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1. GENERAL BIBLIOGRAPHY

1.1. ABBREVIATIONS

AA 1 and AA 1I: Charlot 1972.
AGC to JC: Anne Goupil Charlot to Jean Charlot.

Brenner—Charlot 1928: 1928, Anita Brenner [and Jean Charlot]. “Une Renaissance Mexicaine.” La
Renaissance de I’Art Frangais, Volume 11, Number 2, February, pp. 60—68.

Charlot Murals in Georgia: Charlot Murals in Georgia, introduction by Lamar Dodd, photographs by
Eugene Payor, commentaries by Jean Charlot. Athens: University of Georgia Press, 1945.

CL: Jean Charlot, Checklist of Paintings 1922-1978. Unpublished. JCC.

Clippings: Jean Charlot’s clippings collection in the JCC. The individual cliping is identified by clipping
number and the available bibliographical information.

Diary: Diaries 19221979. Manuscript. JCC.

Disney lectures + lecture number: Charlot 1938 Pictures and Picture-Making: A Series of Lectures.
Hollywood: privately mimeographed by the Disney Studios.

DS: Disassembled Sketchbooks.

DZC: Dorothy Zohmah Charlot.

English Texts. Posted on jeancharlot.org.

Escritos. Charlot: Escritos Sobre Arte Mexicano, 1991-2000.

Idols: Brenner 1970 [1929]

Interview + date: Jean Charlot, Interviews with John Charlot, 1970-1978.

JC = AB + date or incipit in quotation marks. Jean Charlot letters to Anita Brenner. The Harry Ransom
Humanities Research Center, the University of Texas at Austin.

JCC: The Jean Charlot Collection, Hamilton Library, University of Hawai‘i.
Charlot Lecture Notes: unpublished lecture notes by Charlot held the JCC.
JCF: the Jean Charlot Foundation.

M + number: print number in Peter Morse, 1976, Jean Charlot's Prints: A Catalogue Raisonné. Honolulu:
The University Press of Hawaii and the Jean Charlot Foundation.

MMR: Jean Charlot, 1967, The Mexican Mural Renaissance: 1920—1925. New Haven and London: Yale
University Press..

Morse 1976: + page number: page number in Morse 1976.
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San Carlos: Jean Charlot, 1962, Mexican Art and the Academy of San Carlos, 17851915, foreword by
Elizabeth Wilder Weismann, The Texas Pan—American Series. Austin: University of Texas Press.

Tabletalk: 2011 “Notes on Conversations with Jean Charlot, 1960—1979,” (ed.) John Charlot and Janine
Richardson. JCF Web Site.

TF: Charlot: Textes Francgais, 2001, (Euvres en Prose, eds. John Charlot, Marie-José Fassiotto, and
Michelle Smith.

US: Unbound Sketches.
Volume 1: John Charlot, 2006, Jean Charlot: Life and Work, Volume 1: The French Period. Draft.

Writings Related to MMR: 1942, 1944, 1961. Writings Related to The Mexican Mural Renaissance, 1920—
1925.

1.2. WEB SITES
The Jean Charlot Collection: http://libweb.hawaii.edu/libdept/charlotcoll/charlot.html

The Jean Charlot Foundation: jeancharlot.org.

John Charlot: johncharlot.me

1.3. BY JEAN CHARLOT

All manuscripts are in JCC. All the Spanish writings cited have been posted in Sobre; all French writings
in TF. Those articles will be cited by an abbreviation of the title and the date of publication. Previously
unpublished English writings have been posted on the JCF web site at English Texts. Consult Richardson
2014 posted on jeancharlot.org.

n.d. Poemes Choisis par Jean Charlot. Poésie/Poetry. TF.

n.d. “point of view” [from cards]. English, 2 pp. typescript. English Texts.

1914. “Notes sur la Collection Aubin—Goupil a la Bibliothéque Nationale, Paris.” 1914. TF.

1916-1918. “Nous les Jeunes !” TF.


http://libweb.hawaii.edu/libdept/charlotcoll/charlot.html
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1917-1920. Vers : Période Militaire. TF.

1918. Poemes Ecphrastiques. Poésie/Poetry. TF.

Ca. 1918-1920. “Note sur I’'Impressionisme.” TF.

1918-1920. Chemin de Croix dessiné et graveé sur bois de fil. Fifteen woodcuts. Chaumontel, France:

privately printed. Edition: 15.

1918-1923.

Notebook C. TF.

1919. Manuscrit Brun. 7F.

April 1919.

1920-1921.

1920-1921.

1920-1922.

1920-1924.

“Des Lecons de la Guerre: Adresse a la Gilde.” TF.

“Preuves de I’existence de Dieu.” Notes Religieuses. TF.

“Charité.” Notes Religieuses. TF.

Traité de Peinture. TF.

Civil. Paris—Mexico. Poésie/Poetry. TF.
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1920-1925. Ludwigshafen Notebook. TF.

1921. “Les Arrivées au Mexique.” TF.

1921-1923?. “Notes sur I’Art.” 1918-1923 Notebook C. TF.

December 10, 1921. “Féte Immaculée Conception.” 1920-1925 Ludwigshafen. TF.

1921-1926. Notebook A. JCC.

[1922]. “Mexique.” 1921-1923? Notes sur I’Art. TF.

1922—ca. 1925. Lettres de Jean Charlot a Walter Pach. Walter Pach Papers, Archives of American Art. TF.

1922-1979. Diaries. Unpublished. The Jean Charlot Collection.

[before February 1922]. “Mexico de los Humildes.” Escritos.

July 22, 1922. “Ste M Madeleine.” 1920-1925 Ludwigshafen. TF.

September 1922. “Son Etat Actuel, 1914-1922. 1920-1925 Ludwigshafen. TF.
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September 16, 1922. [Charlot, Jean] Blanchard, Claude. “La Jeune Peinture Mexicaine.” Le Crapouillot,
pp. 12 £, 16 ff. TF. Referred to as Charlot-Blanchard.

September 25, 1922. “Essai sur Mon Etat Actuel.” 1918-1923 Notebook C. TF.

October 1922. “Mexico.” TF.

