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Preface

I 1949 Charlot assumed the Hawaiian name Palani (French)
and began the study of Hawaiian, surprising his fellow siu-
dents and his leacheys with his French accent, his assiduous -
ness (no othey student has envolled seven times in fourth-
year Hawaiian), and his translations that were oflen beaubiful
and somelimes hilarious., Al the same lime he was raising
a family, teaching wnivevsify clusses, painting frescoes,
painting pictuves, illustvating books, designing books, wril-
ing art criticisms, building a house, and play-acting. (In
the Honolulw Communily Thealer production of My Three
Angels in 1952 he slarred as a French muvrderer on Devil's
Island.) :

From 1959 lo 1960 he wrote the plays Ul a U'l (Beauly
Meets Beauty), Moa a Mo'i {Chicken inlo King), and Na'auao
{The Light Within) while on sabbatical leave in New York,
Ignoring the noise, divt, and snow of that cily, he moved
spivitually into Stone-Age, feudal Hawaii and wrofe the plays
largely from memory, telling his Hawaiian leacher thal he
was doing his homework faithfully.

In the plays he ingeniously welded together molifs from
many stovies, mostof which may be found in Selections from
the Fornander Collection of Hawaiian Antiquities and Folk-
Lore,! a facsimile edition of the oviginal Fornander, with
Hawaiian and English on opposile pages. The English frans -
lations weve presumably made by or under the supevvision
af Thomas G. Thyvum, and oflten do not convey the imagery
and subllety of the oviginal Hawaiian. This is especially
true of the chanls, which are in many instances ranslaled
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too litevally to convey any meaning. Charlot's tvanslations
are much closer lo the spivit of the oviginal Hawaiian., Many
of the motifs listed below that Charlot has taken arve from
the legend of Kawelo, bul some arve from other stories,
Numbers ave of pages in the Fornander Selections.

Boys fly Eiles; the boy Kawelo defeats his cousin--an
augury of the future (35),

Boys steal chickens (197).

Hevo wins givl by giving a loy lo the givl's favovite lif-
te brother (259-265).

Taunts before ballle (181-183).

Father-in-law's taunts (57-59).

An undercut blow of the war club (1935).

Skimpy temple offerings (47).

Spies (183-185).

Facing a foe on a mountain pass (99, 167).

An image fools the foe?

Foe eats, then dons a calabash helmet which blinds him
(195).

Defeated foe banished to the uplands (259),

Oy Chavlot has taken bils and fragments and woven them
into the thread of his dvama. In the play U'ia U'i the he-
vo's scorn for the givl's single pimple is drvawn from the
Hawaiian accolade for the pevfect beauty as one withou! a
pimple, bump, ov blemish of any kind ("a'ohe pu'u, 'a'ohe
ke'e, kina 'ole). The old grandmother's disapproval of kite
flying in the opening scene of Na'auvao was inspived by a
tape vecovding by an old lady from Maui who told how when
she flew akite her grandparents scolded and predicted fam-
ine. Kauahoa's helpless fascination by an image in the same
play was based on the stovy of a litile boy who was lost for
thrvee days, and then found sequesterved wilh an image that
he loved (page 265).

Kawelo's final pledge in Na'avao o the people is an
adapialion of Queen Kamamalu's favewell chant when she
left for England .

If the sequence of evenls in the plays seems at times
disjointed, as some have claimed, one may say that so is
the action in the legends and songs.

Some molifs and specific events were invented by Charlot,
and this may displease those who feel that it is improper
fov an artist lo take his themes from folklove. Such inven-
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tions include Kawelo's lowly bivth and his artistry, the man-
ner of Hakau's murder (Moa a Ma'i), a child born to Hi iaka
and Kamapua'a (U'i), and the confliclin Moa of the tvadition-
alist and the rebel.

A right-versus-left conflict is not found ovevily in the
stories. It may be that the wun-Hawaiion commitiees of the
sixteenth century consideved publicity for the extveme left
for modervate lefl) as subversive. Would kahunas have coun -
tenanced sfories of Iriumphant atheisis? (Yel therve ave
words in Hawaiian for sceplicism and the ivveligious, as
'aia, ho'omaloka, ho'omalau, ho'opihala, mana'o'i'o'ole,
and the Hawaiian wviter Kepelino® speaks of godless per-
sons as po'e akua 'ole. Wevre there no scoffers in Umi's
day?) In the early nineteenth century the dissentevs became
so powerful thal they induced Kamehameha Il to overthrow
the laboos., Was this vise lo power of the unbelievers a
sudden thing, ov was theve nol a cenluries -old veseniment
af taboos, some of which were oppressive? Al any vale,
this theme of belief versus disbelief is never shoun in Lei
Day pageants and is one of Charlol's discoveries.

Another discovery is the effective use of chant in Eng-
lish franslations that for once arve meaningful, polished,
and cadenced.

Another innovation that botheved a few and delighted
many is the juxlaposition of modevn slang and courtly vilual
{a high chiefess calls for "snacks'),

Is this a Frenchman's unwillingness fo be solemn aboul
solemn things ? Ov is it in keeping with the mélange in the
legends of sense and non-sense, of bravery and cowardice,
of homage and cheek, In lhe Fornander stovy, Kawelo dis -
blays great skill in fighting and speav dodging, buf attempis
to commil suicide when in his wife's presence he is called
a slave. He addresses his favorite younger brothev in chants
af polished poetry, and likens him to an adze, a cockspur,
a coval reef that breaks canoes, and a warrioy who scatlers
his foes like peeping chicks; war fov him is as relaxing as
abath. In the face of this praise, the younger brother scolds
Kawelo: "All you think abouwl is loving women. You stay
behind, and I'll go to war!" And on another occasion he
says the equivalent of "Shut up ! (Kulikuli!)
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Na'auao was played by the Honolulu Community Thealer
Jrom April 27 o May 6, 1962, According lo the veview in
one of the local newspapers, the production was the mos!
importan! slage evenl in Howaii in many yveavs, and, ac-
covding to an editorial in the same jowrnal, the Communily
Thealer in Uiis venlure had come of age.

The production had cevigin local advantages: sels by
Charlol, chanls by Ka'upena Wong, nose-flute melodies by
Enoch Kaing, Polynesians fov casling, and Hawaiians in the
awdience, for whom motifs and jokes had special and even
tender meaning,

The leading role in the play, that of Kawelo, a peace-
loving, artistic, and dveamy youlh, was brillianily played
by Enoch Kaina, who is so much like Chavlol's conceplion
of Kawelo as a small person who carvies an adze and glis -
tens wilh an dfuner light that one wonders, was Kaina acting ?

The theme of the play seems lo be: which shall trinmph,
the war club or the adze, war ov peace, might or spivit?

Kawelo is not impressive physically, and his foes ave
Mvy. Polynesians; nevertheless he dominales and subdues
them thvough spivitual powey, known widelyin the Pacific as
mana, o because, if we will, of the light withinan imag-
inative translation by Zolwal Charlot of na'auao (litevally,
innavds full of light): in a sense lthe play is a tribule to the
spivilual values of lhe ancient Hawaiians --but witty, brillle,
nol senlimental ov cliche -vidden.

Any clichds inlhe play ave clichés in Hawaiian, but they
ave fresh and oviginal in English. Sowe of these follow:
wheve kites fly, the land stavves; ol davs of youth; soldiervs
by forties, by four hundreds; my wayr club kills at one blow;
war is relaxing as a bafh.

These phrases arve so well known to Haowaitans that an
eagey lislener in the opening-night audience, Jenmie Wilson,
aged ninety and versed in the love of her people, said thal
she could repeal the Hawaiian fo hevself as she heavd the
English.

Na'auao on the Community Theater stage followed im -
mediately affer The Tempest. This was nof fhe reason so
many people independently had the effrontery lo compare
Charlel to Shakespeare., What weve the reasons? A few
come lo mind. In both the scenevy is spavse and theve ave
numerous shovt scenes. Both use solilogquies. In both theve
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are many characters and subplots. In bolh clowning and
excitement are juxtaposed. The object of each is entertain-
ment (ov avi) rvather than history ov folklove for theiv oun
sakes, and each accovdingly sifts from the many evenis and
charactevizations of the protagonisis in the source malerial,
whether actual history ov folklove. Finally Shakespeare
and Charlof use blank verse, and Chavlot, too, has flashes
of greatness.

Who will enjoy the plays?

People who like lo laugh will gel lo laugh, bul pervhaps
politicians and four divectors will not laugh--they are sat-
irized,

Those looking for Hawaiian subjecls fov pageanls and
plays may for years to come find scenes and themes.

Aesthelicians inlevested in lhe crealive process may
Sfind that the descriplions of the sels permil the privileged
reader lo see how an arlist builds a painting befove laking
brush in hand.

And this is what one member of fhe cast of Na'auao
said at the end of the season: "Lately I've been very prowd
of being Hawaiian."

Samuel H. Elbert

1. Samuel H. Elbert, ed., Seleclions from Fornander's Hawoiion An-
tiguities and Folk-Love (Honolulu: University of Hawaii Press, 1959).
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and Owigin of Their Race, with e Traditions of Theiv Migralions, elc.,
as Gatheved from Oviginal Sowrces by Abvahawm Fornander (Honolulu:
Bishop Museum Press, 1818-1918).

3. Helen Pratt, ed., Anciend Hawaiian Civilization: A Series of Lec-
fures Deliveved af e Kamehameha Schools) (Honolulu: The Kamehameha
Press, 1933).

4, MarthaWarren Beckwith, ed. , Kepelino's Traditions of Hawaii (Ho-
nolulu: Bishop Museum Press, 1932).
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NA'AUAOQ was first produced in Honolulu on April 27, 1962,
at the Fort Ruger Theatre. The play was presented by the
Honolulu Community Theatre, Doen Tescher directing, with
the following cast:

KAWEBLD . .cuiiiiacninsnananisuannsnanns David Ramler
KAUAHOA ¢ csvcessrvasssaassaassnnsnss Dana Clevenger
GRANDMOTHER .......... Mrs. C. K. Huang (Soo Yong)
RECRUITING OFFICER .....ovvue Tupou Taunaolo (Manu)
KANEWAHINEIKIAOHA ....ovvvvnnanns Mary Ann Noland
GIRLS ....vvviua, Winsome Ululaniikealohaokeakua Wong

Frances Kalaniwai Kaopuiki, Priscilla Kaelemakule
Odetta Kaanehe
KAMALAMA o occvssscansnsssnsassssss David Harrington

KAWELD a5 @ MR o ccaavransnsasinnanssaa Enoch Kaina
KALONAIKAHATEAAU oo iivnnans Richard C. Drake
KAUAHOA @5 @ M0 oo vsvvessessssssss George Kahoilua
KAKUHIHEWA ... ovviivrirnnsnnnnas Tom Kealiinohomoku
THING i e R L e e Tevads vas i Martin Charlot
i ) S S e R S e George Dicker
POLITICIAN v v e i iinransinasrensssnnnnsnns Alvin Fuse
PRIEST I . (. ccciscicisccsaanaass Fred Kalani Meinecke
PRIEST 2 . iiivivissnissannsans vsesssss John P, Young
HAKALODA ....... e e e . Tupou Taunaolo
WALAHE'EIKIO (vovviiniinnnnnnnnnns Simau Fonoimoana
CHAMPIONS AND SOLDIERS ........ Simau Fonolmoana

Alvin Fuse, Ronald Larsen, Leibert Allen
Roger Roberts, Tupou Taunaolo

SERVANTS ...cviasnss Claire Awong, Norman Kanishura

Alvin Koo, Harold Yoshimura

MESSENGER ...oiveivarnnannns FE e e Gary Kau
SCENES

ACT 1. Scene 1: A field in Kailva, Cafu
Scene 2 A beach
Scene 31 The hut of Kalonaikaka ila'au
Scene & A fraining area near the cour! of
Kabuhihewa, King of Oahu

ACT II. Scene 1: The hu! of Kalonaikaha'ila'au
Scene 2: A cave
Scene 31 A cliff overiooking the battle plain
Scene 4; King Kakuhihewa's temple courf
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ACT ONE

SCENE 1: A flat expanse of land, Kailua, Ochu, Iis very
low hovizon is a merve margin to the area of unbroken blue
sky, Two boys of the same age, one big, one small, are
Fflving Eites. On stage one sees only the kiles' strings, fwo
diagonals strelched in molion against the blue of the sky.
The stvings ave wound on spools held by the childven wilh
both hands. The smaller bov, KAWELO, flies his kife
high, giving out siving as needed. The kile of the taller
boy, KAUAHQA, flies very low. When the cord slackens,
Kavahoa reels il in.

To one side, seated on a low stone, their GRANDMOTHER
leans on a stick, Scafteved on the ground close by ave
blocks of wood, some half-carved into the shapes of chick-
ens, conlainers, or gods. An adze lies nearvby. Woodchips
are stvewn about.

GRANDMOTHER

{To herself) The boys like it. I don't. Kites in flight cast
their shadows over the land like birds of prey, like high
chiefs eager to survey what as yet is not theirs. As goes
the poor man's saying, "Where kites fly, the land starves."

KAUAHOA

{Bumping against Kawelo) Scat, puny one, Even the winds
are mean to me. Your kite rises into the sun, godlike. Mine
hops over the tips of the grass blades like a wounded plover.

Little cousin, how I hate you!



]
KAWELO
Save your hate for the winds, big cousin. Yours was a fool-

hardy wager: My planting stick against your surfboard.
Lose, and it shall be mine,

{(The string of Kawelo's kite vises to a near vevti-
cal. The slving of Kauahoa's kile jerks suddenly,
goes slack, lies on the ground. Kawelo laughs,
Kaunahoa drops his now useless spool, faces Kawelo
and lunges, both fists at the veady. Kawelo, will-
oul lelting goof the spool, runs in a civcle avound
Kauwahoa, lightly pinning his arms with the covd of
the flyving kite. Kauahoa clumsily frees himself,
Again he faces Kawelo, but this time ivvesolutely.)

KAUAHOA
Some day I shall kill you, little cousin. On my oath!

(Kawelo laughs. Grandmother vises and infer-
poses herself between the two boys,)

GRANDMOTHER

Stop it. (The boys separate and busy themselves reeling in
their kites ' corvds. To herself) Kauahoa has too much brawn
and Kawelo has too much wit. That little one, his brainy
skull is soft as tapa cloth. A single blow could snuff the
chick.

{Off stage, a single sustained conch-shell note.
Enter a small platoon of soldiers headed by an
OFFICER inshovt ved tapa cape. He carvies alabu-
stick: a pole topped by a wooden ball wrapped in
ved fapa. Officer planis tabu-stick in the ground
as a soldiey blows the conch once move., Grand-
mother and boys prostrate themselves.)

