENTIHKE CHAIMAN)

NEIE) 1L
Maria
El interior de una choza.
MALINTZIN tocando la pared
tocando el suelo
Toca su pecho

Se arrodilla a su metate,
empieza a moler

Voltea hacia las bambalinas

NOZIHTZIN una voz nada mas

Marfa sigue trabajando. Se oyen
golpes. Levanta la cabeza.

Golpes mds fuertes. Maria va a ver.

Sin verlo, se golpea con Pedro,
voltea y lo ve

PETOLO

MALINTZIN, confusa

PETOLO, indignado

MALINTZIN, temblando

PETOLO, saluda exageradamente

MALINTZIN, con miedo
Pedro se sienta. Dice MALINTZIN

PETOLO, sentado y impaciente

MALINTZIN / PETOLO / NOZIHTZIN (Invisible)
/ Pedro / Abuela

ITOKAYO CALLE
Se llama casa
ITOKAYO TLAKWALCHIWALOYAN

Se llama cocina
ITOKAYO MALINTZIN

Me llamo Maria
MOLCHIWA

Mole hago

NOZIHTZIN TIMONEKILTIA NOTLAKW
Abuela, quileres venir conmigo
TIWALMIKAZ

aqui?
NEHWATL AMO NIKNEKI IKA
No quiero ir alla

NIKNEKI NICOCHIS
quiero dormir

KAMPA METZTIKA
Quién es?
KAMPA METZTIKA
Quién es?

0000000H

ITOKAYO PETOLO OMPAH MEXIHKO CHANTIA
Me llamo Pedro. En la capital vivo.
XIMOPANOLTI KOYOTZINTLE

Pase, Sefior coyote.

BRRRRR

XINECHMOPAKAHYOWILTI XIMOPANOLTI

Perddn Pase,
TLAKATZINTLE
Sefior hombre.

SENKA PAKI NOYOLO MONAWATZINKO
Mucho gusto en conocerla
CIHUATZINTLE

Sefiorita.

TWAN ZAN NOIHKI
Y yo también

XIMOTLALITZINO
giéntese Ud.,

NIKNEKI NIKIS
Quiero Dbeber.



MALINTZIN, 1llevadndole un jarro

proba primero. Después
se queda nariz adentro
del jarro hasta su
préxima frase, bebiendo
ruidosamente

PETOLO

hacia las bambalinas,
con urgencia

MALINTZIN,

NOZIHTZIN, una voz nada més

PETOLO, el jarro ya vacio

se levanta, algo bebido

MALINTZIN, indicando

RETOLOS indicando al contrario

MALINTZIN, con paciencia

PETOLO, imitdndola, y su voz

con voz propia, amena-
zante

Pedro le da un beso a Marfa. Maria
grita con terror. Pedro la deja
suelta y se va, riendo.

NOZIHTZIN? una voz nada mas

MALINTZIN, llorando

NIKAN KA SE XALO NEWKTLE
Aquf estd un jarro de pulque,

Glugluglug

NOZIHTZIN TIMONEKILTIA TOTLAKW I

Abuela quieres con E§§§§E§E 1
TIWALMIKAZ !
yvenir !

NEHWATL AMO NIKNEKI IKA i
No quiepo ir ailka

AMO NIKNEKI NIKIIXMATIZ TLAKATL ,
No quiero conocer a gente. }

KWALLE KA

Bueno es
YINECHMOLWILI: KAMPA KA IN OCHTLE

Digame: All4 el camino
IKA XOCHIMILKO
para Xochimilco?

TKA OPOCHTLE KA
A la izquierda es.

IKA YEHMAXTLE KA
A la derecha es!

YEHMASTLE AMO, OPOCHTLE KA,
A la derecha no. A la izquierda sf

0

AMO OPOCHTLE AMO YEHMASTLE

A la derecha no, a la derecha no,
TLAMELAUKA

derecho!

HA HA HA

MALINTZIN AXAN TIMOMACHITIA IPAMPA
Maria hoy sabes td  porque
AMO NIKNEKI NIKIIXMATIZ TLAKATL

no quiero conocer a la gente,

NIPINAWA
Tengo verguenza.,
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ACTO IT, MALINTZIN / NOTAHTZIN / NOZIHTZIN (Invisible)//KONETL /KAWAYO
AL

Maria / Su padre
El interior de la choza.
Un afio después.
Cuando se levanta el telon, Maria
estd arrodillada delante del metate,

con su nifio en la espalda. Su
papd sentado durmido.

MALINTZIN, trabajando
con voz suave

Padre no contesta. Levantando la VOZ.

NOTAHTZIN, despierta algo
MALINTZIN, con decisidn

NOTAHTZIN, se levanta, ¥ dirigién-
dose al piblico, se
quita el sombrero.
cuando uno accede

A Malintzin, l11léndose

Notahtzin se va pa fuera.

MALINTZIN, voltea hacia las bam-
balinas con alegria

NOZIHTZIN? la voz nada més

Marfa prepara dos canastas
atadas juntas. Regresd su padre
1levando en brazos un caballito.

NOTAHTZIN, pone el caballito
en el suelo

/ Abuela

nfante /Caballo

MOLCHIWA
Mole hago.

NOTAHTZIN NIKNEKI NIAS CHALMA
Papa Quiero ir a Chalma.