October-December 1922. “De la Critique et des Peintres: Dialogue sur la peinture aux noms supposés du
Peintre ed de MONSIEUR PUBLIC ou la fausseté et la duplicité des peintres modernes sont mises a
jour.” TF.

October-December 1922. “Conseils du Peintre a un Client Possible.” TF.

December 1922. “Immaculée Conception.” 1920-1925 Ludwigshafen. TF.

1922—ca. 1925. Lettres de Jean Charlot a Walter Pach. Walter Pach Papers, Archives of American Art. TF.

December 1922. “Des Diverses Sortes de Mauvais Peintres.” TF.

1922-1923. “Notes Détachées sur I’Art.” TF.

Ca. 1923. “Notas sobre la Conversacion con Dofia Carmen Rubio de Vanegas Arroyo.” Escritos.

Ca. 1923. “Analyse de sa Relation avec une Femme.” 1920-1925 Ludwigshafen. TF.
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Ca. 1923. “Pensées sur Quatre Femmes.” 1920-1925 Ludwigshafen. 7F.

1923. “Une Histoire du Pére Rougier.” 1920-1925 Ludwigshafen. TF.

1923. Charlot, Jean, and David Alfaro Siqueiros. “El Movimiento Actual de la Pintura en Mexico.” Listed

under Juan Hernandez Araujo, below. Escritos.

1923. XX Proses Suivant la Psychoplastie de D. M. Rivera A L usage des Aveugles et des Gens Du Monde
1923. Poésie/Poetry. TF.

March 1923. “Sur Diego qu’on Empéchait de Peindre.” TF.

April 1923. “Réponse a Molina.” TF.

August 5, 1923. “Un Escultor: Manuel Martinez Pintao.” El Demdcrata, Suplemento Dominical Ilustrado,

p. 5, columns 1-7. Escritos.

December 25, 1923. “Son Etat Actuel.” 1918-1923 Notebook C. TF.

February 1924. “D. Alfaro Siqueiros.” TF.

March 1924. “De Nahui Olin.” 1920-1925 Ludwigshafen. TF.


http://www.jeancharlot.org/writings/poetry/1923%2520Psychoplastie.html
http://www.jeancharlot.org/writings/poetry/1923%2520Psychoplastie.html
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July 1924. “Sur la Destruction des Peintures.” TF.

August 1924. “Las Pinturas de la Escuela Nacional Preparatoria.” Eureka, p. 5. Escritos.

1924-1925. “Prologue ou Présentation d’un Groupe de Graveurs sur Bois.” TF.

1925. “Guadalupe Posadas.” TF.

1925. “Prélogo como Presentacion de un Grupo de Grabadores en Madera.” In Carlos Orozco: Los
Pequerios Grabadores en Madera—Alumnos de la Escuela Preparatoria de Jalisco—Prologo de Juan

Charlot—Treinta Grabados. Guadelajara: Tip Jaime. Escritos.

1925. “Letter to W. Alanson Bryan on his Nationality.” English Texts.

1925. 1925. Poésie/Poetry. TF.

March 12, 1925. “Los pequefios grabadores en madera.” EI Universal Ilustrado, pp. 33, 50. Escritos.

April 1925. “Sur la Danse.” TF.

June 1925. Je suis le lit du maitre. 1920-1925 Ludwigshafen. TF.

July 23, 1925. “El Grabado en Madera y los Artistas Tapatios.” El Universal llustrado, pp. 33, 50.

Escritos.
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August/September 1925. “Esthetics of Indian dances/Estética de las danzas indigenas.” Mexican
Folkways, Volume 1, Number 2, pp. 4-6.

September 27, 1925. “El Papel de Rafael Yela Gunther en el Actual Movimiento de Arte.” Revista de

Revistas, p. 26. Escritos.

August 30, 1925. “Un Precursor del Movimiento del Arte Mexicano, El Grabador Posadas.” Revista de

Revistas, p. 25. Escritos.

1925-1926. “Ebauche d’un Essai sur la Religion Populaire Indo-Américaine.” TF.

1926. “Nota sobre Manuel Manilla.” Escritos.

1926. “Prélogo: José Guadalupe Posada.” Edited transcription. Escritos.

1926. “Quotation on Dais, Northwest Colonnade, Chichen Itza.” Quoted in “The Temple of the Warriors,”
in “Archaeology,” by Sylvanus G. Morley. Carnegie Institution of Washington Year Book, No. 25, July 1,
1925 to June 30, 1926. Washington, DC: Carnegie Institution, 1926, 262—63. English Texts.

1926. “Report On The Columns In The Temple Of The Warriors.” English Texts.

1926. “The Dais Of The Temple Of The Warriors.” English Texts.

March 1926. “Art interpretations.” Mexican Life, Volume 2, Number 2, March 1926, pp. 16—-17. English

Texts.


http://www.jeancharlot.org/writings/english/1926%2520Carnegie%2520DAIS%2520CHICHEN.htm
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May 1926. “Réve d’Anne.” Notes Détachées au Mexique. TF.

October 1926. “Pinturas Murales Mexicanas.” Forma, Volume 1, Number 1, pp. 10-12. Escritos.

October 1926. “Para las Gentes de Buena Voluntad.” Forma, Volume 1, Number 1, p. 34. Escritos.

November—December 1926. “Asimilando.” Forma, Volume 1, Number 2, p. 9. Escritos.

November-December 1926. “Manuel Manilla, Grabador Mexicano,” Forma, Volume 1, Number 2, 1926,
pp. 18-21. Escritos.

November—December 1926. [Anita Brenner]: “David Alfaro Siqueiros: Un Verdadero Rebelde en Arte,”

Forma, volume 1, number 2, pp. 22-25. Escritos.

ca. 1926. A Arlette Bouvier. Lettres Choisies. TF.

ca. 1926-1927. “Obligation de connaitre Dieu.” Notes detachées au Mexique. TF.

ca. 1926-1927. “La création a été assujettie a la vanité.” Notes detachées au Mexique. TF.

1926-1928. 1926-1928. TF.

1927. “Ilustraciones jeroglificos.” Forma, Volume 1, Number 4, p. 29. Escritos.



John Charlot: BIBLIOGRAPHY French Period 10.