OFFICER

(Twirling a sovt of swagger stick with one hand) Good
manners, I calls it. For peasants tucked in such a forsaken
neck of the woods, very good manners indeed. We met
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some--more beasts than men--who could hardly tella royal
kapu-stick from a fishing spear. Rise. (dAnother blast of
the conch. In a declamatory style ) Desirous to secure the
safety of his lands no less than that of his royal person,
Lord Kakuhihewa, King of Oahu, is searching for boys of
promise, young enough to be trained in all the manly arts,
the sports of peace as well as the crafts of war. Thus
groomed, the lucky one shall rank with the king's familiars,
In peacetime, as bodyguard to the king, he will bask daily in
the august presence, In wartime, as royal champion, he will
match in single combat rival champions sent forth by enemy
kings. Royal shelter, food galore, feather cloaks and glory,
shall be the lucky boy's lot. Yes! Even if born acommoner,
otherwise fated to wallow through a lifetime in the muck of
taro fields, and the stench of fish scum. (4 conch-shell
blast closes the pevoration. Conversationally) Any taker ?
(Shyly, tentalively, Kawelo takes a step forward. Grand-
mother sketches a gesture of dismay. Good-natured laugh)
Puny chick. Wouldn't know how to kick his spur, or fluff
a feather, or crow face to the sun. (Gesfures a dismissal,
Squaving his shoulders, Kauahoa steps forward) But there's
a young rooster, (Good-humoredly he jabs the boy in the
vibs with his swagger stick) Crow, chick! Crow, chick!
{Impulsively, Kauwahoa snalches the stick and breaks it in
two against his chesf) Truly a fighting cock. A born
champion! This is it (A gesture from the officer. Two of
his men close in alongside Kauahoa.)

KAUAHOA
When I am trained and in the service of the king, what if I
should slaughter a commoner ?

OFFICER

You will be praised. Wars may be far between. It is a
champion's privilege to keep in trim, What better training
for war than killing ?

(Group makes veady lo go. Beforve exil, Kauahoa
turns around.)

KAUAHOA
(To grandmother) Thank you, grandmother, for the meager
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fare, for the meager care, thank you. (To Kawelo) And
thanks, cousin Kawelo, for sharpening in me suchan appetite
for blood that it shall usher me the sooner into manhood.
Look well at me, puny cousin. QOur next meeting shall be
vour last. (Kawahoa exits suvvownded by the soldiers.
Grandmother sadly seals hevself on the stone.)

GRANDMOTHER

Your ¢ousin shall be better off at court. And at home there
shall be no more chickens strangled and eaten unplucked
and uncooked,

KAWELO

Granny, | remain., (Goes lo the wood pieces, squals, adze
in land, before one of his wifinished carvings and observes
it with concentralion, Kawelo gives a few tenfalive stvokes
of ltis adze as e lalks, oand conlinuwes lo work all through
his grandmoltiter's solilogquy, only half allentive to what she
says ) Cousin left us seething mad, mad at me. Was it my
fault he wagered his surfboard? Was it my fault his kite
rubbed the winds the wrong way while mine wooed them ?

GRANDMOTHER

Both of you were born the same night--Kauahoa in the late
dusk, and you in the early dawn. [ acted as midwife to both
yvour mother and his. And each asked me to prophesy, as is
my skill, what future was in store for the bloody bawling
lump of flesh I held up for her admiration. With fingers as
deft as divining rods [ probed the shape of your newborn
skulls to detect what manner of man was hid in the infant,
Your cousin's head yielded no more clues to human adven-
tures than would the round bulb of a yam. But your skull in
every one of its convolutions sprouted seeds of greatness,
Heroic deeds, indeed kingly prerogatives, knocked impatient-
ly at its brittle shell, wanting out. That night [ was weary
with overwork. I must have confused your fates. Todav,
Kauahoa, the yam, is on his way to court as a not uncertain
premise of glory. While chiefly Kawelo is left behind to
help his granny with household chores. Yes, King Kawelo
will farm and fish, mash poi on the poi-board, get up every
dawn to warm up the cooking oven. And in his spare time,
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as is his wish and his skill, he shall adze sticks into toys or
tools. Perhaps my aging fingers missed a clue that night,

KAWELO

(Stops work. Meditatively) For a moment he was afraid,
Granny. When I pinned down his arms with the kite's cord
he was angryand afraid., He seemed to methen more afraid
than angry. Should we meet again as grown-up men, I may
live; he may die.

(Resumes work in earnest. Grandmother shakes
her head and sighs.)

Kanewahineikiaoha with Surfboard p






ACT ONE

SCENE 2: A sandy beach wilth a clump of lauhala frees at
one side.

Enterv a bevy of young and pretty givls, wrapped in lapa
fowels, theiv hair loose and wet. They cavvy surfboards,
They prop them among the hala vools and trvunks, and lie
down, or sit and squal, drying and combing each other's
haiv. Cenley of inlevest is the prelfiest, KANEWAHINE -
IKIAOHA . As she speaks, the givls undevline what she lells
them with giggles.

Paying no atlenlion lo lhe others, a boy of ifwelve,
KAMALAMA, is sealed in the sand, playving, filling with
sand a small calabash,

KANEWAHINEIKIAOHA
...and that fellow, what a splendid fellow. Skin as polished

and dark as a kukui bead, muscles bulging all over him like
hills and valleys. His surfing board was half the length of
mine and narrower than a sledge. Woman that I am, [ rode
the second wave. He boldly waited for the third., I landed
on my behind just in time to see that fellow standing his full
height on his board, arms crossed over his chest, rising
withthe surf and aimeddirectly at me. His surfboard plowed
its way ahead as swift as a dolphin, as if it had speed of its
own tucked in its wooden entrails. The man's suntanned
body was framed between two white tusks of foam. How he
did it I know not, but he beached the board, and himself on

11
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it, without a gesture, as if he was the statue of a god carved
to command sea and surf.,

GIRL 1
And then what ?

GIRL 2
What happened ?

KANEWAHINEIKIAOHA
He came off his board. He came at me. He talked to me,

GIRL 1
What then ?

GIRL 2
What did he say ?

KANEWAHINEIKIAQHA
He said his name was Kekoa.

GIRL 1
Then what ?

GIRL 2
What did you say ?

KANEWAHINEIKIAQOHA
I said, "My name is Kanewahineikiaoha.

GIRL 1
What then?

GIRL 2
What did he say ?
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KANEWAHINEIKIAOHA

What could he say? It dawned on him who I was. And who
my father is. He took to his heels like I was a zombie. I
threw his surfboard after him.

(Al givls nod their heads understandingly,)

KAMALAMA

(5till at play, wilhout raising his head, imperatively) Come,
sister! Here, sister! (Kanewahineikiaoha runs to him,
kneels at his side,)

KANEWAHINEIKIAOHA
What is your wish, darling little brother, precious small
darling, flower lei of my heart?

EAMALAMA
Give me your surfboard.

KANEWAHINEIKIAQHA
Dearest, you know this is my favorite, the one of wiliwili
wood, the one papa gave me,

EAMALAMA
Give me your surfboard.

KANEWAHINEIKIAOHA
Very well, if you want it, little brother. You know I never
refuse you anything.

(She felches the board and brings it to the boy.
Without intervupting his gpame he puts his hand on
if.)

KAMALAMA
{Fivmly) It's mine!

(Kanewahineikiaoha vejoins the givls.)
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GIRL 1
How vou love Kamalama,

GIRL 2
How you spoil him!

KANEWAHINEIKIAOHA

He is the only man father lets me see alive. How guickly
my would-be lovers learn their lesson. A bashed skull here.
Some broken ribs there. A few kneecaps smashed to a pulp.
At first, it used to flatter me, this unflagging attention father
gave me, Now, I am not so sure., Granted I am beautiful,
granted that one of these days a stout-hearted fellow will
mash father's aging pate--still, loneliness creeps in.

GIRL 1

That's what you get for being the daughter of the greatest
warrior of them all. Is it true his war club is so heavy he
alone canlift it ? That it can cuta fellow in two equal parts,
split clean from head to groin? That pushed headlong into a
belly it parts a man from his tripes, and so swiftly that the
fellow never realizes he is dead?

GIRL 2

You are desirable, Kanewahineikiacha. Still, you should
understand a would-be lover's point of view. Of what use
would he be toyou neatly split in two halves, or else gutless
like a steamed chicken?

KANEWAHINEIKIAOHA

True. At times parents can be oppressive, Let's go eat.
(Girls pick up theiv surfboavds and exit. Befove leaving,
Kanewahineibiaoha tendevly tuvns loward Kamalama) Play
a little longer, Kamalama. (She carefully props up her suvf-
board, which is now Kamalama's, against the hala vools.
Exits.)

(Enter Kawelo, now a man in his fwenties. Heis
dressed in a dun-coloved loincloth, wilth a travel-
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ev's short lapa cloak over his shoulders, In his
belt is tucked an adze. Over one shoulder he
cavvies a net-sack, half full. His haiv is long
and unvuly. He casls an admiving look in the di-
rection in which the girls have disappeared. He
squals by Kamalama and swings his sack fo the
ground. )

EAMALAMA
{Looking at him unconcernedly) Hello.

KAWELO

Hello,
left ?

I am Kawelo. Who was that beautiful girl who just

KEAMALAMA
(Casually) That's my sister. (Jabbinghis finger at Kawelo
menacingly) Her name is Kanewahineikiaoha.

KAWELO
{Casually) Pretty name, Maybe a little long.

KAMALAMA
{More jabbings) Our father is Kalonaikaha'ila'au,

KAWELO
A goodly name, not short either.

KAMALAMA
You are afraid ?

KAWELO
Why? I enjoy looking at beautiful women, and right now I
think I am falling in love with your sister.

KAMALAMA
I see. You are a stranger in these parts. (Goes back fo his

game.

Kawelo notices the surfboard. Goes to if, Passes

his hand over il lovingly.)
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KAWELO
Beautiful wood. Beautiful grain. So smooth, too,

KEAMALAMA
It's mine.

KAWELO

If it was mine, how I would love to work it over, (Takes
adze from his bell and gestures with it over the suvface of
the board. His gesture describes lwo enovmous oval eyes.
A hovizontal stroke blocks in place the nostrils, and under
them a gaping mouth wilh dowwmward corners) What a god
is imprisoned inside this surfboard. 1 guess, though, that
for you surfing is momentous, more so than freeing this
godly being from its wooden prison.

KAMAL AMA
Surfing is momentous,

KAWELO

(Half to himself, but Kamalama is paving attention now) As
1 grew up, grandmother hoped that it would taper off, this
urge to free out of logs what is there imprisoned. Beings
that will remain unfulfilled unless a knowing adze breaks
forcefully open the womb of dead matter that stands between
them and the world. Granny said I was ingenious at making
toys, Here I stand, a grown man, and all I know to do is no
more than I knew then, To me, it seems a good task, some-
how, and a useful one. Children love to handle toys. And
grownups need gaze upon the face of their gods.

KAMALAMA

What toys ? (Kawelo opens the sack and brings oul a wooden
chicken, shaped very much like a decoy duck, He holds il
upon the palm of his hand for Kamalama to see. The boy
claps his hands in delight., Theve is awe in his voice) A
chicken! (Very cauliously he raises both hands to il, fhen
guickly snalches il away from Kawelo, who makes no motion
to velrieve if, Kamalama hugs the chicken o his hear! and
vubs noses with il passionalely, Shyly, pleadingly) Please,
give it to me.
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EAWELO
It is yours, (4 pause) You said that girl was your sister ?

KAMALAMA
{Sadness replaces ecslasy, Reluctantly he hands the chicken
back toward Kawelo) Take it back.

KAWELO
I was just going to ask if I could meet her, That's all I was
going to ask you.

KAMALAMA

{Hesitates, chicken still in and) 1 know that. And if I ask
her to talk with you, she will., And if I ask her to rub noses
with you, she will. Because there is nothing, nothing at all,
that sister would not do for me.

KAWELO
Well then ...

KAMALAMA

Well then, Ilike this chicken more than any toy I ever owned.
Because you made this beautiful chicken I like you too. And
if 1 keep it I couldn't refuse what you ask for--and I don't
want you to die.

KAWELO
{Puzzled) It doesn't follow.

EAMALAMA
(Impatiently) You are a stranger, all right. (Hugs chicken)
Can I keep it and you won't ever ask me for anything?

EAWELO
Keep it.

KAMALAMA
Thank you.
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(Kamalgma plays with his new toy. Kawelo goes
fo one side, his back fwyned. He squats, takes a
piece of wood out of his sack, starts adzing il
fentatively. Enter Kanewahineikiaoha, She is
dressed decovously, witha patterned tapa pa'u and
shawl and a feather head-lei.)

KANEWAHINEIKIAQOHA
It is time, my love, my lei, my godling.

{Notices Kawelo, who, turning his back on both, is
now engrossed in his wovk. She slops.)

KAMALAMA
Go to him, sister. He wants you.

KANEWAHINEIKIAOHA
Pet, I truly love you, but there is a limit. Who is he ?

KAMALAMA

He gave me this chicken he carved, this lovely chick. (Hands
it to Kanewahineikiaoha) He says toys are inside all the
tree trunks. And he says that with his adze he can open a
door and let them out,

KANEWAHINEIEIAQHA

(Fondles chicken) This is nice work. But surely the man
does not want to talk with me. His build is not even that of
a soldier, surely not that of a champion.

KAMALAMA
He says, too, he wants very much to talk with you., He is a
stranger, a know-nothing.

KANEWAHINEIKIAOHA
You want me to, little one ?
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KAMALAMA
{A shrug) Why not? Let's see what happens. (Gels his
chicken back) T'll be around the corner. (Exils.)

(Kanewahineikiaoha goes to Kawelo. Looks al his
back, Shrugs.)

KANEWAHINEIKIAOHA
(Softly) Hello.

KAWELO
{Withou! looking up ov stopping work) Hello.

KANEWAHINEIKIAOHA
{Looks at what he is doing) What are you doing ?

KAWELO

{Looks at her) Oh! It's you, (Slops adzing but does not rise;
he is slill preoccupied) What am I doing? Oh! Idon't
know wyet. It is like this: the bird catchers, the feather
hunters in the uplands, they lay their delicately poised traps
as best they know., But they are not at all sure what it is
they'll catch until it is caught. Until one holds, in the palm
of one's hand, the frightened live creature, how could one
know if its feathers should be yellow, red, or black ? What
hides in this piece of wood someday [ shall know, because
we shall all see it. Maybe a bat., Maybe a mask. Maybe
just another planting stick. (Dvops his adze. Rises. Looks
al Kenewahineikiaoha admivingly) How beautiful you are.
{Passes his hand over her fovehead along fhe vooils of the
haiv. She does noft move) Your live skull, it is as lovely
as a dead one. (Circles her neck with both hands without
touching it. She doesnot move ) Your neck, it is like whale
ivory, so polished and perfectly round. That reminds me, [
have something in my sack that may fit it. (Extracls from
sack a hook shaped like a lei palaca, hanging from a sennel
braid. He holds il to her breast, then ties it al the back of
her neck, Takes a few steps back, Looks al her. Sl she
has not moved) 1 thought so, It looks nice on you., Keep it.
Oh, it's not the real thing, you know, I am of peasantstock,
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Mo precious heirlooms in our family. I earved it outof wood.
Just a stick and a string to hang it from. That's all, (She
passes her fingers lightly over the neckiace and hev breas!.)

KANEWAHINEIKIAOHA
I am sure it looks nice on me. Thank you, Better go now.