NOTAHTZIN NIKNEKI NIAS CHALMA

MALINTZIN AMO TIKPIA TLON TKA TIASKEH
Maria . no ‘tenemos con qlievir

AXEN MITSTLANEWKTIS KAWAYO
Alguien te prestara un caballo

TOMATIKNEWAN WELES NEMONEKILTIS
Amigos quizd querran
TECHTLANEWKTIS IN YOLCATL
prestarnos un animal?

KEMA? KEMA! TLAZOHKAMAT I OMPAH NIAW
SR gi! Gracias Al1l4 VOY.
SAN ACHI TEPITZIN NIWALLAS

En un momento regresaré.

NOZIHTZIN TIMONEKILTIA NOTLAKW
uieres venir conmigo

Abuela,
TIWALMIKAZ TEHWAN TIKIXTISKEH
alla! Nosotras sacaremos
KIMILLE
bultos.

NEHWATL AMO NIKNEKI IKA. MOLCHIWA.
No quiero ir allid. Mole hago.

NOMAIKNEW (aqui el nombre de algin
conocido)

Mi amigo

NBCHMOTLANEWKTILI KAWAYO

me presta caballo

IWAN 'FUCHI'

y Ssu t fuchi'



MALINTZIN, arregla las canastas
sobre el caballo

NOTAHTZIN, con orgullo

Marfa se sube en la silla,

NOTAHTZIN

Cambia el fondo a paisaje, con
sugestién de andar

o

Andan, pero por lados opuestos,
Grita el padre.

MALINTZIN, sobre el caballo
desbocado ya.

Ya al punto de caerse
Se cae de cabeza,

NOTAHTZIN, le da un bastén

Marfa mata al caballito a palos,

MALINTZIN, bostezando

Reclina, usando el
caballo muerto como
almohada,

NOTAHTZIN, hace 1o mismo

A Malintzin, ya medio
durmido

MALINTZIN, contesta, también
medio durmida

Los dos duermen,

TELON

AMO NIKASIHKAMATI Y EUCHTY
No comprendo tfuchi: !

IPEHPECH MIHTOS °FUCHI?' KAXTILANKOPA
Fuste se dice fuchi en espafnol.,
XIMOKAWAHTLALT MALINTZIN
Méntate a caballo, Maria,

KWALLE TIAS INTSALLAN HUAHCALTIN
Qué bien vas entre los bultos.,

OMPAH CHALMA TIASISKEH
Para Chalma vamos,

XIKTENKWEPA YOLCATL MALINTZIN
Dale vuelta a1l animal, Marfa,

AWELLE NIKTENKWEPA, KINEKTI KIKWAS

No se puede volear, E1 quiere comer
ZACATL

yerba,

NIKNEKI NIKAWAHTEMOS IPAN TERTE
Quiero desmontar en esta piedra,

NICAN KA TLACOTL IKA TIKMAKAS
Aquf un bastén para pegarle,

NIKNEKI NIKOCHIS
Tengo suefio,

ZAN NOIHKI
Yo también,
MOSTLA TLEN TLAKWALLE?

5

Mafniana qué comeremos?

MOSTLA KAWAHMOLE NOTAHTZIN
manana comeremos mole de caballo,

papéa.

Cae la noche,
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EXICO s muwth,

CALLE ATENAS 42-201
MEXICO 6, D. F.

TEL. 46-76-85 = t = 5% 6
MEXICO eptember 21, 1969

Mrs. Joyce O. Roberts
President

THE JEAN CHARLOT FOUNDATION
4723 Moa Street

Honolulu, Hawaii 96816

Dear Mrs. Roberts:

Thank you very much for letting me know about the
founding of the Jean Charlot Foundation.

It is a lovely project and I will appreciate it if
you will keep me in touch.

Cordially yours,

Anita Brenner



The &, .-
Jean Charlot
Foundation

4723 MOA STREET
HONOLULU, HAWAII 96816
U.S.A.

Organized by friends
of Jean Charlot
for these purposes...

—to collect source
materials relating to
the life, work, art,
philosophy, and values
of Jean Charlot

—to promote publication
of Charlot material

—to develop interest
in the arts, encouragement
of artists, and study of art

—to accept contributions
and bequests to be used
in carrying out the
foundation’s program
and to act as trustee

First goal of the

foundation is to sponsor
publication of the definitive
book on the life and work
to date of Jean Charlot.

Ofticers :

Mrs. Joyce O. Roberts
President

Mr. William Young

Vice President

Mr. James L. Wheeless
Treasurer

Mrs. Robert Browne
Recording Secretary
Mrs. James L. Wheeless
Corresponding Secretary

The Jean Charlot Foundation
is chartered by the State

of Hawaii as a non-profit,

tax exempt trust. Membership
dues and contributions are
deductible from state and
federal income taxes.

2
<
%
Aloha,

For nearly a year, friends of Jean Charlot in Hawaii
have been working on a favorite project -- the formation and
then the building of The Jean Charlot Foundation.

Chartered by the State of Hawaii late last year, prior
to Jean's return following an absence from Hawaii of more than
a year, the Foundation's Charter Membership Enrollment is now
under way.