1927. “Modelado.” Escritos.

1927. “Report of Jean Charlot on the Sculptures and Paintings in the North and Northwest Colonnades

(Stations 8 and 10).” In Sylvanus G. Morley: “Archaeology,” Carnegie Institution of Washington Year
Book No. 26, July 1, 1926, to June 30, 1927, Carnegie Institution of Washington, Washington D.C., 1927,
pp- 231-267: pp. 246-249. English Texts.

May 1927. “Limité, facilement mesuré ses trois dimensions.” Notes detachées au Mexique. TF.

May 1927. “Jusqu’il y a 10 ans catholique enfant.” Notes detachées au Mexique. TF.

December 9—12, 1927. “Fermin Revueltas.” Exposicion de Pinturas de Fermin Revueltas, Casa del

Estudiante Indigena, Calzada de la Verdnica. Escritos.

1928. “Report of Jean Charlot on the Sculptures of the Temple of the Warriors and the Temple of the Chac
Mool.” Sylvanus G. Morley: “Archaeology.” Carnegie Institution of Washington Year Book No. 27,
July 1, 1927, to June 30, 1928. Washington, D.C.: Carnegie Institution of Washington, 1928, pp. 287—
320: pp. 300-302. English Texts.

1928. “Report of Jean Charlot On The Sculptures Copied In The Field Season Of 1928.” English Texts.

1928. “José¢ Guadalupe Posada, grabador mexicano.” Written for Forma. Unpublished. Escritos.

1928. “Carlos Mérida: Maestro Consciente de su Arte.” Escritos.


http://www.jeancharlot.org/writings/english/Carnegie%2520Report%2520Pubd%25203.pdf
http://www.jeancharlot.org/writings/english/Carnegie%2520Report%2520Pubd%25203.pdf
http://www.jeancharlot.org/writings/english/Carnegie%2520Report%2520Pubd%25203.pdf
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1928. “A Note on Maya Esthetic.” English Texts.

1928. Brenner, Anita, [and Jean Charlot]. “Une Renaissance Mexicaine.” La Renaissance de [’Art

Frangais, Volume 11, Number 2, February, pp. 60-68. Referred to as Brenner-Charlot 1928. TF and
English Texts.

January 1928. “Nota sobre la Pintura Mural de los Mayas.” Forma, Volume 1, Number 5, p. 24 [appended
to Sylvanus G. Morley: “Un Jarro Maya Pintado,” pp. 22 ff.]. Escritos.

May 1928. “José Clemente Orozco.” Mexican Life, Volume 4, Number 6, pp. 25-30. English Texts.

June 1928. “José Clemente Orozco: Su Obra Monumental.” Forma, Volume 2, Number 6, pp. 32-51.

Escritos.

November 1928. “Carlos Merida y la pintura.” Contemporaneos, Number 6, pp. 262-266. Escritos.

January 1929. “José Clemente Orozco: Frescos.” Contemporaneos, Volume 3, Number 8, pp. 24-32.

Escritos.

March 17, 1929. “The Art of the Maya.” News Service Bulletin, School Edition. Carnegie Institution of
Washington, March 17, 1929, Carnegie Institution of Washington, No. 5, pp. 24-30. [Edited and
paraphrased. ]

September 1930. “Dances of Mexico: Water colors by Jean Charlot.” Theatre Guild Magazine, Volume 7,
Number 12, pp. 48 f. English Texts.

November 1930. “Aztec Motifs.” Design, Volume 32, Number 6, pp. 138—139. English Texts.
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April 1931. “Bibliographie et Expositions.” Manuscript. JCC.

December 1932. “William A. Bouguereau: Fifty Years of Painting.” Exhibition catalog, John Levy
Galleries, New York, 1 p. English Texts.

1933. Picture Book; Thirty-two Original Lithographs, inscriptions by Paul Claudel, translated into English
by Elise Cavanna. New York: J. Becker. Signed by Jean Charlot, Lynton R. Kistler, and Merle Armitage.
Edition: 500.

September 1933. Foreword. Exhibition Catalogue of Edward Weston, /00 Photographs, Increase
Robinson Galleries, Chicago, 1 p. [unnumbered]. English Texts.

January 1935. Foreword. Flyer advertising portfolio of photographs by Emilio Amero. New York: The
Weyhe Gallery. English Texts.

July 1935. “Mayan Art.” Magazine of Art, Volume 28, Number 7, p. 418-423. English Texts.

1936. Catalogue of Prints by Jean Charlot. New York: privately printed. Cited by Morse numbers 321—
361, pp. 186-197.

June 1936. “A death god in stone.” Bulletin of Smith College Museum of Art, Number 17, pp. 12 f.
English Texts. [Heavily edited]

1937. Foreword to Exhibition of Carlos Mérida. New York: Georgette Passedoit Gallery. English Texts.
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Spring 1937. Autobiographical notes. Quoted in “About Our Authors,” American Scholar, Volume 6,
Number 2, Spring 1937, p. 252. (Biographical note, “About Our Authors,” pp. 126—127.) English Texts.

Spring 1938. Autobiographical note. The American Scholar, Volume 7, Number 2, p. 256. English Texts.

November 1938. “A XII century Mayan Mural.” Magazine of Art, Volume 31, Number 11, p. 624-629.
English Texts.

1938. Pictures and Picture-Making: A Series of Lectures. Hollywood: privately mimeographed by the
Disney Studios. [Quoted in the version edited by John Charlot.]

Spring 1938. Autobiographical note. Quoted in The American Scholar, Volume 7, Number 2, p. English

Texts.

1939. Art from the Mayans to Disney. New York: Sheed and Ward. English Texts.

Ca. 1940s. “Lecture Notes on Composition.” JCC.

mid-1940s. J.C. Mex. Mural Ren. — Unpublished. JCC.

May 1940. Foreword to show of Julio de Diego, Plastic Speculations Around Mexican Motifs. Bonestell
Gallery, New York, 1 p. [unnumbered]. English Texts.

July 1940. “Twenty centuries of Mexican art.” Magazine of Art, Volume 33, Number 7, p. 398405, 440—
441. English Texts.
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1941. “Foreword to an Exhibition on Art Techniques.” Penthouse Gallery, Museum of Modern Art. English

Texts.