EAWELO
Why ? I like you. Maybe I love you. Who knows ?

KANEWAHINEIKIAOHA

I like you too, That's why. Whatever men I see are all men
of war, men of strife, men who have tasted human blood, At
that, I see them only fleetingly, and when they depart these
men of blood are bloody men,

KAWELO
Your little brother mentioned something like that: that to
court you is to court death ...

KANEWAHINEIKIAOHA
They do not all die, but there are some who could wish they
were dead. Will you go now ?

KAWELO

I think not. There is something in you that needs out, not
unlike these beings tucked inside trees, waiting. Here an
adze would be useless though, and I am at sea without an
adze. (Tucks adze back into his belt, Puls in the sack the
piece of wood he was wovking on. Swings seck ovev his
shoulder) Live with me,

KANEWAHINEIKIAOHA
First, you'll have to ask my father. He is a jealous father,

KAWELO
And if he agrees, you'll come and live with me ?

KANEWAHINEIKIAOHA
I promise.
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{They hold hands and exit. Kamalama comes out
from behind the hala bush, picks up his calabash,
puts his swurfboard on his head, and follows them

with a prancing gait.)

Kalonaikaha'ila'au in Fighting Regalia W






ACT ONE

SCENE 3: The interior of an unusually large grass hul, the
size of a longhouse, In the dim lighl one sees vacks for
spears and vacks for kahilis. A set of warclubs of assovied
sizes prominently displayed. Against the back wall of un-
usual shape, basketvy bundles, tightly voped, reminiscent
of Egyptian mummies .

Foreground cenler, a very lavge man, stvongly built, is
kneeling on a mat, His bearvd and haiv, cavefully groomed,
are of davk aubwrn lavishly stveaked with gray. He is wear-
ing a black loincloth and an ample black tapa cloak; on his
breast, a very large whale-loolh necklace, its mounting of
human haiv of a fievy ved. He is busy strvinging together
with a large bone needle a lei made of vings of dark wood
alternaling with vings of bone. Shaving his mal and comfort-
ably propped up on black tapa cushions, a gianl war club, of
seasoned and darkened wood, shaped like the club of Hervcu-
fes.

The man is KALONAIKAHA'ILA'AU, the father of Kane-
wahineikiaoha.

His chiefly stafus is evidenced by his vefinue. Behind im
a kahili-beaver and a kapu-stick beavev. The kapu-stick
ball is wrapped in black cloth. The kahili is of the fluffy
type, of davk-green cock feathevs. Iis stem is vinged with

15
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a black-and-while pattern. Al the side of the war club, a
Sfanbearer. The fan has a long black-and-white stem and is
made of fine matting, cvescent-shaped in brue Hawaiian
style. It will be kepl in lazy motion until the bearer exils,
At the side of the chief a spitfoon-beavey. The spitloon is
of black wood, with round incrustations of bone.

Set in front of Kalonaikaha'ila'au is an empty tray propped
wp on hwo crouching slaves carved out of dark wood.

Without intervupting his needlework, Kalonaikaha'ila'au
clears his thvoat with a fovmidable explosion of growls,
Spitloon-bearer haslily springs inlo acltion and vetrieves his
master's spitile, as hearly as his growl,

KALONAIKAHA'ILA' AU

(To nobody in parviicular, bul with a deep stentorian voice)
Shadows lengthen, Daughter should be back by now. I wish
these fellows' bones could be larger. My evesight is getting
dim, My needle can hardly find the marrow holes. That
Mo'omo'oikio I am working at, he was a large man, larger
even than I am. 8till his femurs are small, like women's
bones, (More stringing) 1 hope that fool girl comes home
alonethis once. I have other work todo. I know she wouldn't
mind it much if her papa suffered a stroke. That's gratitude
for you! (Stops working. Rubs his eyes. Signals. Servanis
vemove his work. He now turns towavrd his war club and
talks to it) TFaithful war club, well you deserve the name I
bestowed on you, Wahie'eka'eka. Together we grew up. We
shall wane together, (Grasps at his own biceps) Already I
wobble. (Pats club) And you, the bugs are after you, {An-
othey growl, another spitile} You and I, what times we had
together, (Passes his hand over his lel palaca) Remember
that fellow, He was a giant. Never combed his hair or beard
in his lifetime. Used to live in a cave, and he emerged only
when hungry, A hungrier ogre never lived. He fancied
marrow., When you and I entered his cave at last, there
wasn't a single bone he hadn't cracked and chewed onl
(Nudges club with his elbow whevre ils vibs would be) Be-
tween you and me, I picked a fight with him mostly for the
color of his hair. Well, and maybe the size of his bones.
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(Raises lei and looks down at i) The hair is truly hand-
some, unique anyhow. But his bones were a disappointment,
(Shrugs, Spits. This time snatches the spittoon from ils
bearer, looks al il and passes it in front of his war club lo
see¢) A handsome piece. There was a true champion.
I could never have won that fight if it had not happened he
had a toothache that day. He put one hand to his suffering
jaw., That was his undoing. His club was soheavy he needed
both hands to lift it! (A chuckle. Passes his hand over the
spittoon) These teeth that were a pain to him, to me they
are things of pride and beauty. (Refuns spilloon lo beaver )
You and I now, we prefer to stay home, ensconced among
our mementos and our memories. At our age,there's noth-
ing quite like home. (Servants bring in two lighted torches.
Sel them at bolh sides of the slage. He looks up uneasily)
Dusk sets in. Daughter should have returned ages ago. (A
SERVANT enters, somewhat out of breath. Kneels hurriedly.)

SERVANT
O chief, the young chiefess is on her way.

EKALONAIKAHA'ILA' AU
Alone 7

SERVANT
Not alone.

EALONAIKEAHA'TLA" AU
A man?

SERVANT
Somewhat like a man.

(A gesture dismisses servvant., Claps hands.
Rises. All four bearers rise and get busy., They
fetcha helmet and a feather cloak of black feathers
lined with white, He exchanges his lapa cloak for
the feathev cloak and dons the helmet. A beaver
hands him his war club. Meanmwhile, the mat has
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been cleaved of its tapa cushions, and the baskelry
bundles that line the back wall ave bvought for-
ward. A bearver hwrriedly dumps info the lray
assorvfed bones outl of a sack. Kalonaikaha'ila'au
takes his stand in the centev of the mat, one hand
on his hip, the other on top of his club held verti-
cally. Tall as fhe man is, his war club dwarfs
hinn.}

(Enter Kanewahineikiaoha holding hands with
Kawelo, They stop al the edge of the stage.)

KANEWAHINEIKIAOHA
(Hushed tone. To Kawelo) My papa. (She goes to father,
curlseys, exils, All four beavers exit after hev.)

KAWELO
(Looks around dreamily. Softly to himself) Beautiful home.
So many kinds of rare woods,

KALONAIKAHA'ILA' AU
(Thundevingly) Your name ?

KAWELO
iMeekly) Kawelo,

KALONAIKAHA'ILA AU
Your genealogy ?

KAWELO
We are of peasant stock, sir. Farmers, fishermen, and the

like,

KALONAIKAHA'ILA'AU
{Clears his thvoat. Looks in vain forv spitloon., Wipes his
mouth with his free hand) Your achievements ?
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KAWELO
None, sir, unless to mash poi and daily warm the oven be
called such.

KALONAIKAHA'ILA' AU
Do you wrestle? Do you box, dance, or swim ?

KEAWELO
No, sir, not to speak of,

KALONAIKAHA'ILA" AU
Throw the spear, handle a war club?

EAWELO
No, sir. I am good with an adze, but only at carving wood.
I use the bow and arrow, but only to shoot bats or rats.

KALONAIKAHA'ILA'AU

{Oratorically, This is obviously an oft-fold tale) 1 am
Kalonaikaha'ila'au, warrior above all warriors, champion of
champions., (Points wilh his club to one of the bundles)
Those are the bones of Ka'ehuikiawakea, the great champion
of Hawaii. My first kill. (Waiches Kawelo. No reaclion)
But you are too young to remember his name. (Poinis o
another bundle) The late Kamakaokahoku, a greater cham-
pion, from Kauai. My seventh kill. (Pauses. No veaclion.
Points lo anolher bundle ) There lies Hilinuiwawaeahu, late
champion of champions, born on Molokai., My seventieth
kill. Surely you have heard of him. (Neo reaction. Shrugs.
Now he points fo bones on tray) Many others, nondescript,
(Kalonaikaha ila 'ax now holds his war club horizontally with
both hands, He vaises il up and down as he flexes his legs,
feet apart, then freezes, club held in front of him at avm's
length. His voice vises to an enovmous pifch) And here is
a champion even greater than I, my companion, my faithful
war club, feared the world over, bloodied with the blood of
a thousand kills, by name Waihie'eka'eka!

(Kawelo is veally inlevestednow,. Hecomes close,
peersintently at the club, The old warvioy waiches
him foxily.)
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EAWELO
Termites.

(Disconcerfed, Kalonaikaha'ila 'an quickly resumes
his firsl posture, club held wverlically. Kawelo
steps back.)

KALONAIKAHA'ILA' AU
My daughter is my daughter and I am her father.

KAWELO
Yes, sir. I want your daughter to come and live with me.
She says if you agree, she'll do just that,

KALONAIKAHA'ILA'AU
I agree on one condition,

KAWELO
And I agree to your condition, sir. So it's all set.

KALONAIKAHA'ILA' AU
My condition is a duel, fought with war clubs. To the death.

KEAWELO
But your daughter loves you too, sir. She said so. Should
she lose a father to gain a husband ?

KALONAIKAHA'ILA' AU

{Exasperaled) Young man, simple peasant, one hundred and
seventy other young men up to now have asked my daughter
in marriage. She still is single, Do [ make myself clear ?

KAWELO
Yes, sir. I have no club of my own. You'll have to lend me
one.

KALONAIKAHA'ILA' AU
{Points to war-club vack) Take your pick,
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(Kawelo goes lo the vack and cavefully tries fhe
clubs., He seltles for the smallest one, the size
and shape of a baseball bat.)

{Meanwhile, at a clap of the masler's hands, sevv-
ants re-enter. Accessories arve rvemoved. The
mat is cleared as a sovl of arvena for the coming
fight, Kalonaikaha'ila'au exercises, somewhal
perfunctorily, swinging his club in various ways.
Kawele comes forward with his club as a servant
brings in a vevy lavge basket and a coil of rope.)

EAWELO
{To servant) What is the basket for ?

SERVANT

To bundle you in sir, when we clean up., (Kawelo fries his
club., He holds it just as a batfer would a baseball bat, and
swings it the same way.)

KALONAIKAHA'ILA' AU

{Thunderously) What a posture. This way, fellow, this way!
(Legs open, he swings his clubin a lavge arc on acentral
axis, as far back as il may go, then leis it fall so as to hit
the ground with an explosive sound.)

KAWELO
(Tvies if but veverts to his fivst posture) 1 like it better
this way, Let's begin, sir,

KALONAIKAHA'ILA' AU

Begin what? Oh. The fight. Boy, your manners are abomi-
nable. No surprise, as you are a peasant. Who would think
of beginning a fight with a fight? Preposterous! First, you
taunt me, (Kawelo looks blank) Taunt me, Say something
that will make me mad, and then I'll answer. Get it?
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KAWELO

If you wish. You are a nasty old man, You make your daugh-
ter unhappy. You do care for her, but you care more for
yourself, And when you are in your dotage, which you soon
will be, you hope she'll massage your ancient carcass and
dance and sing for you. You are a nasty old man, (Pulls his
tomgue noisily at Kalonaikaha'ila'au, in whal we recognize
as @ Bronx cheer) You sag,

KALONAIKAHA'ILA' AU

{(Connoisseur=like) Good for a beginner. But one doesn't
simply say those things. One chants them., You stated you
shoot rats?

KAWELO
Yes, sir.

KALONAIKAHA'ILA'AU
Good. Braceyourself. (Chanfs, adopting varied and menac-
ing postuves, theatrvically emphasized)

Daughter, don't waste your lust on a misfit,

A despicable rat-catcher.

To call me his father-in-law he would bribe me with rats,
To his beloved wife he would feed rats,

But not before he had his fill of them.

Our precious Kamalama he would raise up on a rat fare,
What does he bring to the temple as a choice offering ?
Rats, of course, and on feast days, bats!

Bats, rats, are they meat fit for gods?

Rats, bats, is that what the chiefess accustoms?
Daughter, don't waste your lust on this misfit.

{Conversafionally) Some days I can do better, but it takes a
while to warm up, Your turn,

KAWELO
{Chants in a clear, high-pilched voice that contrasis with
the deep bass of Kalonaikaha'ila'aw. No gesturves)
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Lovely Kanewahineikiaoha.

You are rough, you are gruff, you are tough,

She is everything you are not.

Mean lizard, you stand guard at the door of your cave,
And inside the lady weeps for loneliness,

While outside pile up the bones

Of young men who could have brought her happiness.
A blood-drinking and bone-chewing lizard are you.

KALONAIKAHA'ILA' AU
{Stamps his foot) 1 don't like that, don't like it at all,
kill you for it. My turn. (Chanting)

Look at the puppet with a war club.

A misfit,

Not one of us, daughter, this would-be husband.
He is a tenderfoot,

A sandpiper that flits along the seashore,
Looking for garbage to feed on.

A slap from the rising tide

Shall turn him upside down, legs up.

Down he hangs like the stem of the banana bud.
Like the aerial rootlets of the hala, he droops.
Forget him, daughter. He is not one of us.

The fellow shall snap in two like a dry twig,
Only your father can lift the family war club,
And the wind, to undo him, shall need to uproot him.

Your turn.

KAWELO
Let's fight. All that chanting makes me weak.

KALONAIKAHA'ILA' AU
(Heated wup by now) To the mat!

al

I

(Both take theiv stance on the mat, facing each
ofher, in profile. Kalonaikaha'ila'au's slance is
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most tmpressive: legs apart, club held with both
hands, its top resting at the moment on the mat,
only a few inches from Kawelo's feel. Kawelo's
stance is most wnimpressive. He is hunched
sidewise in the atlilude of a baseball batter, also
resting the fip of his small club on the mat, but
sideways., His eyes, however, are focused on his
opponent's face.)

KALONAIKAHA'ILA' AU
{A deep growl) Now.

ALL
Auwe.

(He raises his war club upward until it is divectly
above his head, then tips it backward ever so little
to increase the length of ils lethal ave. Kawelo,
who has not moved until then, swings his club from
down up. It is an effortless gesture. The club
Junneling ils way between the open legs of the old
warvior naturally lands on his groin. It is only a
medium blow. Jarved out of poise by this unex-
pected tap at his genifals, and further wnbalanced
by the weight of his heavy club, Kalonaikaha'ila'au
falls backward wilh a prolonged bellow that brings
inat a vun, not only the sevvanis, but his daughter
and son as well. All vush at his "corpse" and,
arms raised, start premature and heavifell lamen-
tations.)

Auwe!