This enlisting of members began in a recent reception
attended by more than 100 enthusiasts at the Hawaiian Savings
and Loan Gallery in Honolulu. On this occasion, Jean himself
expressed his special appreciation to those who had started
this Foundation during his lifetime.

Purposes and first goal of The Jean Charlot Foundation
are stated simply but in detail on this letterhead at the
left.

In order that many additional friends of Jean Charlot
may have a chance to help us build, this letter is going out
now in Hawaii and throughout the world. It comes to you with
the sincere thought that you would wish to be a part of the
Foundation....one of our Charter Members. An application
blank is enclosed. Please use this with maximum generosity.
Then mail the filled-out application and your check in the
enclosed return envelope. Your Charter Member card will be
sent you with our heartfelt thanks.

By joining in the work of the Foundation, you will not
only help make possible greater recognition now of a great
contemporary artist, but also help promote further interest
in the arts in which we know you are interested.

Most sincerely,

Mas. 5‘7% O

ce 0. Roberts
President
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KAWENAOKEANUKEA
BORN TO

MARTIN and SUSANNE
CHARLOT

FEBRUARY 11, 1968

HER WEIGHT: 6 pounds, 6 ounces
LENGTH: 18 inches
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July 24,1962.

Dear Anita:

I am sending you three copies of my book''Mexican
Art and the Academy of San Carlos'.I suggested another copy
be send to you by the publisher,U. of Texas Press, Austin, Texas.
Write them in case you do not receive it.
Please give the books to the following:one copy to Lino
Picaseno,who is or was librarian of the Library at the San Carlos
School.I am very much afraid he is dead,'as he was already
librarian in 1920!/But make an effort anyhow to locate him.
Another book should go Justino Fernandezjor whoever is Dorector
od thé Mexican Institute of Esthetic Research, anyhow you know
what I mean!
Anothér copy to Fernando Leal, perhaps though not as imperative.
If you' have not a copy of your own, keep that one.
Given uncertainty, [ did not autograph the copies.
Thank you for your time and effort.l have no other way of reaching
people.
The big book on murals is getting ready,ﬁublished by: Yale U. Press.
I mention you as a reviewer, but better write them too on the
subject.
Leaving July 31 on a round of places, arriving in SEptember in Fiji.
My address there to the end of the year:c/oMgr. Wasner. Naiserelagi,
Catholic Missions Private Mailbag. Suva. Fiji.

Much Aloha









December 31, 1960

Querida Anita,

At last I got your letter dated September, on Christmas
Eve when Nancy and Peter came to our house. Perhaps it
would have been better to get it before that given the

portentous news.

When the time comes I will be glad to help in what I

can. I hope that the budget for the exhibition will be
colossal also. Quite a number of pictures should be
loaned from private collections with scattered homes.
Also naturally I would like a good representation of my
murals, proper display of mural cartoons, etc. I enclose
a list of murals to put you up-to-date on what frescoes

I have done.

Even if it does not come to pass, it is nice to know

that I am remembered in Mexico, and nicer to know that
they would like to put up a show of mine in Bellas Artes.
The one experience I had with Bellas Artes was somewhat
unhappy. I loaned them a book of sketches of Riversa; it
game back in not too good a state and I had to pay $12
tax on the importation of & work of art} This time let's
all be more careful.

As to receiving my glory "in the flesh" I am agplying for
a sabbatical leave the first semester of 1962-63, Next
free time would be either a summer or sometime after 196l
when I shall be emeritus, that is a retired professor.,

Believe it or not, the two numbers of your magazine Peter
brought were the first ones I had seen. They are pleasant
and to the point,and more luxurious in their makeup than
in the good o0ld times,

The University Press at Yale is publishing my "Mexican
Murals", It should be out sometime in 1961. It is the
manuscript I was working on when we saw you last in 1947.
If you know anybody interested in a Spanish language
edition, here is the name of the director, Chester Kerr,
Yale Univ., New Haven, Connecticut. Another manuscript
"Mexican Art and the Academy of San Carlos" is to be
published also about the same time by University of Texas
Press. It goes from 1770 to 1900 or so, The neme of
that director is Frank H, Wardlaw. T am getting to be
quite an author,

-

A happy New Year, (' ) (“Q\&,t

I









November 11,1963

Dear Anita:

1 hope the 'Mural Renaissance' book reached you.Y%u are on my
list to Yale rress for a'review' CcOopy.

1 didn't hear of our Ghost story book from McCullough.

Had send him ideas on how to handle it and would like to

proceed with it.Have you finished the text®

Do you still have some of kisenstein‘s drawings like those

in his show at John Becker?My boy,Martin,now l9,is'a movie

maker and his idol is nisenstein.. would like to give him one of
the drawings for uhristmas.any suivavle excuange to your

taste wouiu be welcome,

vnllaren are scabvered.vonn iu sURLEA,SLUuylag i0r uvne priesthood.
Peter in high school in Colorado.Ann married in Venezuela,with

a four month old daughter,Malia.So Zohmah and I are grandparents:!
Martin the only one still with us,ready to go for military service.
Time marches on.

Could you find out from Leal and Hamon Alba de la Canal if they
received the book.Yale was to send each a copy.

Aloha from Hawaii.