1942, 1944, 1961. Writings Related to The Mexican Mural Renaissance, 1920—1925. English Texts.
Short Writings Related to The Mexican Mural Renaissance, 1920-1925.
Passages Cut from the Original Typescript.
“Appendix I: Fresco Painting in Mexico.”
“Appendix III: The United States and the Renaissance.”

“Edward and Mexico.”

July 25, 1942. Interview of Jean Charlot and Walter Heil by Eric Boden. KFRC. JCF Web Site

Interviews.

February 3, 1943. “Interesting display of Mexican art now at Michael’s.” Banner-Herald, p. 1, col. 5; p. 3,
col. 1. English Texts.

November 22, 1943. “Eugene Payor Exhibit Praised: Continues Until December 6.” The Athens Banner-
Herald, p. 3.

[Charlot, Jean], 1945. Charlot Murals in Georgia, introduction by Lamar Dodd, photographs by Eugene

Payor, commentaries by Jean Charlot. Athens: University of Georgia Press.

1945. “El San Cristobal de Santiago Tlatelolco, Palimpsesto Plastico/The Saint Christopher of Santiago
Tlatelolco.” Tlatelolco a Traves de los Tiempos, Volume 4, Number 3, pp. 46-50. Escritos.
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March 1945. “Foreword.” Paintings by Jean Charlot: Shown at The George Walter Vincent Smith Art
Museum, Springfield, Massachusetts, March 4t to 25t 1945. English Texts.

April 1945. “Rufino Tamayo.” Magazine of Art, Volume 38, Number 4, p. 138—141. English Texts.

1945. “Juan Cordero, Muralista Mexicano.” Edited Transcription. Escritos.

August 1945. “Stefa Brillouin.” Exposicion de Pinturas—Stefa Brillouin—del 6 al 16 de agosto de 1945,

Foyer del Palacio de Bellas Artes. Direccion General de Educacion Estética, Secretaria de Educacion

Publica. Mexico. Escritos.

September 14, 1945. Entrevista en la Estacion de Radio XED. Escritos.

October 13-20, 1945. Prologue. Exposicion de Tapiceria Religiosa de Lola Velasquez Cueto, Calle de
Edison, Number 137, pp. 1-4 [unnumbered]. Escritos.

1945-1946. “Dos Cartas.” Escritos.

1945-1947. Prologue to Cien Grabados en Madera por José Guadalupe Posada. Mexico: Arsacio
Vanegas Arroyo, 1945; Colorado Springs, 1947, pp. 5-12. English Texts.

1946. “Galo Galecio, Grabador Ecuatoriano.” Bajo la Linea del Ecuador: 30 Grabados de Galo Galecio,

La Estampa Mexicana, Mexico. Escritos.

January 1946. “Prologo: Alfredo Zalce, Estampas de Yucatan.” Imdgenes de Yucatadn, por Alfredo Zalce.

Mexico City, Talleres de Grafica Popular. Escritos.
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1946. Mowentihke Chalman/Los Peregrinos de Chalma: Pieza para Mufiecos. Escritos.

1946. “Introduction/Introduccion.” Anne Lyon Haight (ed.): Portrait of Latin America as seen by her

Printmakers. New York, Hastings House, pp. vi—viii, 1-7. English and Spanish in parallel columns.

May 1946. “Introduction.” Mexican Folk-Art Expressed in the Cut-Out Designs of Lola V. Cueto,

Exhibited at the Southwest Museum during May, 1946. Pasadena: Southwestern Museum, Pasadena

Library. English Texts.

May 9, 1946. “Los Papeles ‘Picados’ de Lola Cueto.” EI Nacional, Mexico, p. 3, cols. 1-3; p. 7, col. 4.

Escritos.

Winter 1946. “Pre-Hispanic Quota in Mexican Murals,” The Kenyon Review, Volume VIII, Number 1, pp.
1-13. English Texts.

December 1946. “Juan Cordero: a nineteenth-century Mexican muralist.” College Art Journal, Volume 28,

pp. 248-265. English Texts.

1947. Mexihkanantli. Ten chromolithographs on stone. Mexico City: La Estampa Mexicana. “Ten
mounted color plates, hand—pulled by José Sanchez, lithographer, under the personal supervision of the

artist...” Edition: 150.

1947. “Aguatintas de Lola Cueto.” Escritos.

January 1947. "Xavier Guerrero, Aztec artist." Magazine of Art, Volume 40, Number 1, p. 26-28, 34 f.
English Texts.
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May 1947. Review of Sylvanus G. Morley, The Ancient Maya. Magazine of Art, Volume 40, Number 5,
pp- 208-209. English Texts.

September 1947. “Education in the Arts—Theory and Practice” Lecture delivered at the Colorado Springs
Fine Arts Center, Colorado Springs, Colorado. Published 2006 on the JCF Web site. English Texts.

November 1947. “José Clemente Orozco.” Magazine of Art, Volume 40, Number 7, p. 258-263. English

Texts.

October, 1948. Review: Robert Goldwater, Rufino Tamayo, Quadrangle Press 1947; 1948. Magazine of
Art, Volume 41, Number 6, p. 240. English Texts.

1949. “Art and Archaeology.” Elizabeth Wilder (ed.), Studies in Latin American Art, The American
Council of Learned Societies, Washington, pp. 47-52. English Texts.

1949. Statement on his lithograph Mexican Kitchen. In Reese 1949: 39. English Texts.

April 1949. “Mexican ex-votos.” Magazine of Art, Volume 42, Number 4, pp. 139-142. English Texts.

November 1949. “Mexican prints.” The Metropolitan Museum of Art Bulletin, Volume 8, Number 3, pp.
81-90. English Texts.

1949-1950. “Orozco’s stylistic evolution.” Winter. College Art Journal, Volume 9, Number 2, pp. 148—
157. English Texts.


http://www.hawaii.edu/jcf/English/1949%2520Mx%2520Prints.pdf
http://www.hawaii.edu/jcf/English/1949%2520Mx%2520Prints.pdf
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19491979. Derniers Poemes 1949—-1979. TF.