(Kawelo, looking vathev sheepish, rests al ease
onhis club, Kalonaikaha'ila'au grunts, then clears
his throat thundevously as he raises himself fo a
sitling position. He handles cautiously his skull
and his jaw as if lo find oul what did it. Then,
with a grimace of pain, he vubs the inside of his
thighs.)
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KALONAIKAHA'ILA' AU

{Hoarse) The secret stroke. The secret stroke, he knows
it! (Shakes his head disbelievingly. To Kawelo) 1 said to
the death, son-in-law. Finish me. I beg of you, finish me.

KAWELO
You call me "son-in-law' ?

KALONAIKEAHA'ILA' AU

Of course. 1 know when I am beaten. The girl is yours.
The boy is yours. My servants are yours, and my lands,
My carcass is yours. (Rises somewhat painfully. Hands
Kawelo his war club) My beloved companion, my faithful
war club, Wahie'eka'eka by name, is yours. Finish me.

(The old man now cries as loudly and as heavlily
as anvthing he does. As a suggestion, laps with
his hand the fop of his lowered head. Kanewahine-
ikiaoha and Kamalama tuvn lo Kawelo.)

EANEWAHINEIKIAOHA
(Kneels af his feel) 1 shall follow you anywhere you go,
Kawelo. I shall obey every one of your commands.

KAMALAMA
(Same action) 1 shall be like a younger brother to you,

Kawelo. I shall try to obey, though I don't know how,

KANEWAHINEIKIAOHA
{Embraces his thighs) Spare father.

KAMALAMA
{Same action) Spare father and let me keep my chicken.

KAWELO

8o shall it be. Keep vour chicken, Kamalama, and your papa
shall keep both his life and his war club. (Returns war club
to his brand new father-in-law.)
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KALONAIKAHA'ILA' AU

{Takes club and hugs it. Heartily) Son-in-law, son-in-law,
my only regret is that I do not have twenty daughters as
beautiful as the one, to give them all to you, (Thunderously)
No son-in-law of mine shall ever be a commoner,

KAWELO
(Now hugging Kanewahineikiaoha and being hugged by Kama-
lama) What can you do about it ?

KALONAIKAHA'ILA' AU

I shall raise you to high chiefhood with the means in my
power., When that is done, you shall rate, as I do, a kahili-
bearer and a kapu-stick bearer, a fanbearer and a spittoon-
bearer. Kneel. (Kawelokneels. Kalonaikaha'ila'aw extends
the covners of his cloak as a canopy over Kawelo. In arvapid
monotone mumbles a formula. In a minute the cevemony is
over. Loudly) Rise, son.

KAWELO
(Rising) Son-in-law.

EALONAIKAHA'TLA' AU

{Firmly) I said "son.” I have just adopted you, son. By law,
you are now both my son and my son-in-law. Your lineage
is as ancient as mine. In fact, it is the same.

(To all others present, wilth a sweeping geslure.)

KALONAIKAHA'ILA'AU
My son, my son-in-law, and myself, we have private busi-
ness to discuss: the division of the estates, and so forth,

(Exit all but Kalonaikaha'ila'au and Kawelo, They
walk to and fro, Kalonaikaha'ila'au's avm around
Kawelo's shoulders,)

KALONAIKAHA'ILA' AU
Son, you heard me as I came out of my swoon refer to a
secret stroke, As you well know, there is no such thing.
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Only my stupidity in choosing a stance that left me wide
open. But the world need not know what happened. My
daughter, her brother, they need never know what happened.
Understand. You defeated me by a secret stroke!

KAWELO

I understand, father. Very well, father-in-law. A secret
stroke is what did it}

KALONAIKAHA'IL A" AU

Good, ©Oh! I should have mentioned it before--you are now
the champion of champions. From now on, all the kings of
the earth, as far as far-off Kahiki, shall outhid each other
for your services. And every champion and would-be cham-
pion shall train all the harder in the hope of defeating you
some day’ I know how it is. Well, good luck.

(Exits. Enter Kanecwahineikiaoha, Stops shovi of
Kawelo.)

KANEWAHINEIKIAQHA
{Softly) Kawelo,

{Kawelo twrns towards hev. They hold hands.
Exit.)

King Kakuhihewa »






ACT ONE

SCENE 4: A fenced enclosuve used as a gymnasium, at the
court of Kakuhihewa, King of Oahu.

The king's champions ave in braining, men picked for stature
and for stvength. They weayr wide red malos, high-waisted
and with flaps front and back that veach below the knee. The
short ved tapa cape al theiv back marks them as officers of
the king.

Two rehearse a war dance, with foot stomping, basso exple-
tives, the twirling of coconut vattlers topped with plumes.

A pair jousts with speavs. Another paiv alternates low
blows with the war club, which force the opponent to a de-
fensive jump.

Two wrestlers, grasping at each other's belt with one hand,
practice holds and falls. Two boxers spar, their fisis lightly
bandaged with tapa tape, their stance and technique remi-
niscent of old sporting prints. Cenler backgvound, the
refevee, bigger and talley even than the othev athletes. He
sils at ease on a thrvone of fine mals piled high. He is
Kauahoa, Kawelo's cousin, grown lo manhood. On his lap,
his war club, Al his feet, lighlly massaging his ankles,
fwo young women inclined lo fainess, Mouth closed, they
hum a love tune, and swing al ils vhythm as they work.

After a fall, one of the wrestlers fails to vise. The other
looks towards Kauahoa inguivingly,
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KAUAHOA
What is it ?

WRESTLER
A broken ankle,

KAUAHOA
Finish him,

(As the man hesitates, Kaughoa rises, goes lo
the fallen wrestler, club in hand. One stroke of
the club synchvonized with one agonized shriek,
Kauahoa retuwms to his place and sils down with a
good-natured laugh.)

KAUAHOA
And dump him far into the ocean. I don't want it to float

back to shore a month later.

(Girls hum, champions brain, as the live wresiler
drags the dead one off stage.)

(Enter foreground a nondescripl man., His only
clothing is a commoner's loincloth, gray andflap-
less. He slowly fans himself with a leaf fan. His
head is shaved. His fealures lend lo a leer., His
eves are shifty. He is KAKUHIHEWA, King of
Oahu, A man with a war club is first lo spol the
king and freezes, club raised., Now all turn to-
ward the king. In a moment all lie flat on the
ground, their fists over their eyes. Last to do so
is Kauahoa, though his haste is ludicvous as he
slips down from his high place.)

KAKUHIHEWA
(Unhurviedlywalks between the prone bodies, and seats him-
self in Kauahoa's place. Dryly) Taboo is lifted.

(All vise and stand, facing him, except Kauahoa
and the girvls. Girls exit withoul rising, crawling
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backward so as not lo fuwn theiv backs onthe king.
Kauahoa vemains prone, looking anxiously up at
the king.)

KAKUHIHEWA

{(To Kauahoa) Kauahoa, you are, as a rule, a dutiful servant,
I might for this once--this once, mind you--forget how I
found you defiling the royal mat. (Kauahoa vaises himself
on one knee, head down)1 was watching while you dispatched
this useless champion. I commend you for your thrift,

(Kauahoa rises, obviously shaken.)

KAKUHIHEWA

{To all, with cutting disdain) To feed and shelter, to clothe
and train, growing boys takes much substance out of one's
wealth, be he a king. Uncounted calabashes of poi, sackfuls
of greens, generations of chickens and of dogs, canoeloads
of pigs. It was hard to inject fighting skills into your peas-
ant frames. It was harder to beat into your dull skulls the
rules of royal etigquette. Come war, such a heavy outlay of
goods, of patience, and of time, shall be repaid in full. How-
ever, as you have just seen, the moment your usefulness
ceases, you revert to the only birthright that is yours--to
be trampled underfoot by your betters, or else thrown back
into the muck and slime wherein you were born. I have no
truck with newfangled ideas. Some of my younger chiefs who
harbored such ideas in their heads, died headless, (Fans
himself as he surveys his champions) Now to business. My
runners brought momentous news concerning the champion
of champions, famed Kalonaikaha'ila'au. Two days ago he
was challenged once again. This time he was defeated. We
shall presume his death. (Murmurs among the men, Al a
mild move of the king's fan, muvrmurs cease) As to the man
who did this deed, nothing as yet is known about him. He is
as nameless as he is faceless. As to the manner of the
deed, this unknown achieved such a formidable upset thanks
to a secret stroke of the war club., 3o secret and so potent
a stroke that Kalonaikaha'ila'au fell before he could even
attempt to strike back. (Murmurs, again stilled by one
motion of the king's fon) This secret stroke amounts to a
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distinet and superior weapon., For any king at war, it may
bridge the chasm between defeat and victory. (Forcefully)
I want that secret! (4 pause) Any suggestions? (Silence)
It pleases me that none of you presumes to cast himself in
the role of king's adviser. Again, any suggestions? (Si-
lence) A command®

A CHAMPION
{Kneelingl O lord,we are readyto challenge this new cham-
pion of champions.

KAKUHIHEWA

{Dyyly) You are hardly ready. I could send you to him one
by one as live men. You would be returned to me one by one
as dead men. No tale could be told andthe secret would re-
main a secret. (Shamed, the champion vises) Other sug-
gestions ? (Silence) A command!

ANOTHER CHAMPION
{Kneels) O lord, this new champion, if he is one of your
subjects, command him to share his secret with his king.

KAKUHIHEWA

{Ponders) Here politics intrude. Old Kalonaikaha'ila'au,
claiming antique rights, ever refused to exchange black for
red, and towear my livery. He was so popular with so many,
I spared the rebel. Mot so those genealogists who insisted
that his blood was more royal than mine. By birth, his
daughter inherits these so-called rights. And now she is
spoils for the wvictor. No. (Champion rvises. Kauahoa
kneels, To Kawahoa) Speak,

KAUAHOA
0 lord, it is hardly fit I speak, face to face with your radiant
presence,

KAKUHIHEWA
Make it short.
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KAUAHOA

The daughter could be kidnapped. That would force the
fellow to follow. A battle in the open would disclose his
secret,

KAKUHIHEWA

No doubt he would give up the girl rather than displease
such a king as I. No. (Kauahoa rvises) A single combat
shall be fought, My spies willwatch and report. So the dead
man will have his tale told for him. A single challenger. A
single death, Again, thrift. (To Kauahoa) Go then and chal-
lenge him. Leave tomorrow. (King exiis,)

EAUAHOA

{To champions) Bathe and eat. (Champions exit, looking
toward Kauahoa as a sorvt of adiexw. Kauahoa sits on a low
stone at side of stage) So Iam commanded to die. For a
moment, it seemed our lord would spare the life I had for-
feited for usurping the roval mat., Didn't he say so? No.
What he said was "I might forgive you " And that is not at
all the same as "I forgive you." Well, tomorrow I go to my
death, and that's that. I have beenthe ablest one at all sports.
The handiest with all weapons. I lived high. I slept soundly.
I ate my fill and more than my fill, What was missing? I
suppose Granny. The fare she gave me as a small boy was
below court standards, mostly poi. But her toothless smile,
I remember it more winning than the laughter of young girls.
I was always so hungry I stole her chickens. And she would
beat me with a twig, or just with her bony knuckles. I was
so tough and she was so frail. It hurt her more than it did
me. That cousin Kawelo, how I hate him. The little runt
basked in Granny's love indecently. He got the better part
of it, I, the crumbs. But love crumbs are better than none.
The day I left home, the last thing I did was curse Kawelo.
Even when we were babies, I could have beaten him to a pulp
and smashed his thin skull. That skull of his, how it fas-
cinated me. It held more surprises than any fisherman's
net or any calabash shelved high. He enraged me, but I
couldn't quite make up my mind to kill him, because I wanted
to know what his next trick would be. And his adze, too, it
was as full of surprises as his head. That toy soldier he
carved for me. How it helped me dream dreams of glory. I
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hate him though. That last trick he played on me, that kite
string he wound around my arms as they were readying a
blow to hurt him. (Passes his hands over kis biceps) 1 still
feel its slight insistent pressure. From that moment dates
the one flaw in my make-up. (Looks up with a touch of
hysteria) The horror I feel for flying things, especially
kites! The blow I intended for cousin Kawelo shall never
land. I have only until tomorrow to hate him, when all that
is me shall end. 1 feel fit. To this faceless and nameless
opponent I shall give a hard fight. (Puls fist to his eves,
cries manfully., Whispers) Granny . . .



Kanahoa with War Club »






ACT TWO

SCENE 1: Same set as Act 1, Scene 3. Inlerior of Kalona-
ikaha'ila'an's house.

The more grizzly memenios have been vemoved. Daylight
enters freely. A chiefly family group, center, Kawelo and
wife. Kamalama, holding his chicken, sits by Kawelo.
Kalonaikaha'ila'au, wav club in his lap, sits by Kanewahine -
ikiaoha. Allwear flower leis and are busy stringing flowers
intoleis. The trayin front of the mat is now full of flowers,
The kahili-bearer, kapu-stick-beaver, spittoon-beaver, and
Janbearer are al their posis.

KANEWAHINEIKIAOHA

I1so love you, Kawelo. I never knew heads could contain such
ideas as yvours. Of course, I love to sleep with you. But it is
more than that. You showed me how to look at things with
your eyes, I used to look at a tree for its fruit to eat, or its
bark to beat into tapa. I would look ata man for his strength
for protection, or for status, or as an escape from loneli-
ness, I rarely looked at the skies, only to see if rain would
come, or what kind of wind was blowing. And [ knew the
stars to be useful for mapping cance trips. Now that I live
with you, everything has been confused and clarified. Con-
fused because, seen with your eyes, trees, men and stars,
they are all alike, a spectacle, a dance, a prayver, one. In
the hula he who would single out a hip, or a hand, or a
breast would miss the dance. And that was the way [ looked
at the world before you taught me better: a detail here, a
detail there. This lei we string, it is not just one flower,
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and one flower, and one flower. It is something new, some-
thing more than what goes into it.

KALONAIKAHA'ILA' AU

{Porientous grumbling) Daughter, you talk nonsense. What
bothers me is my eyes. Stringing flowers strains them.
And I can't get accustomed to flowers. They smell bad. Or
maybe not. But they are such womanly things. (Slops work)
Also,l am worried. Any moment now, I expect a first chal-
lenge. A first challenger for you, Kawelo. What shall we
do ?

KAWELQ

Glorious father-in-law, beloved father, the answer is simple.
I shall use once more my secret stroke of the war club.
Didn't it defeat you ?

KALONAIKAHA'ILA'AU

{Stentoriously cleavs his throat., The spitloon-bearer,
kneeling on lhe other side of the group, allempls his task,
but is far from veach. Kalonaikaha'ila'au gleefully spits on
the ground) Son, I haven't the faintest idea of what my
daughter is grateful about, but I know one thing. I am grate-
ful you taught me how to spit on the floor.

KAMALAMA

Erother Kawelo, I have a keen idea, You said the insides of
trees are full of toys. Father's war clubs, they are very
much like trees. Let's have a good look inside!

KAWELO

No. I guess that inside these war clubs, made of such sea-
soned wood and for so heroic a purpose, one should find
gods rather than toys.