WL

P.S5.:Had a note from Bellas Artes,Horacio rlores-5anchez,asking me
for something for their Mexican Murals show.l suggested a2 number
of things,including loans from 2 mgseums.nave heard no more

from him.Can 1 bother you about that one too..



January 29, 196l

Mr. Jean Charlot
5002 Kahala Avenue
Honolulu 15, Hawaii

Dear Jean:

The enclosed will I hope give you as much pleasure as it
gave me.

As you see, we are making free with your work, which

should have reached you by now. If it has not, please .,,57"
let me know. I also sent you a copy of the issue in which,/;df‘“{f_l
we reviewed your book. (2

As for the Eisenstein drawing, I am sorry, 1 was caught in iy
a wild shuffle of events and work inecluding and especially

all letter writing. I have the drawing for you, but do not

know quite how to send 1t to make sure that it reaches you,

as you know Mexican mails. Perhaps the next time anybody

goes to New York they will take it to John and it can be

relayed from there quite safely I am sure.

I recently did an article for the Atlantic Monthly which was
a general survey of Mexican art. There was another article
written which I had seen, which left out a lot of people,
including you. I was consulted and said 1 thought it was
most Iincomplete, at which point they aske d me to make a
broader picture. I sent them some photos and ecolor, but I
do not know just what they are going to publish. It is the
March issue.

Come to think of it I think you ought to be receiving M/TM i:i;f
regulgrly, I do not know why not. I will forthwith put you -~ N
on the list.

Give my warmest regards to all the Charlots, and do not
despair about the book. Truly you know how difficult it is
to do what one wants to do really without flaw, in the midst
of many preoccupations.

As ever,

Anita Brenner

AB:JC



February 27,1963
Dear Anita:

Thanks for the belated news.And for taking
care of the books.I love Nacho Asunsolo dearly and if
you want to give him the book,all right.Perhaps Fernando
Leal deserves it too,as I quote him in the last part.
Do what you think right.I am very desirous to reach
Picaseno(Librarian) if he is still alive.He is the one
who introduced me to the collection of student works.
Will write Alejandro Topete.I enjoyed his book.
Soon there should come out a booklet or portfolig%ut
out in New York on Posada,with a few calaveras struck from
the original plates in the Myseum of Modern Art! I wrote
a short introductiong,Will try send one to you,Will
tell Yale U. to send you a reviewer's copy of the other
coming book.But they don't always react to what I say,
As long as Posada is in the air,why don't you propose
to one of the experts a horrible mystery,see if it can
be solved.The famous'Ahorcado',one of the most reproduced
plates,was done after a news photograph taken by Casmola.
The man was hung and the photo made in 1915, two years
after Posada's recorded death! You can check in Cassasola's

Grephic History of the Revolution,that he published in the
thirties.
Scott was gracious enough to send me advanced royalties

when I needed money,but not a new word about Teodoro.

An aloha from Hawaii







July 27,1964

Dear Anita:

The Eisenstein drawing arrived well, thanks
to your nice friend.It was my Martin's belated Christmas
gift and pleased him immensely.Let me know if I can do
some thing for you in exchange.
Had a letter from McCullough, happy about your text and
us three doing another book together. Will start on the
dummy as soon as I know something about the intended
budget.
Am writing Salas Anzures, asking him to send a specimen
of his magazine.Between that and his notes, I'll know what
type of stuff he needs.

Again thank you.



2, /
Charlo‘rﬁogz-; Kahala Ave

‘ Anita Brenner
‘ Sierra de las Vertientes 335

Lomas Barrilaco
Nexico D.F.

Mexico
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April 1,1962.

Dear Anita:

Don't worry about the retrospective at Bellas Artes.
It was a pleasant thought, but was taken with a little grain of
salt. If I live much longer and become the last living specimen
of these heroic times, perhaps it would come to pass.
One book, the one published by the Texas Pres:,,should come
out in May. Title"Mexican Art and the Academy of San Carlos,
1785-1915. "Sort of pleasant reading,in spite of apparatus of notes.
Why don't you write them and ask a copy to review. It would

have more pull than if I told them myself'

The second book, Mexican Mural Renaissance,1920-25, would come
“ X

out at the end of the year, Yale U. Press. Same suggestion.

Your farm sounds exciting.I don't think you could send me anything
vegetal, as our agriculture Dept. confiscates all the'ge.Afraid of bugs.
One of my ambitions still is to have an asparagus bed, but this is
the wrongest climate of all'

Would be delighted to illustrate your story, Scott willing.I have been

somewhat relegated in the past, with free-form artists preferred.

Anyhow am at your disposition. Qur comics have a ghost, shy and sweet,

by name I think Oswald.So your ghost will have to be different to'take’.

An Aloha from Hawaii.

e (aeaM
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Mrs. Anita Brenner

Mexico this month

Calle Atenas 42-601
MEXICO CIFY: 6. D FE; MEXICO
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JEAN CHARLOT

1930 RECENT WORK 1933

JOHN LEVY GALLERIES
1 EAST 57th STREET

By arrangement with

FRANCES FLYNN PAINE
January 4th January 21st




J ean Charlot is a poet, writer,

archaeologist, portraitist, painter
~and designer of heroic murals.
In his thirty-four years he has
Faveled widely, illustrated
ooks, studied the origins of
Mayan culture and done distin-
‘guished work in lithography and
water-color.
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Certainly his great murals in
Mexico—so exciting in content
and so important in management
and theme—give color to the
contention that he was born for
fresco. But in 1925, when
Charlot was twenty-six, he turned
his back on damp plaster and
devoted himself to easel paint-
ing. France and Mexico and

-t

he

later the United States have con-
tributed to the making of these
pictures.