1950. “La Place de la Nature dans la Peinture Chinoise : A Propos des Peintures & L’Encre de Tseng Yu-
ho.” TF.

December 8, 1950. “Art. Eric Gill and 25 Nudes.” Commonweal, Volume 53, Number 9, p. 236.

1951. Dance of Death: 50 Drawings and Captions. New York: Sheed and Ward, 1951.

1951. “College Art Teaching,” English Texts.

May 1951. Review of Weismann, Elizabeth Wilder: Mexico in Sculpture, Harvard UniversityUniversity
Press, Cambridge, 1950, Magazine of Art, Vol. 44, No. 5, pp. 200 f. English Texts.

Summer 1951 (date supplied by Jean Charlot). Earlier Text of “Apologia,”, 16 pp. typescript with many
pencil corrections (significantly different from the later version published in Born Catholics 1954);
published 2006 on JCF Web site. English Texts.

Summer 1951. “Orozco and Siqueiros at the Academy of San Carlos.” College Art Journal, Volume 10,
Number 4, p. 355-369. English Texts.

September 15, 1951. “Painting and revolution.” Saturday Review of Literature, Volume 34, p. 48—49.
English Texts.

1952. Review of Ramos, Samuel: Acuarelas de Diego Rivera, Studio Publications, N. Y. and London,

1948, Magazine of Art, Vol. 45, No. 3, March, pp. 139 f. English Texts.
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February 4, 1952. “Address to the Social Science Association of Honolulu, Hawai'i.” English Texts.

1954. “Jean Charlot” In Born Catholics, edited by F. J. Sheed. New York: Sheed and Ward, pp. 96—-113.
English Texts.

1954. “A “find’ in the art world, a new portrait of Kamehameha.” Paradise of the Pacific, Volume 66,
annual, pp. 34-37, 112. English Texts.

May 1955. “Saints and santos: excerpts from a book in preparation, Mexican Mural Renaissance.”

Liturgical Arts, Volume 23, Number 3, pp. 78-81. English Texts.

“Nature and the Art of Josef Albers.” Spring 1956. College Art Journal, Volume 15, Number 3, pp. 190—
196. English Texts.

July 22, 1956. “Orozco at Close Range: From Cartoonist To Master” (review of Alma Reed: Orozco,
1956). New York Herald Tribune, Section 6, p. 6. English Texts.

Fall 1956. Review of Alma Reed: Orozco, 1956. College Art Journal, Volume X VI, Number 1, pp. 85-87.
English Texts.

1958. Choris and Kamehameha. Honolulu: Bishop Museum Press. English Texts.

1958. Mary and Art. Unpublished.

August/September 1959. “Art today: a survey.” The Critic, Volume 18, Number 1, pp. 23-26, 79. Written

version of lecture given at the symposium 4 Report on American Culture, Rosary College, River Forest,
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Illinois, June 13—14, 1959. Reprint: “Art.” A Report on American Culture: A Symposium Sponsored by
the Thomas More Association and the Department of Library Science, Rosary College, The Thomas More
Association, 1959, pp. 63—75. English Texts.

November 1959. “Jean Charlot’s Fresco-Mural In The Church Of Our Lady & St. Philip, Rock Hill, South
Carolina.” English Texts.

Narration in George Tahara: Petroglyphs of Hawaii. 1960. Honolulu: Cine-Pic Hawaii.

1960. Village Fiesta: The Mural Program, Syracuse University. Syracuse, New York: Syracuse University

Press.

Early 1960s. “Jean Charlot Interview, Conversation with Zohmah Charlot.” English Texts.

May 11, 1960. “Mexican Renaissance.” Lecture delivered at the Art Department, the University of Texas

at Austin, Austin, Texas. English Texts.

August 1960. Review of Jacques Maritain’s The Responsibility of the Artist. Liturgical Arts, Volume 28,
Number 4, pp. 111 f. English Texts.

Ca. April 1961. “Author’s Information Sheet for Purposes of Publicity and Copyright.” [Written for the
publication of MMR by the Yale University Press.] English Texts.

1962. Mexican Art and the Academy of San Carlos, 1785-1915, foreword by Elizabeth Wilder Weismann,

The Texas Pan—American Series. Austin: University of Texas Press.



John Charlot: BIBLIOGRAPHY French Period 21.

1963. The Mexican Mural Renaissance: 1920—1925. New Haven and London: Yale University Press.
[first edition]

1963. Three Plays of Ancient Hawaii. Honolulu: University of Hawaii Press. (Contents: Na ‘auao, The

Light Within; U’i A U’i, Beauty Meets Beauty; Moa a Moi, Chicken into King).

March 23, 1963. “Gini Cutler's Paintings Show Potential Unfilled. The Honolulu Star—Bulletin, p. 57.

May 7, 1963. “Academy’s Exhibit of School Art Reflects Story of Human Growth.” The Honolulu Star-
Bulletin, p. 41.

August 20, 1963. “Lanterman Watercolors Subtle and Evanescent.” The Honolulu Star—Bulletin, p. 13.

April 24, 1964. “Charlot is impressed: Children’s Liturgical Art Wins Praise.” The Honolulu Star-Bulletin,
p. 3.

September 2, 1963. “Art Middle Road Gets Good Result,” The Honolulu Advertiser, sec. B, p. 7.

1964. Posada’s Dance of Death. Pratt Graphic Art Center, N. Y., 1964, 4 pp. [unnumbered].

1965. Articles for The Encyclopedia Junior Britannica (EJB). English Texts.
“Fine Arts”

“Mexican Painting”

“Rivera, Diego (1886-1957)”

“Lithography”
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“Engraving”

June 9, 1965. “Art and Communication: The Example of Jos¢ Guadalupe Posada.” English Texts.

March 30, 1966. Art: “Two shows at Ala Moana Center.” The Honolulu Star—Bulletin, sec. B, p. 1.

April 6, 1966. Art: “Now showing at the Academy...” The Honolulu Star-Bulletin, sec. B, p. 1.

April 13, 1966. Art: “An art exhibit in News Building.” The Honolulu Star—Bulletin, sec. B, p. 1.

June 8, 1966. Art: “How Hawaii's beauty affects art.” The Honolulu Star-Bulletin, sec. H, p. 1.

