Human Subjects Committee Reapproval Memorandum

%l%)%da State

UNIVERSITY

Office of the Vice President
for Research
Fallahassee, Florda 32306-2763
(850) 644-8633 o FAX (350) 6444392
REAPPROVAL MEMORANDUM

from the Human Subjects Committee

Date: July 21, 2000 /}
from: David Quadagno, Chalrpersor:Dg) /ﬂ

To: Carolyn Klarr
c/o Deptment ofo Art
University of Hawai'i-Manoa
2535 The Mall
Honolulu, HI 96822
Dept: Art History
Re: Reapproval of Use of Human subjects in Research
Project entitled: The Black Christ: A Study of the Fijian Altar Murals

Your request to continue the research project listed above involving human subjects
has been approved by the Human Subjects Committee. If your project has not been
completed by July 21, 2001 please request renewed approval.

You are reminded that a change in protocol in this project must be approved by
resubmission of the project to the Committee for approval. Also, the principal
investigator must report to the Chair promptly, and in writing, any unanticipated
problems involving risks to subjects or others.

By copy of this memorandum, the Chairman of your department and/or your major
professor are reminded of their responsibility for being informed concerning research
projects involving human subjects in their department. They are advised to review the
protocols of such investigations as often as necessary to insure that the project is being
conducted in compliance with our institution and with DHHS regulations.
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Sample Consent Form

Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

(Subject) (Date)
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Consent Form

Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
Hlstory, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

UM Many (975

(Subject) ate)
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

> —

Dlad 2225 sep 15,1

(Subject) (Date)

283



Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

(SuDjeci) Date)
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

(Subiect) 24y A TER Date)
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

(Subject) Date)
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

ETUATE NAveuK i’ P4 A A<
JJ(’ - ~"’/;//f/ 20¢ o
(Subject) (Date)
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

294



Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

(Subject) (Date)
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
Hlstory, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

ubject Date
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

(Subject) (Date

297



Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.

. A
(Subjecty Date)
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.
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Consent Form
Researcher's name:Caroline Katherine Klarr

Project title: Painting Paradise for a Post-Colonial Pacific:

The Fijian Murals of the artist Jean Charlot
Description of Research: This project will document for the first time the production of
Jean Charlot's altar murals at the Catholic Church at Naiseralagi, Viti Levu (Fiji). The
project will research the commission of the project, the process of production, the artist's
choice of iconography, his artistic intentions, and compare and contrast the mural with
earlier and later examples of his artwork. As part of the project | will be gathering
information about the location of other related paintings of Fijian subjects which are now
missing and providing lists of related research materials including written and visual
which pertain to Charlot's "Fijian" period.
To all participants please read the following:

| freely and voluntarily and without element of force or coercion, consent to be a
participant in the research project addressing the South Pacific murals of Jean Charlot,
with a focus on his Black Christ figure at Naiseralagi, Viti Levu (Fiji). | understand the
research is being conducted by Caroline Katherine Klarr, graduate student (ABD) in Art
History, as part of her dissertation research to fulfill the requirements for for a Ph.D.
degree from the School fo Visual Arts and Dance, Florida State Unviersity, Tallahassee,
Florida.

As a participant in the research project | understand that | may be tape recorded,
video taped, filmed, or photographed by the researcher for reference in her dissertation
and related publications. | understand that these tapes, films, and photos will be kept
by the researcher for the purposes of future research until such a time they will be
donated to the Charlot Special Collections housed at the University of Hawai'i-Manoa. |
understand that some of these materials may be duplicated prior only for use by the
Charlot Special Collections housed at the University of Hawai'i-Manoa.

| understand my participation is totally voluntary and | may stop participation at
anytime. | understand that this consent may be withdrawn at any time without prejudice,
penalty or loss of benefits to which | am otherwise entitled. | have been given the right
to ask and have answered any inquiry concerning the study. Questions, if any, have
been answered to my satisfaction.

| understand that | may contact Caroline Katherine Klarr, Florida State University,
School of Visual Arts and Dance, at (850) 644-1250 or (909) 735-4924 for answers to
questions about this research or my rights. | have read and understand this consent
form.
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Reprint in CMR: Cultural Management Resources, National Park Service). The second

article, entitled, "The Pa'u Hula: Fashioning Change in Hawaiian Culture," was
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other papers from the symposium (Easter Island in Pacific Context: South Seas

Symposium; Proceedings of the Fourth International Conference on Easter Island and

East Polynesia, Los Osos: Bearsville and Cloud Mountain Press, 1998). As a follow up

to my earlier work with women lapidary artists in the Zuni Pueblo, | contributed an article
on turquoise silver jewelry, "Blurred Boundaries: Jewelry as Visual Art and Cultural

Identity," published in the catalogue, Dimensions of Native America Art (Tallahassee:

Florida State University Museum of Fine Arts,1998). | contributed a book review of Art

of the Pacific by Anne D'Alleva for the Journal of the Pacific Arts Association, No. 19

and 20, July 1999. | have an article addressing Jean Charlot's Fijian triptych that is
forthcoming on the Jean Charlot website.

My dissertation discussed Jean Charlot's Fijian frescoes and analyzed them
within both aesthetic and communication systems. My investigation included on-site
research in Hawai’i, especially at the Jean Charlot Collection at the University of Hawal'i
at Manoa Library, and in Fiji, where | investigated ethnohistoric documents, conducted
interviews, and completed the restoration of the frescoes in June-July 2001. My work in
Hawai’i and Fiji was funded by a combination of grants from the Jean Charlot
Foundation and Florida State University, as well as by private donors. While | have
been writing my dissertation, | have also taught Western and non-Western art history at
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Manoa (Honolulu), and Woodbury University (Burbank, CA). .

| enjoy working with both historic sites and living artists. | have always
maintained an interest in women's arts and textiles. My interest in and knowledge of
textile techniques allowed me to operate my own batik business while a student in
Hawai’i. One of my batik wall hangings was exhibited as part of the annual Graduate
Student Art Show at the University of Hawaiii at Manoa Art Gallery. In Fiji, | organized a
formal tie-dye workshop while working in Rakiraki village, Ra District (July 2001). | have
conducted on-site field research in Hawaii (hula, body ornament, and textile arts); New
Mexico (women's lapidary arts in the Zuni Pueblo); Indonesia, including the islands of

Bali, Java, and Flores (batik techniques, ikat weaving, and textile dying); New Caledonia
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(Pacific Arts Festival 2000), and Fiji (1999-2001 on-site dissertation research and
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