KAMALAMA
(Greedily eyeing his father's own war club) Let's see
what's inside Wahie'eka'eka! (Kalonaikaha'ila'an protec-
tively embraces his club, away from Kamalama. A servant
enters slightly out of breath. Kneels on one knee fo Kalona-
tkaha'ila'aw.)
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SERVANT
O chief... (Kalonaikaha'ila'an points to Kawelo. Servant

switches knees, Addresses Kawelo) O young chief, a chal-
lenger asks entry, claiming his right of challenge! (Al four
put the leis they werve strvinging on the buy., The four
bearers vise, scoop up leis and unstvung flowers from lhe
tray, exil,)

KEAWELO
Did he state his name ?

SERVANT
He said his name was Kauahoa.

KALONATKAHA'ILA'AU

{4 srort) Top man of the champions owned by this so-called
king, Kakuhihewa. His rating as akiller is high indeed. Why
would that sly Kakuhihewa send him on such a fool's
errand? To test Kawelo, of course. I bet spies sneaked in,
tucked under his feather cloak! Foul fellows, spies! Crooked
shoulders and knock-kneed gait, just like their master.
{Half vises, club in hand) Son, I'll go spy-hunting. I'll beat
the bushes. I'll shake the trees....

KAWELO

Flease, father. Do not flush these fellows into the open. I
want them to report to their master. (Nonplussed, Kalona-
tkaha'ila'an sits down, To servant, wailing) Receive the
challenger as hospitably as you can. But delay his coming.
This room needs tidying up. (Sevvant exits. Musingly) So,
cousin Kauahoa is at the gate. Poor fellow, ever so simple.
I bet all spruced up in feathers, and seething for revenge.

KANEWAHINEIKIAQHA
Cousin Kauahoa?

KAWELO
We grew up together, but not always in harmony,

KALONAIKAHA'ILATAU

{Rising) Son, the reputation of Kauahoa, cousin or not, is
formidable. Letme take care of him, me and Wahie'eka'eka.
(Pats his club, snorts expectantly.)
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KAWELO
Father, this is a family affair. Cousin is my only living
blood relative. I shall attend to him myself,

KALONAIKAHA'ILA'AU

(Rising) Then, I'll take a peek at the spies, (Exils, swing-
ing his club. Kanewahineikiaoha and Kamalama vise lo
follow him.)

KAWELO

Wife, little brother, stay with me. It will be more family-
like. First, we shall entertain cousinwith games. Healways
had a sweet tooth for toys. (To Kemalama) Little brother,
vou have a kite ?

KAMALAMA
Sure,

KAWELO

Good. Bring it.... (Kamalamais alveady on hisway. Calls
after him)...and don't forget the string! (To Kanewahine-
ikiaoha) Wife, nothing is réady for our guest. Cousin is
always hungry.

(Kanewahineikiaoha claps hands, Sevvani enters,
She points o tray.)

KANEWAHINEIKIAOHA
{To sevvant) Fill it with snacks.

(Servan! exits, Enfer Kamalama with kite. It is
a squave tapa stvelched over two cvossbars, lofs
of sfring.)

KAWELO

{To Kamalama) Little brother, do you wish to join in the
fray? (Boy nods head in assent, emphatically) Then go out-
side. When you see cousin coming, start flying your kite,
{Winks) And if the string should get in his way, no harm
done.
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KAMALAMA
Is that all, brother ? Couldn't T punch him on the nose, too ?

KAWELO

No. Do as I say. (Exit Kemalama running wilh FEile,
Servant refwrns with banana leaves and lauvlaus, snacks
wrapped in H-leaves. Lays banana leaves over ltvay and
laulaus on fop, Exits, To Kanewahineikiaoha) You shall
receive cousin as he enters, Seat him on the mat, facing the
the food. Say I shall join him soon, but do not mention me
by name. Keep him at ease while he eats. Then go.

KANEWAHINEIKIAOHA
Is that all ?

KAWELO
That is all.

KANEWAHINEIKIAOHA
Your war club, is it at hand ?

KAWELQO
No need of a weapon. Kamalama already has won the fight
for me, (Exils.})

KANEWAHINEIKTAOHA
My lot is to love mad men. Father is peculiar, and so is

Kawelo,

(Off stage a stvangled shriek., Kauahoa enters.
He is dressed up in his very best. His ved malo
is extra wide., The very high waistband tucks in
his belly., The wide flaps rveach to the calves.
His red feather cape is of elbow length, His hel-
met is of red feathers. Cradled in his arms, a
lmge war club. Buf something is wrong. He
sfaggers in, leans against the upright of the grass
wall, kicking at something in his way.)

KANEWAHINEIKIAOHA
(Perfect hostess) Enter. Make yourself at home, What is
wrong ?
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KAUAHOA
That boy, playing outside ?

KANEWAHINEIKIAOHA

My young brother, Kamalama by name, (Wordlessly, Kau-
ahoa points to his foot, the kilte string looped avound the
ankle. Immediately, Kanewahineikiaoha is on her knees at
his feet; frees him. Rises.)

KAUAHOA

{Hand over his eves) 1was not expecting--a kite. (He re-
covers, Belatedly adopts amartial posture, club held hovi-
zontally with both hands, feet apart, Takes in the voom.)

KANEWAHINEIKIAQHA

Your host, the champion of champions, bids you be seated,
O champion Kauahoa. Your journey may have forced upon
you scanty meals, Restore yourself at your leisure. (Poinis
fo mat.)

KAUAHOA

(Brightening) 1don't mind if I eat. I miss my five meals a
day. (Sits on mai, facing food tray, cauliously laying doun
his club within easy rveach. Hurriedly uwndoes the leaf-
wrapping of a laulau, gobbles its contents in one mouthful.
Repeats the performance a numbey of times. Gracefully,
Kanewahineikiaoha seats herself by kim. Mollified, now
that his appelite is on the wane, Kauahoa gives her an
appreciative look) You are class. (Kanewahineikiaoha nods
in quiet agreement. One move laulau and fhe meal is over,
Kauahoa noisily beals a tattoo on his chest with his fists., A
belck) I am full.

(Kanewahineikiaoha exits wnobtrusively, Kauahoa
puts both elbows on the tray. Drowsiness begins,
but his eves ave wide open. Off stage, Kawelo's
voice chants, first softly, then acquives volume,
then tapers off toward the end. The two first and
two last lines very soft.)



KAWELO
(Chanting)
O na wa kamali'i - el
He mea e ka pili - e!

Oh, the days of our childhood.

How the memory lingers!

Nets sunk deep into the sea

Bring back a rich haul to see!

Two boys in Kailua

One a chicken. One a cock.

One had sharp spurs. One brittle legs.
One could crow facing the sun.

One could only squint at the sun.

How the memory lingers!

The wrist sprained in childish wars,
Granny kissed it and taped it.

The toe pinched by a giant crab,

Big cousin bravely set it free.

The toy that small cousin adzed,
Big boy loved it and hugged it

When no one was around to see.

How the memory lingers!

Drenched were the mossy uplands,
The fog wreathed the lehua trees.
Two boys, arms heavy with buds,
Come home from uphill hikes
Eager to garland their granny.
How the memory lingers.

Let us shelve the wars, cousin.
Replace strife with sleep.

Stop mulling over your cousin, cousin,
Or is one more fight ahead ?

Oh, the days of our youth!
Their memory clings forever.

0 no wa kamali'i - e!
He mea e ka pili - e!
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(Kauahoa, all through the chanting, has remained immobile,
as if the voice was that of his thought, Still off stage, in as

gruff a voice as Kawelo can manage) Is this the great Kau-
ahoa? Is this Kauahoa, famed killer ?

KAUAHOA
(All action now, seizes his war club andrises) It is. (Looks
aboul; sees no one,)

KAWELO
You grew strong on Kakuhihewa's fare, eating your king's
pigs and your king's taro. Were you born at court ?

KAUAHOA
I was not, Voice. [ was born in Kailua.

KAWELO
Is it not true that, to grow strong, you stole chickens as a

boy 7

KAUAHOA
Voice, Voice, show thyselfl

KAWELO

(His own voice) Look this way. (Enier Kawelo, dressed in
his usual tapa, minus leis, cvadling in one arm what seems
a minute war club,)

KAUAHOA

(Scrutinizes him, then bellows) Cousin Kawelo! (Raises his
club high. Intensely) At last! Itrained hard. I nursed my
revenge a lifetime! I thought, hated cousin, that the blow I
kept for a lifetime idle would never catch up with you.
Chance arranges this meeting between us, our last! Cousin
Kawelo, I do not wish to know which crafty trick of yours
tripped a noble champion. Before the world, you may be
champion of champions. For me, you are the one quarry I
have forever sought. The one kill for which past kills were
but a rehearsal. Cousin Kawelo, you are dead. The chant
has been chanted and the taunt delivered. Between you and
death there is only one blow, and this club, in Kauahoa's
fists, is now lifted to strike it,
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{Mildly) Cousin, I too have something in my hand that may
intrigue you. (Opens arms and presents, held upright on the
palms of his extended hands, a toy warrior, carved in wood.
Kauwahoa freezes in his hervoic stance, looks intensely al the
toy soldier) 'Take it, big cousin. All this time, while you
were nursing revenge, I carried your little man in my sack,
I knew some day you would be glad to have it back. (Kawu-
ahoa drops his war club, which clafters thunderously fo the
ground. His mouth open in disbelief, his arms and hands
idle at his sides) Take it for keeps. (Kauahoa slowly ex-
tends both hands toward the toy, palms upward. Kawelo
gently cradles in them the wooden warrior,)

(Kalonaikahaila’an enlers background, in black
cloak and helmet, Wahia'eka'eka in hand. Two
servants ave wilh him., He gives them inaudible
ovders, signaling with gestuves a tortuous iliner-
ary to be followed outside. Sevvants exit. Kalona-
ikaha'ila'an assumes a pose of dignified indiffer-
ence.)

KAWELO
What are you up to, father-in-law ?

KALONAIKAHA'ILA'AU
{Injured innocence) Could I leave the bodies to foul up the
hala grove ?

KAWELO
(Wags a finger al him) What bodies ?

KALONAIKEAHA'ITLA' AU

Truth is I am not good at spying on spies. These fellows
saw me. They made nasty remarks. (Sheepishly) 1won't
do it again. (Kalonaikaha'ila'au advances center siage.
Sets himself forward, as if on parade, club held vertically
in front of kim.)

KAUAHOA

Kalonaikaha'ila'au! Alive! (Kneels to him on one knee with
unfeigned admirvation. Kalonaikeha'ila’au lurns his head
toward him, then toward Kawelo.)
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KALONAIKAHA'ILA'AU
Your cousin, son? (Kawelo nods. Kalonaibaha'ila'au's head
twrns back toward Kauahoa.)

KAUAHOA

(One hand veaching toward Kalonaikaha'ila'auw's war club)
And this club, it is the great Wahie'eka'eka? (Kalona-
ikala'ila'aw nods. Kauahoa respeclfully touches club with
his fingertips.)

KALONAIKAHA'ILA'AU

Rise, Kauahoa, brave warrior. Given my son-in-law's new-
fangled ideas, from now on I reckon you will be accounted
one of us, Only, cousin, you must change the color of your
livery from Kakuhihewa's red to our family black. Red
hurts my eves. (Kaiahoa rises) Cousin, I understand your
style is perfect with up-down and down-up strokes, but not
g0 your sideswipes. I'll show you a few tricks,

(Kawahoa lovingly slands his toy statuelie on the
tray and picks up his war club, The two warviors
engage in mock battle, their gestures puncluated
by the knocking of clubagainst club, foot stomping,
and loud war whoops, Mewuvhile, Kanewahine-
ikiaoha and Kamalama enter, flower leis about
their heads and necks. They go lo Kawelo and put
leis on his head and aboul his shoulders, humming

saftly.)
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ACT TWO

SCENE 2: A cave. On the floor of the cave, men are lying
prone, theiv hands over their eves. King Kakuhihewa walks
to a low stone, background center, and sils onil, Heis
dressed in the same dun-coloved loincloth he wore in Act I,
Scene 4. He claps his hands once.

KAKUHIHEWA
{Dryly) Taboo is lifted,

(The men open their eves., They squat, cross-
legged, in a half civele on both sides of the king.
They avedressed in malos and tapa cloaks of non-
descript colovs, dun, gray, brown, gray-green,
chosen to blend with earth, moss, and stone, All
are extremely furtive. Some wrap a fold of their
cloak over theiv moulhs, Others pull it over their
heads as a hood, covering their eyes. Geslures
ave as stealthy as the attive. The only exceplions
are TWO SOOTHSAYERS in ved malos and while
cloaks, crowned with maile leaves, One holds a
small calabash, the other a whisk of maile Jeqves.
They lake no parl in the proceedings until called.)

KAKUHIHEWA

Welcome, faithful servants, royal spies, royal thieves, and
roval thugs. (In acknowledgement, all bow lo the ground
Jrom the wais! with acvobatic agility) To expedite matters,
etiquette for the while shall be shelved. This meeting is
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informal. (Anofher mowing doun of torsos greeis lhe an-
nouncement. All inch theiv way closer lo the king) The
situation has become intolerable. Let us map our future
course. It was one thing to have this old rebel refuse obei-
sance to his rightful king. It is another to see a young up-
start wax so powerful asto become athreat tolaw and order,
meaning myself. Kalonaikaha'ila'au wasa harmless codger.
He killed for fame, or in anger, at times for caprice, but
never for power. A romantic, the defunct champion of
champions, This Kawelo seems different. Entrenched on
the dead man's estate, with a claim to royalty yet another of
his spoils, he is a political menace. His ambition must be
immense, his craftiness intense, his stealth unsurpassed.
Should we admit that we meet our match?

HEARERS
{Another mowing down of tovses) No, no, no!

KAKUHIHEWA

His secret stroke of the war clubis still secret. Qur efforts
to pry it out sap our strength. Should my school for cham-
pions become a charnel house? My nursery of spies be
depleted ? Intolerable! His secret must be found out, and
quickly, before the balance of power swings to him. Any
suggestions ? (Anolher swaying low of lorsos, silently)
Come, come. I said informal. All of us have fertile brains.
Speak freely,

THIEF

O king, if there is anything at all you wish stolen, I can do
it. Didn't I steal for you the magic cowrie shells of Kea'au,
straight from the bottom of the sea? And the sacred axe of
Paka'alana, tied though it was to the neck of its two watchful
guardians? If this secret can be stolen, O king, tomorrow
it shall be yours.

KAKUHIHEWA

You and I see as one, master thiel. Bring me Kawelo to-
morrow. You shall be rewarded. (Thief hunches, and
ponders, hand to chin.)
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THUG
(Plays with a ved covd held in bolh hands, Al kis feet there

is a wooden container) O lord, you know how faithful an
assassin I have been. Both with the strangling cord (Holds
cord up, then passes it ovey his head, I vests, lei-like, on
his shoulders), and with poisons. But my craft is more
subtle, more nuanced, than routine practice implies. Po-
tions are brewed that loosenthe tongue. (Holds up container)
This drug will purge the mind of all of its contents with or
without the purged one's consent,

KAKUHIHEWA
Excellent, Now ponder, O faithful assassin, how Kawelo may

be made to drink it. (Thug hunches, hand to chin, ponders.)