June 22, 1966. Art: “An artist against the tide”;—Question: “Should children draw or splash?” Star-
Bulletin, sec. C, p. 1.

August 3, 1966. Art: “Drawings at the Academy of Arts”; Question: "Medieval cathedrals: propaganda
machines." The Honolulu Star-Bulletin, sec. C, p. 1.

August 24, 1966. Art: “Art for the growing family.” The Honolulu Star-Bulletin, sec. D, p. 1.

August 31, 1966. Art: (Question: no title). The Honolulu Star-Bulletin, sec. C, p. 1.

September 14, 1966. Art: (no title). The Honolulu Star-Bulletin, sec. B, p. 1.
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October 26, 1966. Art: “A question on nudity in art.” The Honolulu Star-Bulletin, sec. H, p. 1.

December 14, 1966. Art: “Today we answer some questions.” The Honolulu Star-Bulletin, sec. C, p. 1.

1966. Foreword to Edwards 1966, pp. ix f. English Texts.

1967. The Mexican Mural Renaissance: 1920-1925. New Haven and London: Yale University Press.

[Second printing with corrections].

1967. “Fresco.” New Catholic Encyclopedia, Volume 6, 1967, pp. 194 f. . English Texts.

1967. “José Clemente Orozco.” New Catholic Encyclopedia, Volume 10, 1967, p. 784. English Texts.

July 12, 1967. Art: “The Tennent show.” The Honolulu Star-Bulletin, sec. B, p. 1.

August 16, 1967. Art: “An impressive show from Japan.” The Honolulu Star-Bulletin, sec. B. p. 1.

December 1967. “Black Mountain College: A Diary.” Form, Number 6, pp. 26 ff. English Texts.

1943-1944. “Black Mountain Diary: Full Transcription.” English Texts.

December 12, 1968. “Dynamic, ancient beauty of India overwhelms touring artist Jean Charlot.” The

Honolulu Star-Bulletin, sec. E, p. 2.
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1969. Mowentihke Chalman: Trilingual puppet plays, Nahuatl-Spanish—English. Honolulu: Mele.

April 17, 1969. “Carta a Alberto Beltran.” Escritos.

December 18, 1969. Art: (no title). The Honolulu Star-Bulletin, sec. E, p. 22.

May 20, 1969. “Recuerdo de Leopoldo Méndez.” Escritos.

ca. 1970. Review of The Unknown God by Istvan Racz. English Texts.

ca. 1970. Statement on the Mexican Kitchen. English Texts.

September 17, 1970. “Art,” review of Bonham, The Honolulu Star-Bulletin, sec. D, p. 22.

1970-1973. Interviews with John Charlot (eds. John Charlot and Janine Richardson). JCF Website

Interviews.

ca. 1971. “Interview with Jean Charlot.” JCF Website Interviews. [Interview after finishing the Way of
the Cross at Mililani, 1970.]

January 28, 1971. “Art.” [Merida). Honolulu Star-Bulletin, sec. D, p. 18.

July 1971. “Carlos Merida.” Mele: Carta Internacional de Poesia, Number 19, p. 12.
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August 5, 1971. “Art.” Honolulu Star-Bulletin, sec. D, p. 24.

December 5, 1971. “Carlos Mérida, Coloso del Arte Mexicano.” EI Universal: Revista de la Semana,

Mexico, p. 9. Escritos.

1972. An Artist on Art: Collected Essays of Jean Charlot; Volume 1: Miscellany; Volume 2: Mexican Art.

Honolulu: University Press of Hawaii.

1972. “La Epoca Xavier Guerrero.” Escritos. A116

March 8, 1972. “An Artist Looks Back,” lecture delivered at the Honolulu Academy of Arts, text 24 pp.

typescript, double-spaced; slide list, 3 pp. mss., transcribed from taperecording and edited by John
Charlot; published 2006 on JCF Web site. English Texts.

1973. Picture Book II: 32 Original Lithographs and Captions. Los Angeles: Zeitlin and Ver Brugge.
Numbered and signed: Jean Charlot, Lynton R. Kistler.

1974. Picture Book: Images and Verses. Los Angeles: Dawson’s Book Shop. Miniature reproduction,

with new texts by the artist, of the previously published 1933 Picture Book.

1974. Artists of Hawaii, Volume 1: Nineteen Painters and Sculptors, photographs by Francis Haar,
interviews by Prithwish Neogy, introduction by Jean Charlot (pp. xi—xvii; statement on himself, pp. 45,
47). Honolulu: The State Foundation on Culture and the Arts and the University Press of Hawaii.
English Texts.

February 21, 1974. “The Relation Of Western And Asian Art: A Slide Lecture.” English Texts.
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1975. “Why start a Claudel Society...” Paul Claudel in the Pacific, Journal of the Society of Paul Claudel
in the Pacific, Volume 1, Number 1, pp. 1-4. English Texts.

1976. Two Hawaiian Plays: Hawaiian English. Honolulu, published by the author, distributed by the
University Press of Hawaii (Contents: Laukiamanuikahiki, Snare—That—Lures—a—F arflung—Bird; Na Lono

Elua, Two Lonos.)

1976. Draft of a Blurb Written for Peter Morse’s Jean Charlot’s Prints: A Catalogue Raisonné (1976).
JCC.

1976. “Flight into Egypt.” English Texts.

1977. Foreword to Cockroft, Weber, and Cockroft 1977, pp. xv—xviii. English Texts.

1977. “Notes on Posada.” Print Review, Volume 7, 1977, p. 5-27. English Texts.

1977. Way of the Cross: 14 Original Woodcuts. Los Angeles: Lynton R. Kistler. [Reprint of Chemin de
Croix, 1920.]

1977. “A Man for Four Seasons.” [On Brancusi| English Texts.

1978. “Message from Jean Charlot.” National Murals Network Newsletter, 1978, p. 30-31. English Texts.

July 6, 1978. Interview by Ron Tylor, with Peter Morse. JCF Website Interviews.
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1979. Interview with journalist Beverly Creamer, notes by John Charlot. Audiocassette. JCC.