Confronted in our country
with vastly different problems
from those he had previously
encountered, he has refused to
deal with the obvious. A new
palette, a new feeling are the
fruits of this patience.

Frank Crowninshield
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1
Adam and Eve

2
Bather. Chalma

3
La mer

4
La montagne

5
Pilgrims

6
Princess Xu

7
Nude seated

8
Dance

9
Cargador I

10
Cargador 1I

11
Tarascan idol I

12
Tarascan idol IT

13
Rest and work

14
Playing Bunny
15
The siesta

16
Mother and child, yellow robe

17
Mother, child in lap

18
Tamascal

19
Dawn
(Collection of His Excellency Paul Claudel)

20
Snapdragons
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21 PORTRAITS
La Boulangere
. 30
22 His Excellency Paul Claudel
Prismatic nude s French Ambassador to the United States
23 31
Tondo. Back Laciang
24’ : 32
Naval skirmish John Levy, Esq.
25 (Collection of Gilbert R. Gabriel)
Dance at dawn 33
e o e s e Albert K. Schneider, Esq.
o (Collection of Gilbert R. Gabriel)
Sacrifice of Isaac 34
27 Gilbert R. Gabriel, Esq.
Reiurn from the Promised Land ; (Collection of Gilbert R. Gabriel)
28 35
Aaron ’ Ena
29 36

Small Tondo Sergei Eisenstein



37

Jerry
(Collection of Miss M. Cnrtigr)
38
- Linecoln Kirstein I
(Collection of Lincoln Kirstein)

39
Lincoln Kirstein II
hmah

: 41
Self portrait






May 21, 1964

4956 Kahala Ave.

Honolulu, Hawaii, 96815
Dear Anita,
Thank you for the address of Miguel Salas Anzures. He is a nice man to
root for me and my work. I think that the very best text would be a trans-
lation from "Mexican Mural Renaissance', perhaps the chapter on myself
and the preface and conclusion. Yale would have to grant permission, but
I think they would do it as a step towards the. Spanish edition of the whole
book. I also think that if you can spare the time you would be my most
logical translator. If that step is taken towards a text I shall send you
what photographs shall be needed.
I am writing directly to Anzures, asking him for a copy or copies of
"Arte de Mexico" to see what amount of text is needed and the quality of
the reproductions.
Raising a family is a hectic business. Just now daughter Ann and her husband
and daughter are with us, which brings home forcefully the point that I am a

grandfather.

Hoping we shall do the Ghost Book for Scott before we are ghosts ourselves.
fl a

An aloha, /,&F?(/( e L; /

(
P.S. I very, very much would like the Eisenstein drawing we mentioned. Could

you not send it simply by mail?



April 21, 1964

Mr., Jean Charlot
4956 Kahala Avenue
Honolulu, Hawall

Dear Jean:

I am wondering if you recelved the coples of the megazine
in whieh we reviewed your muralg book. If not, please let
me know g0 1 can gend you sOme More.

I have a pleasant message to convey to you from Salas An-
zures, editor of the magazine "Artes de Mexico." I don't
know whether you know this publiestion, but 1T you do not

I can tell you that 1t 1g a very good one. The editor used
to be head of Plastlie Arte &%t Bellasg Artes and it was hie
idea at one time to do & retrogpective show of your work, an
homena jJe. The poclitical wheel lost him his fJob, but his
taste and feeling remeln the seme and yesterdcy he was here
agking 1f I would collaborate to put out a whole lissuve of
the magazine devoted to your work and your story I1n general.
He asked me toc write you and agk you for photographs, &n are
ticle by you about yourself in Mexieo generally, and all the
data that you can supply. I think maybe it would be & good
idea if you got in touch with him directly. His address 1s
Senta Catarina 4, Cowecan, and his full name lg Miguel gSalas
Anzuree.

I have been involved in many heectie happenings, including the
wedding of Susity and I am now putting up what seems to me

to be 2 major battle to have peace and qulet and good work=-
ing time. I don't think I will slee? with a clear conscience
until I get that manuscript of Scott's to you. 1 have stopred
apologizing to John and consider that the only adequate com-
munication must be the manusecript iteelf.

Ags ever,

Anlte Brenner

AB:kn



February 21, 1964
4956 Kahala Ave.
Honolulu, Hawaii

Dear Anita,

Thanks for your good letter. The special number of MTM
has not reached us as yet. It reached somebody here as one of
my lithographs was reproduced from it in one of our local
newspapers. But I still do not know what the center spread was
like. :

o
The gentleman with whom you corresponded has Wwritten me
either. When and if he does se-1 hope we can make a sale!

If you really think that there is need to send the Eisenstein
drawing through New York, somebody to contact there would be
Marigold Hunt, 64 University Place, New York 3, N.Y., at the
Sheed and Ward Publishers, oz, ©of course, John McCullough at
Scott.

Do you really think that sending it direct to me would be to
unsafe?