POLITICIAN

O king, my craft is related to, but not identical with, the
crafts of these others. I ama politician. This island proves
too small for both of you., Send Kawelo on some far-flung
errand. Deflect his strength against another king,

KAKUHIHEWA

This appeals to my sense of thrift. Our cousin of Hawaii,
King 'Aimoku, irritates me. Ponder, O politician, how to
pit Kawelo against him. (Politician hunches, hand to chin,
and ponders. Tomen in whife) Soothsayers, say your sooth.

(One holds the small calabash to the other, who
lightly brushes ils contents with the whisk. Both
peer intently inside. Their predictions alfernate.)

SOOTHSAYER 1 SOOTHSAYER 2
(Chanled) {Enunciated)

Kekahi haina i ke ahiahi.

For sacrifice this evening
Moe ka pua'a 'a'aua.

A pig dead of starvation.
Kaumaha ke "hua.

It saddens the god.
Akua mana 'ole.

His strength ebbs.
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He uku ke 0 o ke akua,

- Can he get strong on lice,

O ke 'hua 'ai mo'i,
He who feeds on kings ?

KAKUHIHEWA
Well ?

SOOTHSAYER 1
The god is sad. Temple offerings have been skimpy.

SOOTHSAYER 2
His sadness may change to wrath.

SOOTHSAYER |
Unless a king is sacrificed.

(A dismissal gesture from the king., Exit sooth-
sayers.)

KAKUHIHEWA

The pieces fit together. Kawelo must be induced to come.
And persuaded to go to war against Hawaii. Defeated, King
"Aimoku shall be sacrificed to the god. Again thrift. I shall
waste neither my might nor my pigs.

(A LOOKOUT stealthily rushes in, Quick obeisance
to the king. In a siage whisper.)

LOOKOUT
A man coming, cloaked in black,

(Sensaltion. All lorsos sway as if in the wind.)

KAKUHIHEWA
Alone ?

LOOKOQUT
Alone,
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KAKUHIHEWA
Armed?

LOOKOUT
A weapon may be under his cloak. (Exit lookout.)

(Two of the men furtively vanish, The vest are

poised for flight.)

KAKUHIHEWA

Come, friends. A man alone is no threat to us. However,
a king, to remain a king, must be cautious, (Teo fhief)
Change places with your lord. (Reluctantly, the thief sitson
the stone, center, Kakuhihewa makes himself small, cross-
legged foreground, favthest away from cenfer. Enter Kawelo
in black tapa cloak.)

KAWELQ
I am by name Kawelo. Which one of vou is Kakuhihewa ?

EAKUHIHEWA
(Points o thief) Meet the great lord, King Kakuhihewa.

KAWELO

(Laughs. Addrvesses himself to Kakuhihewa) No one but the
lord himself would speak first. (From Kakuhihewa a jaun-
diced laugh) Bid me welcome, neighbor.

KAKUHIHEWA
{Rises) Welcome., How did you find us?

KAWELO

So many lookouts. How could one miss you? (Looks around.
Men avert their fealures) I seem to recognize visitors I
entertained lately, (Shivers) But no, the thought is prepos-
terous,

KAKUHIHEWA
And the purpose of your visit?

KAWELO
Just a neighborly call. I heard much about you.
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KAKUHIHEWA

You must be weary. A drink perhaps? (Signals fo thug, who
proffers the brew. King signals. All exil, leaving Kawelo
center wilh thug and king on either side. Kawelo vaises the
containey lo his lips. Sniffs.)

KAWELO

It smells a little heady, this awa. Drink is not a habit with
me. Though, for this once! (Raises cup lowards the king
then ltowards the thug. Takes a gulp. Thug nods to king.
King nods lo thug. Kawelo veturns container. A light laugh)
It is getting to my head. (Sifs on stone. King and thug sit at
his feel, intent. From wnder his cloak Kawelo whips out his
adze. King and thugmake as if lo ward a blow. But Kawelo
just eradles the adze over one arm) My good adze. Idle too
often, these davs. (Puls hand lo eyes) Strange. (Closes
his eves, relaxes. Speaks as a medium does in a trance,
looking at neither king nov thug) That was a tasty draught.
It relaxed me. That neighborly call, what was it about? O,
yes. To ask the man to stop sending unbid-for visitors.
Their coming, and their passing, break into my meditation.
One could look forever ata tree. A whole day, a whole week,
and yet there would be so much more to know. The roots at
the base of the hala tree, they raise it up from the ground
asa herois acclaimed and carried shoulder-high. Branches
branch from the trunk as arms gesture away from a torso.
And what a treasure trove, the crotch, Aerial rootlets de-
scend from the tree top straightway, as aerial godlings intent
on mingling with earthly doings., With what humility too,
ready to screw their tip under the soil, to exchange their
own realm of air, drenched in space and color, for that dark
underworld wherein only texture and tactile adventure may
bind the blind. (Kakuhihewa makes an impatient gesture,
Thug, finger on lips, makes him desisl) And the birds in
the trees. For them, no two branchlets alike. Each bird
tries this twig and that, until it alights on one whose minute
girth just fits the round ball of space under its curled toes.
When that branch is found for which it was predestined, its
goal is reached, its small vietory won. It sits on it, its eyes
closed. And sleeps content with, for its only contact with
the outer world, the swaying of that one twiglet, grown to fit
not the grasp of this little bird or that, but its very own.
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{Another ivritated geslture from Kakuhihewa, stilled by
warning fingev from thug) Feather cloaks we deem things
of pride. Perchance should they not be marks of shame?
Bird after bird was made to lose its tiny choice foothold
upon the world. For the glory of a single feather cloak, up-
hill a desert of empty foliage, shorn of song, an unease
latent in so many small twigs that shall never know the
foothold of the one birdlet hatched to [it it.

KAKUHIHEWA
{Very softly) And the secret?

KAWELO

What beautiful secret. What powerful secret! One toreshape
the world. Upset powers. Undo kings. Make the strong
man weak and the weak man a lord. A secret that renders
immortal the one who knows it. (Raises adze, and again
cradles it back on his arm) Why should so fearful a secret
alight on me? Iknow not. Kings, if they knew what power
that secret holds, would beg of me, as hungry men for food,
the secret of my secret.

KAKUHIHEWA
(Ingratiatingly) Tell the secret.

KAWELO
{His eyes ave still closed and he does nof hwon foward

Kakuhihewa) Could it be told in words, would it be a secret?

KAKUHIHEWA
(Hushed insisfence) The secret stroke of the war club.

KAWELO

(Light laugh) O, that one, It is but a poor joke. It is noth-
ing. No. I was speaking of the secret stroke of the adze.
(His trance lapers off. He wakes up. Looks al king and
thug. Rises with a shy laugh) 1 passed out. Itold you that
drink would go to my head, Well, it was a pleasant visit, I
feel relaxed. (Waves hand as he exits) Goodbye, neighbors.

KAKUHIHEWA
{Admivingly) What a crafty one! What stealth! How he
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carried that improvised deception. So well, that for a
moment I forgot he was acting!

THUG
He was not acting.

KAKUHIHEWA
You are attempting to save face, master druggist. Your
recipe failed you.

THUG
You say he was faking, O lord?

KAKUHIHEWA

You and I are not children any more. Neither is Kawelo.
As we know, no man alive can be at peace within. Close
your eyes, empty yourself of current schemes, and what
have you? Inside a dark pit, hot lava ebbing, bubbling, and
this vertigo to lean over the pit just a little too far. He was
faking, faking peace within, He made a fool of both of us,

THUG
This brew, it is a sure thing. He told the truth, even though
he left a few drops in the cup.

KAKUHIHEWA
Drink, then, I shall be the judge.

THUG

{Abjectly. On his knees) O master, O good lord, O god on
earth, you already know my inner thoughts: loyalty, zeal,
love, those are my sentiments.

KAKUHIHEWA
{A command) Drink,

(Thug drinks. A pause. Passes hand over eyes.
Rises, Snalches red covd off his shoulders, en-
twines it at both ends in his fisls, snaps it lo test
its strength, goes toward the king, face conforted
with hate. King vises in tervor, flattens himself
against the wall of the cave, one hand al his own
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neck. Thug comes close, stops. Still holding the
cord, his hands fall at his sides.)

THUG
I passed out,

KAKUHIHEWA
You are right. The drug works and Kawelo was not faking,

THUG
{Looks at covd in his hands, Hangs it back over his shoul -
ders) Nothing happened that....

KAKUHIHEWA

Nothing unexpected. It proved my point. You are human,
Not so this Kawelo, and I am more afraid of him than ever,
The time for thrift is passed. With all my men and all my
weapons I shall besiege his lair and destroy him!

Walahe'eikio Heavs the Ghost »






ACT TWO

SCENE 3: A ledge half way up a cliff, overlooking a plain.
Just before dusk, At one side one sees the lop of a ladder,
the one way of access from below, ai the other side, the
cliff wall,

A few kukui tree stumps, once struck by lghining., One of
the sfumps, aboul eight feel high, has been voughly carved
in the semblance of a giant warvior., The cylinder of the
trunk approximates a long cloak that hides the body and
rveaches lo the ground. Ifs snug fit loosens just enough fo
let the hands emerge, holding vertically a seven foot war
club, The hands arve fingerless, The club is bul a half-
velief, and hugs close the matrix block, Rooled info the
neckline of the cloak, the helmeted head, itself more wood
than flesh, a wrathful cast to its stylized features. Topping
the whole, a Roman-looking helmet with ils gracefully
curved crest. The make-believe warvior faces toward the
plain, guavdian-like.

Foreground, lving close lo the stafue, a log drum. Propped
inside ils cavily, Kalonaibaha'ila'aw's war club,

Near the laddev, foveground, o bed of hot coals. On the
side, a lavge calabash and small wooden dishes scatteved
avound il,

As the scene opens, Kawelo, in his black tapa cloak, is
noisily adzing at the base of the statue. Kalonaikaha'ila'au,
in black feather cloak and helmet, is scooping out the log

b7
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drum with a sfone knife. Kanewahineikiaoha, dressed in
tapa, puts laulaus on the coals. A conch shell hangs at her
side.

In intervals between adze sivokes, one heavs off-slage mar-
tial noises vising from (he plain below. Conch signals,
drummings, the tramping of feel, and barked commands.

KAWELO

(Stops work. Listens)Let's make as much noise as we can.
That will keep the enemy guessing. (To Kanewahineikiaoha)
Our lockouts must be hungry. Time for taps.

(Kanewahineikiaoha siops wovk. She vrises and
blows hev conch fo the four hovizons with as much
flourish as the instrument allows )

KAWELOQ
{To Kalonaikaha'ila'aw) Your turn,

(Kalonaikaha'ila'aw stops work and rattles his club
to and fro inside lhe scooped-oul log, Thunderous
rattlings, Kawelo listens appreciatively.)

KAWELQO
Not quite in tune, yet, Father-in-law, whittle it a little
thinner,

{Bolh Kanewahineikiaoha and Kalonaikaha'ila'au
zo back to work,)

KANEWAHINEIKIAOHA
Light is failing.

{Enter Kauwahoa from cliff side. Black feather
cape and helmel, War club in hand.)

KAUAHOA
The plain is brown with people. They come by the forties,
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by the four hundreds. From all districts, Each carrying
his load of stones.

KALONAIKAHA'ILA'AU

If their champions fail, then a mass attack. Stones instead
of clubs. Whichever way, we are done for. (Kicks drum.
Booming sound.)

KAWELO
At last, well tuned.

(Kauahoa sits down. Kenewahineikiaoha serves
him. He eats. Enter Kamalamafrom plains side.
Black malo and shovt black feather cape. No
weapon. )

KAMALAMA |
Down there in the brush, champions. They raised their
ladder to the lower ledge. From there to ours, a few steps!

(Joins Kauahoa and Kanewahineikiaoha by the
food. Kanewahineikiaoha serves him, Kamalama
eals.)

KAWELOQO

Mothing to stop them but what stories are told by those who
returned. A gigantic guardian watches over our camp. They
have seen him with their own eyes, (Goes to statue, pafs it
affectionately) Poor log. Poor Kawalaki'i. You were such
a glorious stump before I had my way with you, We are
pushed to the cliff wall by this Kakuhihewa like boars at
bay. We lack tusks, but my adze is sharp enough)

KAUAHOA

(Talks as he eats) One night and two days of absolute quiet.
Tonight, we can expect trouble, As dusk sets in, champions
will rush our roost. I bet they'll keep their Hakaloa for the
last. He is fearless, that Hakaloa. Even a giant like Ka-
walaki'i,were he alive, wouldn't faze him.

KAWELO
Aye, but Kawalaki'i is not alive. Thus harder to kill.
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KAUAHOA

Still, Hakaloa truly is a mean one. They call him "The bald
one.” I know not why, for he has a luxuriant growth of hair.
Men who come back, maimed and mad, always mutter as
they die, "The bald one.”

KANEWAHINEIKIAOHA
fA slighi shriek) Can't you say something nice. It gives me
the shivers.

KAWELO
{To Kanewahineikiaoha) Go sleep now. You haven't slept a
wink for two days.

KANEWAHINEIKTAQHA
{Rises) Come, dear Kamalama. (Both exit, cliff side.)

(His meal over, Kauwahoa takes his watch by the
ladder.)

KALONAIKAHA'ILA'AU

Could they sleep forever., Only grown-up men should live
through tonight and tomorrow. {Te Kawels) Son, it's all
very wellto pretend that your wooden watchman is a fighter.
But the moon rises late tonight, and in the dark one cannot
see or fear vour Kawalaki'i, Bump into it and it's only a log’

KAWELO
Only too true, father-in-law. For moonless assaults, then
what ?

KAUAHOA
(Al Itis walclh) One fellow just reached the lower ledge. 1
hear him tapping with his elub like a blind man with a stick,
tolocate the foot of our ladder, IU's even darker down there
than here,

KAWELO

You two, just stand at attention. And whatever happens,
don't strike. Our foe, Kakuhihewa, should get a thrill from
this fellow’s report!



71

{Kalonaikaha'ila’an and Kauahoa stand at alfention,
and will not move throughout the following, Hands
are seen grasping the uprights of the ladder. Up
comes WALAHE'EIKIO. Quite a champion physi-
cally, and splendid in his red regalia, Feathev
cloak and helmet., War club, Secures his fooling.
Squints.)

WALAHE' EIKIO

{Booming voice) How many of you rebels hide up here?
Come out and fight! I am the great Walahe'eikio. (Silence.
Peers inlo the davkness. To himself) Dark in there. Right
for a spy, but wrong for a champion. Not that I mind the
dark. (Less assured) Anybody in there?

KAWELO
(Soft tremolo) Are you dead too ?

WALAHE' EIKIO
{Jumps) What was that!