1979. The Mexican Mural Renaissance, 1920-1925. New York: Hacker Art Books.

1979. “José Guadalupe Posada and his successors.” In Posada’s Mexico, edited by Ron Tyler.
Washington, D.C.: Library of Congress in cooperation with the Amon Carter Museum of Western Art, pp.
29-57. English Texts.

1980. “Daumier’s graphic compositions.” In Honoré Daumier: A Centenary Tribute, edited by Andrew

Stasik. New York: Pratt Graphics Center, pp. 55-95. English Texts.

1991-2000. Escritos Sobre el Arte Mexicano.: Ensayos de Jean Charlot (Spanish language essays on art;
with Peter Morse). JCF Web Site.

2001. Textes Frangais : (Euvres en Prose, eds. John Charlot, Marie-José Fassiotto, and Michelle Smith.

JCF Web Site.

N.d. English Texts. JCF Web Site.

2005. Poésie/Poetry, eds. John Charlot and Marie-Jos¢ Fassiotto. JCF Web Site.

2011. “Notes on Conversations with Jean Charlot, 1960—1979,” (ed.) John Charlot and Janine Richardson.
[Referred to as Tabletalk.] JCF Web Site Interviews.
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Abraham Angel, 1924. Mexico City: Talleres Graficos de la Nacion.

Accueil et Visite de la Collégiale, 1994. La Collégiale Notre-Dame de Poissy. Poissy: La Ville de Poissy.

Acevedo, Esther, 1986. “Las decoraciones que pasaron a ser revolucionarias.” In El Nacionalismo y el
Arte Mexicano 1986, pp. 173-207 (Comentario de Mari-Carmen Ramirez, pp. 207-216).

Adams, Clinton, 1995. “Art for All: Was Mencken Right?” Print Quarterly, Volume 12, September, pp.
279-288.

Ades, Dawn, 2005. “Maria Ezquierdo.” Oles and Ramirez 2005, p. 116.

Adhémar, Jean, 1971. Twentieth-Century Graphics (trans. Eveline Hart). New York: Praeger.

Agathon [Henri Massis and Alfred de Tarde], 1913 (4t edition; first edition 1911?). Les Jeunes Gens

d’Aujourd’hui: le Goiit de I’Action—la Foi Patriotique—une Renaissance Catholique—le Réalisme

Politique. Paris: Plon-Nourrit et Cie.

Albers, Patricia, 1999. Shadows, Fire, Snow: The Life of Tina Modotti. New York: Clarkson Potter
Publishers.

Alonnier, Décembre (ed.), 1887. Fables de J. de la Fontaine, Illustrées de 100 Gravures par J. Desandré

et W.-H. Freeman. Paris: Bernardin-Béchet et Fils.

Altschuler, Bruce, 1994. The Avant-Garde in Exhibition: New Art in the 20" Century. New York: Harry N.

Abrams.
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Albers, Patricia, 1999. Shadows, Fire, Snow: The Life of Tina Modotti. New York: Clarkson Potter
Publishers.

de Alva Ixtlilx6chitl, Fernando, 1975. Obras Historicas (ed. Edmundo O’Gorman), Serie de historiadores
y cronistas de Indias 4, Volume 1. Mexico: Instituto de Investigaciones Historicas, Universidad Nacional

Auténoma de Mexico.

Ambroselli, Catherine, et al., 2003. George Desvalliéres et le Salon d’Automne. Paris: Somogy Editions
d’Art.

Amero, Emilio, 1947. “La Pintura Mural de México, 1920-1924.” JCF Web Site.

Amyot, [Jacques], n.d. Deux Vies Paralleles. Paris: La Renaissance du Livre.

Andrews, Lew, 2011. Weston & Charlot: Art & Friendship. Lincoln: University of Nebraska Press.

Angel Fernandez, Miguel, 19882, Historia de los Museos de México. Mexico: Promotora de

Comercializacion Directa, S. A. de C. V.

Anreus, Alejandro, 2001. Orozco in Gringoland: The Years in New York. Albuquerque: University of New

Mexico Press.

Antonio Rodriguez, José, 1968. “Con Tinta Negra y Roja: El Mural de Jean Charlot en la Preparatoria. E/
Dia, March 31. Clippings 1151.
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——2000. “Luz Jiménez. Sus imagenes para una nacion.” In Luz Jiménez, simbolo de un pueblo

milenario, pp. 89-98.

Apollinaire, 1965. (Euvres Poétiques (Marcel Adéma and Michel Décaudin, eds.), Bibliothéque de la

Pléiade. Paris: Gallimard.

“Appreciation of Mexican Art Is Discussed by Jean Charlot,” 1945. Smith College Associated News
(Scan), February 9. Clippings 414.

Apted, Michael, 2005. Michael Apted interviewd by Roger Ebert. 49 Up. First Run Reatures, CD.

Alexandre, Arséne, May 1921. “Comprendre Ingres C’est Comprendre la Grece et la France.” La

Renaissance de I’Art Frangais et des Industries de Luxe, Year 4, Number 5, pp. 194-205.

July 1921. “M. Ingres Patron malgré Lui.” La Renaissance de [’Art Frangais et des Industries de

Luxe, Year 4, Number 7, pp. 347-351.

Antliff, Mark, and Patricia Leighton, 2001. Cubism and Culture. London, New York: Thames & Hudson.

Apollinaire, 1991. Euvres en prose Completes (eds. Pierre Caizerges and Michel Décaudin), Volume I,
Bibliothéque de la Pléiade. Paris: nrf, Gallimard.

Appendini, Guadalupe, 1972. “Cuando los Muertos Celebraron una Fiesta en el Cementerio.” Excelsior,

Section B, January 17, pp. 1, 3.
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Araujo, Juan Hernandez [Jean Charlot and David Alfaro Siqueiros], July 11, 1923. “El Movimiento Actual

de la Pintura en Mexico.” EIl Democrata.—Diario Independiente, Seccion Editorial, p. 3, cols. 1-4.

—July 19, 1923. “El Movimiento Actual de la Pintura en Mexico: El Egoismo Individualista.” El

Democrata.—Diario Independiente, Seccion Editorial, p. 3, cols. 1 f.