And about my. little book on San Carlos, did you or Natcho ever
discover if Pgcaseno is alive or dead?

I also had a straight note from Bellas Artes asking me to send
mural cartoons to a show of murals. I was very pleased and
answered asking what numbers and sizes they had in mind,
preparatory to sending them. Never heard from them since.

An aloha,

___r’\\ : / 5
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EL HOTEL MEJOR SITUADO
DE LA CIUDAD

TODOS LOS CUARTOS POSEEN
BARDS, SERVICIO SANITARIO “‘THERMOS'
PARA AGUA HELADA
Y ABANICOS ELECTRICOS
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MARCOS RUIZ

HOTEL “IMPERIAL”

THE BEST LOCATED HOTEL
IN THE CITY

ALL ROOMS WITH BATH, SANITARY
FIXTURES, ICED WATER SERVICE IN THERMOS
AND ELECTRIC FANS

PREFERRED BY ALL TRAVELERS FOR ITS COMFORT
AND SERVICE

EL PREFERIDO POR TODOS LOS VIAJEROS POR SUS
COMODIDADES Y BUEN SERVICIO

VERACRUZ, VER.
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CARNEGIE INSTITUTION OF WASHINGTON
THE CHICHEN-ITZA PROJECT
MIDDLE AMERICAN ARCHAOLOGICAL RESEARCH
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CARNEGIE INSTITUTION OF WASHINGTON
THE CHICHEN-ITZA PROJECT
MIDDLE AMERICAN ARCH/EOLOGICAL RESEARCH
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August 21, 1964

Mr. Jean Charlot
4956 Kahala Avenue
Honolulu, Hawaii

Dear Jean:

I am glad you received the Eisenstein drawing and I am
glad you think my friend is nice., I can't think of
anything in exchange except the Charlot or possibly a
Posada., I no longer have the collection that was my
counterpart of the ones we made., I lost it in the
shuffle of which there was much, and this was one of
many losses, I think part of it is now at the lMuseum

of lModern Art, which is alright too. But as a result

I do not have an original Posada so t0 speak and it would
be nice to have.

However do not worry about it. I was very glad to send
it and I am glad that Martin was happy with it.

I received your letter to forward along to the Fondo
Plastico., Nobody gquite knows what this is but it would
appear to be a sort of fund and that the real editor is
a bank, Anyway I will see to it that they get your
letter.

Salas Anzures tells me that he is now in communication
with you and everything is squared away he hopes.

I am glad to know that John is happy with the manuscript.
What do you think about it? It is the first piece of o
non-journalistic writing in a long time and I was at leaSt
glad to know that I could still walk, '

We have just lost Dr. Atl. Montenegro particularly was
very much hit by it, he is so close in age. But by now
this factor is pretty relative, when one looks around and
so many of the better guys are gone.

Siqueiros is now out of jail. He made one of the speeches
at the Atl funeral. I had not heard him or seen him in
action for a long time and it was quite a shoeck, as he was
S0 g;iious about making political and personal points,

Oh % .

As ever,

Anita Brenner



January 29, 1965

Mr. David Vestal
133 West 22nd St.
New York 11, New York

Dear Mr, Vestal:

In reference to your letter of January 26, I knew Tina Modotti
very well, throughout the time she was living in lMexico, and I
also saw her once briefly when she was in Germany.

I have many of her photographs taken jointly with Edward, as
Edward and I had a contract with the University of Mexico to put
together a file on Mexican art. It was the first time this was
ever done taking into account popular art, Tina did a good deal
of this work interchangably with Edward, so that it would be
impossible really to say whose photographs are which., I think

I probably have pictures of her taken here in Mexico by Edward
somewhere in my personal files, cnd I also have a set of news-
paper clippings which I very earcfully made at the tige of her
tragic death here. I was going to do something with them, a book,
a story, I don't remember which, as it went very deep with me
and was altogether one of those things one just can't accept.

There are many people here who knew her well and know many more
things than I, but the problem is, where do we begin.,

To put all of this down is a major job, and I should think you
would have the makings of not just an article, but a book, but
I also think you would have to come here to do it, as I don't
believe any of the people who knew her are going to be in any
different position than I am, mamely, one doesn't know where to
begin and also it would run into many thousands of words.

George Leighton'only in name gathered the photographs for my book,
They were gathered here in Mexico mostly by me personally, and I
don't think you are going to get anything except a very polite
and knowing letter - information zero - from Leighton. On the
other hand, Jean Charlot knew Edward and Tina very well indeed and
he is a sweet guy and I am sure will be glad to answer questionms,
His address is: 4956 Kahala Avenue, Honolulu, Hawaii,



Mr., David Vestal o January 29, 1965

I don't have lManuel Alvarez Bravo's address offhand, but suggest
you try the Departamento Editorial, Banco Comercial Exterior. He
has been associated with a very handsome job of book publishing
done by that bank here,

Another person who is helpful and might be worth your writing to

is Carlos Orozco Romero (Address: Oaxaca 96-302, lexico, D.F.).

He is an ex-brother-—in-law of Diego Rivera and part of the original
group that used to get together at Bdward's, So is Luis Quintanilla
to whom you can write in care of the Secretariat of Foreign Relations,
and if you have no luck, try his daughter, lMrs, Janie Debler,

Antiguo San Angel Inn, Villa Obregon, D.F. Quintanilla probably

knew Tina better than any of us, but we wereapretty close group

and the sadness of Tina's trajectory is still felt by most of us.