KAWELO

{(Gently) I =aid: are you dead too? If so, welcome. We
like it here, all of us, veterans of past battles. Or, rather,
of battles of the past. Of past centuries, I should say. As a
new dead, you must be fretful. They all are. But after one
thousand years, one realizes that twenty, thirty years, sub-
tracted or added to a life, don't make that much of a differ-
ence. Do yvou smell the sweetish smell of the leis we wear ?
Maile leaves plucked from that nether world of Milu, where,
not quite alive and not wholly dead, we dehydrate gently.
Drop by drop drip what once were our life juices, Mixed
with the perfume of our leis, do you detect another aroma,
more stale than pungent, perhaps a stench in the nostrils of
the living? (Kawelo steps forward suddenly. His arms open
wide, holding the corners of his tapa cloak that expand like
wings) Welcome, freshman! Come! Dehydrate with us!

(A shviek, and Walahe'eikio, dropping his club,
dives headlong belween the uprights of the ladder.
Off-stage noise of body, ricocheling from tree lo
rock to free.)
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KAWELQ

That was easy. (Kauahoa goes to club left by Walahe 'eikio.
Picks it up.)

KAUAHOA
Now I'll have a spare. I'll need it. (Kauahoa goes back to
his watch by the ladder.)

KALONAIKAHA'ILA'AU

When this so-called king musters his armies, he musters
them, Two thousand men against our handful, And even so,
he thinks that I am dead, and that Kauwahoa is dead, both of
us at your hands, valorous son-in-law,

KAWELO

His stakes are high. Many of his subjects hate him. They
dream of a return tothe old days when your dynastyreigned,
when black was the color of the royal cloak, when injustice
to the poor was unheard of. A revolt is brewing,.

KAUAHOA
(At kis watch) Ssh....

KALONAIKAHA'ILATAU
(Authority in his voice) This one shall be mine. Kawelo,
Kauahoa, go get your rest and leave him to me.

KEAUAHQA
Glad to,

KEAWELO
Call us if need be. (Both exil, cliff side.)

{Kalonaikaha'ila'au stands af watchful atiention
back of the statue, hardly distinguishable from it.
Hands at top of the ladder, HAKALOA enters. A
big fellow, drvessed in red feathers., A longer
cloak than Walahe'eikio's, symbol of his higher
rank, A knotted club, No helmet. A hivsule
beard and head of haiv. One can havdly see his
fealures for (he haiv. Bearlike he crouches,
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peeving into the dark, A ray of moonlight lights
the calabash and trays.)

HAKALOA

Food. Food., They scampered like rats., I don't blame
them. I am so tough at times I frighten myself. (Sifs by
calabash. Using one of the dishes lo scoop with, attacks its
contents) It works both ways. Gives me strength and
starves them, or soon will, if I don't kill them all before.
{Much munching., As he nears the boflom of the calabash,
drops the tray and digs in with his forearms, head down.
Munching sounds. The food gone, he straightens himself,
dries his hands and forearms on his cloak, wipes his mouth
with it., A last licking. A last smacking of lips) Now,
twenty men wouldn't faze me. Iam strong, (Sliding, the vay
of moonlight reveals the wooden Kawalaki'i. Hakaloa rises,
sees i) Say, I was not alone. (Addresses i) Taller than I,
by a foqt or two I'd guess. Say, that makes you a giant, like
in the tales of old. I think I'll like that, killing a giant.
Those midgets, one swats them like flies, Still, I wonder if
my club ever could reach the tiptop of your helmet. Oh
well, the life of a man isn't all in his head. You don't talk
much, do you? Strong, silent, and all that. It goes with
your size, What's your name? You won't say? Mystery
warrior, eh? Going it alone, eh? Well, this is your last
chance to pay obeisance to my master., [ am the king's
champion. (Chanis., Makes gestures as theatrical as those
of Kalonaikaha'ila'au, but coarser)

I, King Kakuhihewa's champion,

Order you to beg his mercy!

Rebellion chokes the rebel

Does the sardine bite the shark?

Mangy dog attack wild boar ?

Swine turn against swineherd ?

Baitworm devour the eel ?

Should the plover shake at a shake of its own tail ?

KALONAIKAHA'TLA'AU
No, indeed!



74

HAKALOA
So you can talk. You agree with me. To your knees!

KALONAIKAHA'ILA'AU
I agree with you. This so-called king, Kakuhihewa, is a
fake.

HAKALOA
You mumble. Open your mouth, man, 3Speak clearly’

KALONAIKAHA'ILA'AU
{Enunciated carefully) Your Kakuhihewa is a rebel!

HAEKALOA
Huh! I call that a taunt. Short but sure. It makes me mad!

{Chants)

War is relaxing as a bath!

Hakaloa's innards grow strong

On a fare of spear points.

His spear shuttles in his hand,

It skewers cliff to cliff

Stringing a giant leil

File your tusks. Grit your teeth.

My club strikes. Count the strikes.
Your knees wobble. Down you go.

To knock out yvour teeth scores twice.
To shave off your scalp, thrice.

The war over, pick up the remains.
My knees bend under the weight of the spoils!

KALONAIKAHA'ILA' AU
{Chants, unseen by Hakaloa, without gestures)

My war club kills at one blow.

Shame, should I strike twice,

Newcomer to the nether world,

Dead Hakaloa could indeed boast

Two blows were struck to speed him there.
Ghosts would laugh! I would lose face!

HAKALOA
I don't like that, (Puts his club down) Wait a minute, I for-
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got my helmet, (Goes to food calabash, Takes il with bolh
hands at the vim, turns it upside douwn, crowns himself with
it. It looks like a shiny monstrous pate. Picks up club,
Violently, as a wav whoop) Wet your tapal! Here comes
Baldy! (Charges the statue head first, holding his club wilh
both hands before him. Loud thud of impact as he collides
with the statue, falls down. Shakes head, Gefs up. Quickly
backs away. Cautiously describes a quavier circle around
the statue, jabbing with club as he goes, then strikes, Thud
of wood against wood) Good man! (Reverses his tracks,

again jabbing before he strikes, Thud of wood against wood)
Good man! (A pause. Walks lo slatue, pals if) All wood!
{Uncontrolled laughter) That's a good one. A decoy, that's
all it is! (Leans on statue, still shaking with laughter., Sud-
denly stiffens, backs away, alert again) I forgot. The voice!
{Kalonaikaha'ila'an detaches himself from behind statue,

stands by it as a slightly smaller veplica) You are the
voicel

{Kalonaikaha ila’ay mervges back info darvkness,
Hakaloa cirvcles avound the statue, club held af the
ready, looking all wavs. Anolher civeling, When
Hakaloa is behind the stalue, a thud, a gurgle, and
he veappears stumbling blindly, the calabash-
helmet over Jis head down lo his shoulders.
Kalonaikaha'ila'aw comes into the open. Walches
as Hakaloa, with both hands, attempis in vain lo
wrench his head out of the calabash., Hakaloa falls
to the ground, still trying, knocks himself against
the log drum, with resulting sound effects, Gives
up. Gurgles. Puls hand out, gvoping for help.
Kalonaikaha'ila'anw gently fakes his hand, helps
him to the ladder, Movre gurgles., Hakaloa exiis
down ladder. Kalonaikaha'ila'au picks up the club
Hakaloa left behind,)

KALONAIKAHA'ILA'AU

Kawelo should appreciate my tact. A sissy, my son-in-law,
I seem to be taking after him, (Yawns) Hakaloa will never
admit his opponent was made of wood. Another tall story
shall make the rounds. Nothing to do until morning. Ito
sleep. (Makes himself comfortable against the log drum,
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both his club end Hakaloa's hugged to his breast., Soon
snoves., Enter from cliff side Kawelo, on tiploe, adze in
hand. Looks at Kalonaikaha'ila'au.)

KAWELO

Two war clubs, one a gift from our latest visitor, or perhaps
not freely given. Strife, strife, strife. Tomorrow, at dawn
I suppose, mass assault, stoning to death, et cetera. It is
all too silly. With so much of worth to achieve, and so little
time to do so. (Goes to ladder. One foot on rung, cavefully
lays down his adze at the edge of the vim) When wife sees
it, she'll understand. I am going to have a talk with this
Kakuhihewa, and make him see my point of view. (Exiis
down ladder.)
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ACT TWO

SCENE 4: King Kakuliliewa's lemple court,

It is planted with stick-gods at diverse slants and of varied
heights. Cenler, a low sacrificial platform cushioned with
palm fronds. On it lies Kawelo, seemingly lifeless, the
strangling covd still al his neck,

Leaning against one side of the plalform, Kanewahineikiaoha
and Kamalama, They huddle together, the boy's head onhis
sisler’s lap. He sleeps, hugging Kawelo's adze. She leans
over the altayr table, head hid between her arms, oblivious
to all bul sorvow.

Standing alone at the other side of the altar, Kakuhihewa
looks at Kawelo,

Back of the altar, the hwo soothsayers, Foreground, cour-
tiers. Among them, the politician, the thug, and Hakaloa
and Walahe'eikio inred cloaks and helmets, and armed with
spears,

The soothsayers lay over Kawelo banana leaves, then will
a leaf-whisk sprinkle water over the altar oul of a small
calabash., Chant, allernalting voices as they do so.

SOOTHSAYER 1 SOOTHSAYER 2
(High range, quick tempo)

Nuknukn manu ¢!l
Mawe maka wanw el

79
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O ka lepe manu el

O ke Eno manu ef
O ka hulu manu el

Ua lele manu ef

(Low range, slow tempo)

Ua pa manu ¢!

Ua make wmanu e
Ua moa manu el

E ai manu e!

{Ceremony over, soothsayers stand back of altar.)

KAKUHIHEWA

(To himself) Rid of him. Rid of him. Rid of him. The
cheek of him. Coming to me alone and unarmed. To show
me the error of my ways! Could I waste more time hearing
about the birds and the trees, and mourning for the twiglets
bare of chirps! That day at the cave, the mush he regurgi-
tated. Since then, I look my servants inthe eye to see inside
what gives! No joy there, no peace, no light. No more light
than oozes from the glow of that same lava pit that smoul-
ders inside me! To think a man would dare keepin himself,
to himself, so much light and so much peace! This time, he
was put to death immediately. And then the female with the
boy, come asking for news of their Kawelo! I brought them
to him myself! Two last rootlets to keep alive an antigue
dynastic tree. It shall be uprooted. When big strong men,
like Walahe'eikio, like Hakalea, come back beaten and
mouthing stories of ghosts and giants, I begin to wonder.
Magicians of old, it is said, did come back to life. (Threal-
ening gesture ftoward Kawelo) But not in our day! He is
dead. The trees inside him shall rot; the birds that roost
there chirp no more! {To thug) You are absolutely certain?
Your job was final.

THUG
Poison and strangling, O lord! What more should be needed!

KAKUHIHEWA
{Walks back lo courliers. To politician) My spies report
unrest. Your advice?
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POLITICIAN
So many come from so many districts with stones in their
hands. Unpolitical.

KAKUHIHEWA
{To Hakaloa) Countermand the levy of men and stones!

HAKALOA

Lord, the kingdom is alerted, From as far as Kawaihapai
they come. To halt them in their tracks could breed con-
fusion.

KAKUHIHEWA

Very well. Let them gather. Then disband them! (To
soothsayers) The campaign over, we'll have the liturgy,
'Til then, for the victim and prisoners, I'll hold vou re-
sponsible! (Exit king with courtiers.)

fSpothsayers go to Kanewahineikiaoha and Kama-
lama., Both are asleep now, A gesture of pily,
They busy themselves rveavvanging leaves on the
altar,)

SOOTHSAYER 1

What sudden splurge on the part of cur lord. Up to now, on
the altar, more often than not, blighted breadfruit, sick
dogs, and pig-bananas.

SOOTHSAYER 2

Man is the noblest sacrifice, but not at all a savory. Would
the gods inspire our lord to present them, and us, with
suckling pigs and forcefed puppies.

SOOTHSAYER 1

This Kawelo, [ wonder what turned our lord against him ? It
is rumored his strength was all in the stroke of his adze.
Had he shaved off our lord's nose with it, the royal spite
could hardly be stronger.

SOOTHSAYER 2
And that royal thug, how he twisted that cord at Kawelo's
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neck, and twined it, and again twisted it! He seemed more
like a raging dragon than the human brute he is.

(Enter thug on tiptoe.)

THUG

1 hardly meant to overhear, friends. What you think of me
matters not. But the tune of your chant seems unfriendly to
our master, Should he hear of it, chance is that thiz Kawelo
would not lie alone. Tomorrow, the gods would be surfeited.
What could be more to the taste of a god than his familiars ?

SOOTHSAYER 1
(Frantic hwmility) Noble thug, you know our sentiments:
zeal, awe, and love toward our lord!

SOOTHSAYER 2
And toward you, noble executioner, awe, zeal, and love!

THUG
No mention then. But go! A secret mission brings me here
that brooks no witnesses,

(Exit soothsayers. During the following soliloguy
Kalonaikaha'ila'aw and Kauahoa enter unoblru-
sively. Black feather cloaks and war clubs., Take
theiv stand back of allar. Kanewahineikiaoha a-
wakes without overt movement, Soon after Kama-
lama awakes, All four watch silently, Thug goes
to altar, Unties the cord at Kawelo's neck. Drags
his fingers lightly over Kawelo's throat.)

THUG

No bruises. Quite a show I put on. Perhaps I overdid it.
(Puts hand on Kawelo's hearl) Said our lord: the trees in
him shall rot; the chirps cease. Perhaps not. Herbs have
secrets. Some kill. Some turn life into only a semblance
of death. (Touches Kawelo's lids) When his lids closed,
was it still noon inside ? (Curf lawgh) The enormous risk I
take, could it be for the sake of his birds and his trees?
No! I am no nature lover. But [ have eyes trained to spot
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small shadows cast by what as yet is not! (ds Kawelo stivs,
thug takes a step back. Kawelo shoves aside the banana
leaves, sils al edge of allar, shakes head to clear it.)

KAWELO

(To thug) Another draught of your relaxing potion, master
druggist ? (Notices stick-gods) Only this time it would
seem you did me a good turn! To be good, does it hurt in-
side ?

THUG

Not truly a good deed, Kawelo. I have a most political nose.
And know there isless reward in serving a dead lord than a
live one. (Puts knee fo growund) 1 am your servant, King
Kawelo! (Kawelo misses thal last, He is admiring the
stick-gods.)

KAWELO

{To kimself) Well-seasoned logs, These ancient craftsmen,
they never had the adze, All they had to work with was a
stone knife! (To thug) What was that you just said, "King
Kawelo"? Rather flesh meat in the maw of the gods!

THUG
(Humbly) 1 am no seer, Kawelo. Please remember I was
first to call you "king."

(Thug retives back of altar, The four olhers
come lo life., Kamalama runs to Kawelo, gives
kim his adze.)

KAWELO
Thank you, little brother.

(Kamalama runs to investigate the stick-gods.)

KAWELO
And you, wife ? Nothing for me!
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(Kanewalineikiaoha rushes to him and hugs him,
Kalonaikaha'ila'ax and Kauahoa close in from the
sides.)

KAWELQ
The clan is gathering.