—July 26, 1923. “El Movimiento Actual de la Pintura en Mexico: Los Retardatarios.—El Clasicismo.—EI
Academismo y sus Falsas Glorias.—La Anarquia.—EIl Nacimiento del ' MEXICANISMO.”” EIl

Democrata.—Diario Independiente, Seccion Editorial, p. 3, cols. 1 ff.

—July 29, 1923. “Aspectos Comparativos de la Orientacion al Clasicismo de la Moderna Pintura Europea

y Mexicana.” EIl Democrata.—Diario Independiente, Suplemento Dominical Ilustrado, p. 3, cols. 1-7.

—August 2, 1923. “El Movimiento Actual de la Pintura en Mexico: La Influencia Benéfica de la
Revolucion Sobre las Artes Plasticas; El “Nacionalismo’ como Orientacion Pictorica Intelectual.” El

Demdcrata.—Diario Independiente, Seccion Editorial, p. 3, cols. 1 ff.

Republished in Escritos.

Arceo, René H. (ed.), 1987. Prints of the Mexican Masters/Grabados de los Maestros Mexicanos.

Chicago: The Mexican Fine Arts Center Museum.

Argenteri, Letizia, 2003. Tina Modotti: Between Art and Revolution. New Haven: Yale University Press.

Argiiello Grunstein, Alberto, 2010. “Voluntad de cambio e identidad. Mas alla del muralismo y sus
consignas.” Pioneros del muralismo: la vanguardia. Mexico City: Museo Mural Diego Rivera, 2010:
47-73.

Les Armées Francgaises dans la Grande Guerre, Tome VI, 2¢ Volume, 1934. Paris: Ministére de la Guerre,

Etat-Major de I’Armée, Service Historique, Imprimerie Nationale.

Les Armées Francgaises dans la Grande Guerre, Tome VI, 2¢ Volume, Annexes, 2¢ Volume, 1934. Paris:

Ministere de la Guerre, Etat-Major de I’ Armée, Service Historique, Imprimerie Nationale.
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Armitage, Merle, 1944. Accent on America. New York: E. Weyhe.

“Art Exhibition under Auspices of Y. W. C. A. Now Open to Public,” April 28, 1925. Clippings.

“Art: The Work of Jean Charlot,” 1949. Today, March, p. 8.

Associated Press, 1925. “Gran Exposicion de Pintores de Paises Latinos.” EI Universal, November 6,

Clippings 24A.

Aubin, J.-M.-A., 1893. Histoire de la Nation Mexicaine Depuis le départ d’Aztlan jusqu’a [’arrivée des
Conguérants espagnols (et au dela 1607): Manuscrit Figuratif Accompagné de Texte en Langue Nahuatl
ou Mexicaine suivi d’'une Traduction en Frangais par Feu J.-M.-A. Aubin.: Reproduction du Codex de
1576 Appartenant a la Collection de M. E. Eugene Goupil, Ancienne Collection Aubin. Paris: Ernext

Leroux.

——1893. Histoire de la Nation Mexicaine Depuis le départ d’Aztlan jusqu’a I’arrivée des Conquérants
espagnols (et au dela 1607): Manuscrit Figuratif Accompagné de Texte en Langue Nahuatl ou Mexicaine
suivi d 'une Traduction en Frangais par Feu J.-M.-A. Aubin: Reproduction du Codex de 1576 Appartenant
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Leroux, Editeur.

Azuela, Alica, 1986. “Educacion artistica y nacionalismo (1924—-1934).” In El Nacionalismo y el Arte
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Azuela, Alicia, 2002. “The Making and Reception of the Imaginary of Artistic and Revolutionary Mexico.”
In Gonzalez Mello and Miliotes 2002, pp. 206-215.
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Modernes. Paris: Pagnerre.

Baciu, Stefan, 1966. “El Mundo de Jean Charlot en 50 afios.” Politica, Volume 5, Number 53, September,
pp- 77-81.

————1968. “Un Estridentista Silencioso Rinde Cuentas.” Baciu 1982: 6470. (Originally published in La
Palabra y el Hombre, Number 47 (II Epoca), July—September, pp. 447-455.)

———-1970. “Tristan Marof hace un balance de medio siglo.” Los Tiempos, Cochabamba, July 5,

unnumbered. Stefan Baciu Clippings File.

————1974. “‘Siqueiros Pintaba Hasta el Olor de los Huesos’, Dice Tristan Marof.” El imparcial, March
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———=1982. Jean Charlot: Estridentista Silencioso, Foreword, pp. 1-38. Mexico: Editorial “El Café de

Nadie,” Second amplified edition.

Baeza Flores, Alberto, 1962. Haya de la Torre y la Revolucion Constructiva de las Americas, Colleccién
América Libre I. Buenos Aires: Editorial Claridad, S.A.

Bailey, David C., 1974. ;Viva Cristo Rey!: The Cristero Rebellion and the Church-State Conflict in

Mexico. Austin: University of Texas Press.
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de Banville, Théodore, 1891 (first published 1872). Petit Traité de Poésie Frangaise ((Euvres de Théodore

de Banville). Paris: Alphonse Lemerre.

1909. Petit Traité de Poésie Frangaise. Paris: Bibliothéque-Charpentier.

Bargellini, Clara, 1995. “Diego Rivera en Italia.” Anales del Instituto de Investigaciones Estéticas.

Barker, Nancy Nichols, 1979. The French Experience in Mexico, 1821-1861: A History of Constant
Misunderstanding. Chapel Hill: The University of North Carolina Press.

Barker, Ruth Laughlin, 1931. “John Sloan Reviews the Indian Tribal Arts.” Creative Art, Volume 9,
Number 6, December, pp. 444-449.

Barreda, Carmen M. de, 1980. “Jean Charlot en mis Profundos Recuerdos.” Aprender A Ser, Year 2, No.
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Bars, Jacquelynn, 2002. “The Epic of American Civilization: The Mural at Dartmouth College (1932-34).”
In Gonzalez Mello and Miliotes 2002, pp. 142—185.

Basave Benitez, Agustin F., 1992. México Mestizo: Analisis del nacionalismo mexicano en torno a la

mestizofilia de Andrés Molina Enriquez. México: Fondo de Cultura Economica.
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Charles de Sercy.
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