I wish you all kinds of luck.

Sincerely yours,

Anita Brenner

AB:JC



David Vestal
133 West 22nd Street
New York 11, N.Y.

Anita Bremner

Sierra de Vertientes 555

Lomas January 26, 1965
Mexico, D.F.

Dear Anita Brenner:

I don't know if you can tecll me anything about the photographer, Tina Modotti,

or note If not, forgive me for bothering you with questions, please.

A little non-paying magazine has given me the assignment of finding out what I
can about her, and gathering what pictures of hers I can get my hands on. (The
magazine is Infinity, published hy the American Society of Magazine Photographers

here in NY -- circulation, 5,000.)

I picked you as & logical person to ask because I know that you worked with Edward
Weston, who lived with Tina M. in Mexico, and taught her most of what she knew about

photographys and, incidentally, because The Wind That Blew Over Mexico credits her

with the print of an unknown photographer's negative of Zapata.

In that connection, I've also written to George Leighton, who -- Marie Rodell tells
me -- gathered the photographs for that book. (Incidentally; wow, some job, The
Wind.) Marie didan't think you could help me with the Modotti story, but that's

so cold & trail that I'm following all the leads I can find, anyway.

She was quite a photographer, to judge from the best of the 30 or so prints the
Museum of Modern Art has in its collection: and she's gradually getting more and
more attention from photographic historians and such beasts. But she is really

not grasped as & person, except through Weston's daybooks; and is in danger of
turning into & myth, or legend, instead. People refer to her as a "mystery," which,

from what Weston says, 1 douht emphatically. She must have been well noticed wherever



2
she was.
If you don't know, perhaps you can suggest other people who might?

1 can think of a couple who might, for instance; and if you have addresses
for them, I can go bother them. One is Jean Charlot, and the other, Manuel

Alvarez Bravo.

You can check up on me, &f you like, through the Museum of Modern Art in WY,
George Bastman House in Rochester -- both museums which are cooperating on the
Modotti thing =-- or through Marie rodell. Any of them will tell you I'm not

really a menace; though maybe a nuisance.
In any case whatever; many thanks for your attention on this thing.

and all best,

P %JM

David Vestal
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7 @ one man exhibition on Nowv. I8 thru

Dec. 7, 1963 at Maxwell Galleries Itd.
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@?&UNIVERSITY(H?TEXASPRESS
q‘&_”.tt"'): P.0. BOX 7819 + AUSTIN, TEXAS 78712 « (5I2) 471-7233

July 5, 1972

Miss Anita Brenner
Sierra Vertientes 335
Colonia Lomas Barrilaco
Mexico,. D _E.

MEXICO

Dear Anita:
We continue to be pleased that you gave us the privilege

of re-publishing The Wind That Swept Mexico. We hope to keep
it in print virtually in perpetuity.

As you perhaps know we are going to publish an English
language edition of Orozco's letters to Jean Charlot. Jean says
you have a number of letters from Orozco written from the United
States at about the same time as his, perhaps a bit earlier. He
suggests that these might be combined with his letters in the book
we are planning. It seems to me an idea well worth exploring.

Would it be possible for you to Xerox your Orozco letters
and send them to us so that we may investigate the possibility of
combining them with the Charlot book? We will be happy to pay for
the cost of Xeroxing them and, if we decide not to include them, we

will return them to you. Jean says he will be happy to share the
title page with you.

I hope that this idea appeals to you.

Very cordially yours,

Frank H.

Director
FHW/epd



CALLE ATENAS 42-201
TEL. 5-46-76-85
MEXICO 6, D. F.
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Dear MNr.

How

request about early Charlet prints.

I haven't yet bve
AB/mmo

Sierra Vertientes
Mexice 10, D,F,

Zun
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Mareh 23, 1972

mueh deadline do I have {0 answer your
Pime has passed

vo 1ook,
N3 e
Anita Brenner




PETER MORSE
POST OFFICE BOX 687
WAIPAHU, HAWAII 96797

10 January 1972

Miss Anita Brenner
Sierra Vertientes 335
Lomas Barrilaco
Mexico 10, D. F.

Dear Miss Brenner:

A belated note to acknowledge your kind letter about Jean
Charlot's prints. 1I've been knocking myself out to finish the
manuscript and get it ready for publication.

Even though it is finished, however, there will still be
about 18 months before it is published. It comprises about
100,000 words and 669 illustrations, so it will take a lot of
special work in design and setting.

There is ample time, therefore, for new additions. 1I'd
still be extremely grateful for the opportunity to know of
any early (1922-1929) prints of Charlot's which are in your
collection. There are still a few of which we have only
verbal notes and no actual print. Maybe there are others
which remain completely unknown. I realize it is a lot of
trouble to ask of you to look through yourprints. I can
only say that it will be truly helpful and appreciated.

All good wishes for the New Year.

Sincerely,




Dec. 9, 1971 % Johnson
Calle 148 # 100-81
Quinta "Cochi" - Urbanizacion
Carabobo

Valencia, Venezuela
Dear Anita,
I would be delighted to get your diary notes and Orozco
material. ng:ﬁgfters you speak of should be presented on the
same footing as those he wrote me, and remain intact. So
expect a letter from Frank Wardlaw, director of Texas
University Press on the subject.It would also have the
advantage that the Lknglish edition would have new material

to offer.
Naturally we would both be billed equally on the cover.

Anyhow do send me as quick as you can at my Hawaii
address what material you feel relevant.

I am away from my files here in Venezuela where we are
visiting with daughter Ann and family. I an writing to son
John, who is in Hawaii, to look through my fites for the
Encyclopaedia Britannica clipping on children's books.

If he finds two copies he will send you one. If I have only

one, he will send you the xerox you ask for.

Un abrazo,




q

Sierra Vertientes 333
Lomas BRarrilaco
Mexico 10, D.F.

November 18, 1971

Mr., Peter Morse

Dear Mr. Morse:

I am truly ashamed to be answering your letter aftier so many
months. But I am out of the city a great deal (I run a ranch)
and as a result I am perennially behind with my mail.

Your question means taking an afternoon off to go through the

3;Aﬁherrt{1 prints and making a list and I shall be most happy
‘ to do it reasonably seon if it is still of any value to you.

L Cordilally yours,

Anita Brenner



Slerra Vertientes 335
Lomas Rarrilaco
Mexico 10, D.F.

November 18, 1971

Mr. Jean Charlot

49356 Xahala Avenue
Honolulu, Hawaii 96816

Dear Jean:

I am out of the city so much that I am always having to apologize
for answering letters so late, but I am forever behind with every-
thing.

No, I have not seen the letters of Orozco published by the 21st
Century., Nobody asked me about the letters I have, which of course
cover the period that you refer to. I will have to go back through
the files and find thenm as well as my own diary notes aboutw Or zZco

in those days, As I recall, I also have a very hilarious "“biography"
of Diego done by Orozeco satirizing the auvtobiographies he used to

do of himself,

What is the deadline on this? 1T know this letter will reach you
after your Venezuelan visit and 1 hope 1t will not be too late.

By the way, could you when you get around to it send me xeroxes

of the Britannica write-up they gave our Juveniles? It should be

an inspiration for the next ones which I am finally getting around
to, having finally gotten a sort of solution in sight to the enormous
burden of administrative work I got myself into with the magazine and
the ranch. I should think by January of 1972 I will be a free agent,
At least that is what Iam aiming for.

As ever,

Anita Brenner



October 21 /71

Dear Anita:

You probably have seen the letters of Orozco
(New York 1927-29) published by XXI Century Edtions.
It was Cardoza y Aragon who wrote prologo and notes, and
they are all right for Mexico. I ev@n like his layout.
We are beginning work on the English edition of same and
I will write the needed background prologue and notes.
[ try to use authentic material rather than reminiscences,

letters from my mother, my own diary.

[ have a blank though between December 11 1927 when Orozco

leaves Mexico and my own arrival in N. Y. December 16, 1928.

Could you help me with your own diary notes about Orozco
between those t\&o dates?
[ know you are very busy indeed. Perhaps xerox copies(if xerox
has reached our Mexico!) . Or trust me with the originals and
cross my heart I shall make a discreet use of what seems relevant!
As to our lives, too ol&to teach at the U. but loaded with
monumental jobs, sculpture and frescoes, when I should be in
a rocking chair.
We are leaving early in November for Venezuela to visit with
daughter Ann and family, and meet our latest grandchild, a girl.

Would like to hear from you before I leave, being unsure of

a.e_au.«\ c
an address. As ever
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September 24, 1969

Dear Anita:

I wrote you a while ago but you were away and your

secretary may have forgotten to show you the letter.

The point is that Wardlaw(Texas U. Press) is thinking of publishing
the letters Orozco wrote me from New York.I am in charge of
footnotes and would like to keep it factual. If you could look in your
diary entries between December lf;')l,iv%l?len O.arrives in N.Y. and

my own arrival in November 1928 that would cover the span.

[ sent you a while ago the writing that I uncovered on our

watermill retablo. It came as a surprise after having known it
these many years.

Retirement as a professor does not make too much difference.

My hobbies keep me busy, painting and now sculpture! Enclosed

one of the last, a chinese garden rock in ceramics, plus myself

for scale.

Aloha
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( Dedication of '.rn.uagr-)‘:\/ >
cuatro de la

_ del ano de 1883: dia Viernes,como a las

B
tarde; le acontecio a Dn. Emilio /_(ueda que

°

estando pintando

—n =
]a rueda de la maquina de moler cana de la Ha, de Oacalco,

o o - e Y1 o . 1
desgraciadamente callo de una altura del andamio como de
v #

er tal acidente imboco

onze varas de altura,y su familia al sab

a la milagrosa Ymagen de la Soledad de Sta Cruz y milagrosamente

quedo con vida lo que dan las gracias por el hecho.

Dear Anita:On the milagro you gave us, I saw some letters

appearing under the paper at the lower part of the picture.

So I soaked it carefully and underneath there was the dedication
I send you.

I thought wou would like to know the pedigree of our picture.

I don't know where Oacalco is. Do you?

Back home, somewhat 'shook' by the long trip, but grateful

to our Mexican friends for a very nice 'homecoming'.

Aloha from Zohmah and
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