(Off-stage sounds of mob action. Conch calls
suddenly muffled, Shouts, screams. Tramping.
They rise lo a crescendo, then evupt on stage as
Kakuhihewa slumbles in at a vun, He collapses
center foreground, arms over his head for pro-
tection. Hot on his trail, from both sides, the
vanguard of the mob entevs, nomndescript, disor-
derly, arms raised, waving stones in their hands,
Roughly pushed on stage, Hakaloa and Walahe 'eikio
enler, hands tied al theiv back, disarmed,)

ON- AND OFF-STAGE VOICES
Down with red. Up with black!

{Kalonaikaha'ila'au and Kavahoa, each at one side,
stop the onrush with their impassive stand, feel
firmly planted, clubs held horizontally, The mob
sfops. Raised arms ave lowered, bul with stones
held at the veady. Thug sneaks behind Kakuhihewa,
ved cord in hand.)

VOICES
Death to the red. Death to Kakuhihewa!

KAKUHIHEWA

fA wail) Asylum! 1 claim asylum! (Sensing a lull, raises
head. Sees Kawelo, Kalonaikaha'ila'aw, and Kauwahoa. A
wail) The dead live! The deadlive! (Thoroughly frightened,
crawls to altar, hugs it.)

KEAWELO
{To people) People, remember, since ever, this temple,
this altar, are places of refuge. Kakuhihewa asks for the
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gods to pass judgment. Before the gods take a hand, the
red king perhaps shall acknowledge that the black dynasty
is the lawful one.

(Vigorous acquiescence from Kakuhihewa, sHIl
clinging to altar. People lay down their stones.)

KAWELO
My beloved father-in-law, the great champion, Kalona-
ikaha'ila'au is the rightful head of the black dynasty.

KALONAIKAHA'ILA'AU

(Stage whisper) Son, I don't want to be king. I am too old
for that, son. (Pals club) All we want is peaceful needle-
work among our mementos and our memories. (Loudly)
Daughter is the rightful heir to the kingdom.

KANEWAHINEIKIAOHA
I pledge both myself and the kingdom to my lord, Kawelo.

(Hugs him.)

PEOPLE
Long live King Kawela!

(Started on stage, the hails are veverbervated di-
minuendo fo gveat distance. All kneel before
Kawelo, A gestuve, All vise, except the two red
champions and Kakuhihewa.)

KAWELO

{To Kakuhihewa) Your hands! (Kakuhihewa presents his
hands held together, palms down, veady lo be ltied., Thug
helpfully offers his cord. Kawelo takes Kakuhihewa's hands
in his, turns fthem palms wp) Your hands are strong,
Kakuhihewa. Strong idle hands. Do you enjoy farming?
(No reaction) Of course you do. You shall be a farmer. T'll
give you good enough land down by Ka'ena Point. Also a
fine beach, with its crop of opihi. And to speed you on your
new career, I, the king, shall adze a planting stick for you.
(Exit Kakuhihewa, backing away. To thug) Good thug, you
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took a chance. With Kawelo a king there is no need for a
royal assassin, Your reasons for tossing away your job
may not be those you acknowledge. Perhaps you are a
nature lover. You took a chance, I'll take one, I appoint
you my personal physician, Of course, suspicion would be
quick to rise should I fail to remain in good health. (Exil
thug, backing away. ToKauahoa) Gather the red champions
and have them measured for a fit of black cloaks. (Exif
Kauahoa with Hakaloa and Walahe'eikio. To mob, now
pacified) Go back to your farms and your fishing grounds,
people, It is far from easy to be a good king, but oh! how
hardl shall try! To be king is not only to be king over men,
people, but to hold in trust that which ties us together, be-
yvond bonds of blood and man-made laws. This kingdom, this
earth of ours, it was here, as beautiful as now, long before
the first ones among our ancestors beached on its sands
their cances. To be a just king toward men is not enough,
What lasting good would a just king do who defaced and
scattered this antique heritage to which man is but a new-
comer, My pledge: (All but Kawelo put a knee to ground.
Chanting softly)

Hear me, skies! Earth, hear me!

You, mountains and seas!

O toilers, O farmers, my pledge to you all!
And to you, soil, first of all

All things and all people our fathers
Dearly loved and dearly suffered for!

(All others take up the chant, sotto voce, both on
stage and off stage. Sound tapers off info the dis-
tance, sugresting an unseen multifude.)

FEOFLE
All things and all people our fathers
Dearly loved and dearly suffered for!

{The people rise and exit, backing away, leaving
on stage family group--Kawelo, Kenewahineiki-
aoha, Kalomaikaha'ila'aw and Kamalama.)
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KAWELO

(Stroking the handle of his adze) Dear adze, I am a foolish
man, even though I mean well. Now that I am king, there
shall be even less time left to do the things you and I alone
can do!
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PROLOGUE " .

The inside of an active lava pit.

Its walls ave black, its slopes sleep. At the back rough-hewn
steps should permit a diagonal ascent. The stage floor
represents the surface of the ved-hot lake of lava thal half
fills the pit. Iis vuby glow lights the aclors divectly from
underneath.

Looking up, one sees the lip of the crater, silhouelted as a
crescent-shaped oulline against a fievy-ved sky. From the
hot surface of the lava lake vise gray wisps of vapor.

At vight, kneeling divectly on the lava, is an old woman in a
wine -coloved wrap, ragged and burnl brown in places.
Around her thrvoat a scarlet scayf is loosely Enotted. Her
haiv is disorderly., With a fapa stick she beats red tapa
cloth over a tapa boavd. It is PELE, goddess of volcanoes.

To the left arve [hvee young women, good o look al. The
three ave dressed in identical ovange-ved wraps, less
vagged than that of Pele though showing tvaces of buns.
Theiv haiv is the colov of ved walnut., On their heads are
crowns made of interlaced ohelo lwigs, with tiny leaves
and yellow berries. Gracefully squatling on the lava floor,
the girvls ave busy sivinging leis of ohelo. They arve the
younger sisters of Pele. The one that concerns us most is
HI'TAKA.

They chant gaily as they work. Slarling softly, the chant
o1
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soon acquives volume and momentum., A clapping of hands
underlines the wrustic rhythm, not wunlike that of a square-
dance lune.

SISTERS

Ho'okomo a'e i loko

A mau na pu's

E 'ola'ola nei.

E Eulipe'e nui! E "ai-honual
E Pele! E Pele!

Hua'ina. Hua'ina.

Ku "ia ka lani!

Pae ka wwilal

E kulipe'e nui! E Pele!

{Pele culs her sisters short with an impalient
burst of stick beals thal sounds like a voll of
drums. Her voice is full -throated.)

PELE

Shut up, sisters! What idle heads you have! Most of your
time is passed in contemplating your beauty. Tcha! Your
hair this way one day, that way the next. Today, leis on
your heads. Tomorrow they'll be at your necks. You'll
hang leis from your noses one of these days. Such silly
craving for novelties. Tcha! (Authorifative beal of tapa
stick on board) Look at me. Iam a woman too. Well, as
much of a woman as you ever will be. Do I primp my hair,
shampoo it with the sap of crushed ginger stalks? Or
powder it with the pollen of hala blossoms? Mot me. Iam
a good woman, sisters. Well, maybe rather a seasoned
goddess.

(The three sisters giggle. Pele vaps for ovder.)

FELE

By now, you should know that all that primping is in vain.
Should a human feel bold enough to embrace one of you, he
would burn to a crisp.on the spot. If not, I would see to it
that he did[latef] Tcha!

I am the jealous one, sisters. You fancy yourselves better
looking thanI am. True, men who look me in the eye blanch
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with fear rather than blush with passion. What of it! That
is my job: to adze these puny humans down to size. To
make them conscious and wary of the power of the gods.
They learn fast, too. (Now she undeviines each fact with a
heat of stick on board) A lava flow over their taro crops!
{Beat) A geyser of flames at the heart of a breadfruit
grove! (Beat) A hail ofrocks overa chief's domain! (Beai)
...and man becomes very polite indeed. Why just to shuf-
fle the earth's crust a mite...(Beaf)...and let them take a
peek at the innards of my oven...(Beai). .. and they like me
fine, these humans. Well, at least they say so. Tcha!
Where men are concerned we are better off than most gods. 1 L[ 4
Not for us their temples made of sticks and stones! A vol-
cano is our home. Other gods have to wait for the days
when sacrifices may be auspiciously performed. Notus. I
can roast right here at home anvthing and anyone I fancy!
(Sighs) Fear is all very well, indeed. Still a little love--
love unasked for--that is nice too. As thehighland traveler
gingerly throws into my lava pit his twig of ohelo berries,
perhaps it is more than a polite gesture.J Maybe a little e Ad
tenderness gets mixed with his cautious offering. Some
sort of a loving feeling for the tough grandmother who
scolds, and scours, and scalds. Maybe humans have under-
stood at last that it is for love that I punish. Were it for
spite, they'd all be incinerated! (Muffled dvumming of stick
on boavd. Then reflectively) Tcha!l

{Even beforve the goddess has sltopped speaking, a
shape begins lo rise over the edge of the lava pit,
silhouetled in black against the ved sky. Seem-
ingly a warvior of splendid physique, armed with
a spear, a long black feather cloak thrown over
his shouldevs, and a black feather helmet on his
head. A leipalaca, or whale-tooth necklace,
hangs at kis thvoat. His handsome face glows un-
naturally with a melallic sheen close o copperor
ved-gold. The shape vises vervtically, as does a
ship over fthe hovizon, and freezes in a maviial
stance. If is the god of aiv, KAMAPUA'A, who
ovders the winds, the vains and the vainbows, the
clouds. His name means "Born-a-hog."™)
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{The three younger sisters strain theiv necks the
better to look af him. Two of them wmerely
slacken the pace of their wovk, buf Hi'iaka,
entranced, drops herleis and vaises both hands in
a gesture of admivation. Sensing what goes on,
bl vefusing to look at the intvuder, Pele hunches
over her tapa board doggedly.)

HI'TAKA

O grouch! O grumpy sister! Look! This one hasn't burned
to a crisp. How could he reach us, walking over miles of
red-hot lava? He looks healthy enough after that walk.,
Such shoulders! Such thighs! What chiefly bearing!

(Her two young sislers giggle.)

PELE
Hi'iaka, one of these days your bird brain will make you
say and do things you'll regret. That is no man, my dove.

That is a.pig! lwﬁ

HI'TAKA
To me he looks like a splendid specimen of a man!

PELE \~o9

It is a pig. And be careful you don't rub your nose against
his snout, or dire things will happen! Kiss him and you'll
regret it, my dove. A man indeed! T'is a pig!

(Behind the god, high in the sky changeling clouds
appeayr, kept in constant motion as if lo transmit
in code a porientous message. The sky iiself
pales from ved fo pink, then lurns to lendey blue.
Immobile, Kamapuc'as is elched in davkness a-
gainsl the new sky, As he staris talking, some-
thing he does without geslures, his voice is well-
bred and manly, but when he grunts it is the grumt

of a hog.)

KAMAPUA'A
(Grunt) Hello, red-eyed witch: Hello, knock-kneed crone!
Such language! Don't let the young ones hear you.
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FPELE
(Her back to Kamapua'a., Mumbling, stvangely mollified) 1
didn't say anything wrong. All I said was you are a pie. A
PIE you are.

EAMAPUA'A

{Gvunt) Jealous as ever! Just because our affair didn't
last. You bit me too hard! (Succession of grunts that could
be taken fov belly laughs) The smoke gets in your eyes,
Red Eyes. Look at me. Do I look like a pig? And if T am
a-pig as you say, then why don't you cook me? (Gvrunt.)

PELE 3wk

{Her back obstinately turned) You know I can't. I tried.
Anyhﬂwm no good, raw or cooked. (Sriffles) One does
have a right to tell one's own sister what kind of a fellow it
is that makes her young eyes pop. She'll strain a bone in
her neck if she stretches it that far. And for what, tcha!l
To sneak a look at a hog!

KAMAPUA'A

Goddess, you and I made love and made war. Bygones be
bygones now. (Poinis lo Hi'iaka.) For a peace offering,
give me Hi'iaka.

{Pele turns avound a lilfle, acknowledging his
presence.)
PELE
It won't work. You'll take her away from all this coziness
into your high regions. What with the fresh air, the cool
winds, and that silly school of trained clouds with bellies
filled with rain water, spouting it on earth to make things
grow, She'll sicken.

KAMAPUA'A
Let her have her say.

{Hi'iaka stands up entrvanced, impaftient tojoin her
beloved.)
PELE
Tcha! Suppose there is a child. With both your strains at
odds, it would be denied godhood. It would be conceived a
kuttran, born to die.
vaol'al

e~
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KAMAPUA'A
If born a female, I'll give her beauty.

FPELE
Then men who desire her shall die. Wars will be fought
over her.

KAMAPUA'A prihe cen
Hurry, goddess, your vaticinations. We still have a long
journey to reach the tiptop of my heavens. A blessing?

PELE
{Reluctantly) Name the child Kamalalawalu. That may

allay the curse. (To Hi'iaka) Go.

(Hi'iaka springs up the vocky sieps inlo the arms
of Kamapua'a. They fwrn and descend, gradually
lost from sight behind the craler's edge. As they
Lo, Hi'iaka's [wo voung sisfers look at them
longingly.)

PELE
Back to your work, sisters.

(Sisters giggle. Go back to wovrk,)
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SCENE 1: A rather lavge hut, ils walls of dvied leaf
plaited over a scaffolding of vough-hewn posts lashed to- ot
gether with covds. Calabashes held in nets hang from the & paat oy
vidgepole. Others ave displayved on shelves. Rolled mals vod 1
are propped up at comers,

L[]

HALEMANO, a comely adolescent, lies on a mat, cenler
stage, stff in death. A very old woman wails over him,
scalleving hev haiv between vaised hands. She is Hale-
mano's grandmothey, KAUKAALI'. What wisdom pertains
fo greal age injects a sort of peacefulness that underlies
her display of sorvow.

KAUKAALI'I

Auwe! Halemano, grandson whom I pulled with my own
hands outof your dying mother! Halemano, whose umbilical
cord I severed on the spot with what teeth were left me,
auwe!

How light you felt, curled inside my joined palms as if they
were a second womb! I washed you, precious packet of
flesh. I wrapped you for warmth inside my shawl. For
months you hunglimp at my back as I went about my every-
day chores. In sleep, you swung there at the cadence of my
tapa stick beating barkﬁ&-&-mﬂp"mﬁ“thinnmﬁginto gar- C |
ments. For a while you needed no garment. Indoors, as
would a piglet, you nosed your way on all fours among
calabashes and trays. Outdoors, you wallowed in the silt
of the wet taro fields. How you bawled one whole morning,
lost from sight under a huge leaf! 99
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One glorious day at last you straightened yourself up on
short legs, crooked like those of a wooden god, From then
on, how swiftly you grew, and how tall. How adept atgames
and sports. Auwe!

Why ever should such a weakness gnaw at your young in-
na.:rds that it baffled the wisest healers? [-Evenmy™Herb

i&ﬂtﬁmj Halemano, you started life, as we all
do, with opaque éyes turned unseeing toward an unknown
world. As we do not, months before the end, your sleep-
heavy eyelids denied the known world to your eyeballs.
Refusing sight, refusing taste even, our Halemano laid him-
self on this mat, and turned his back on it all. Auwe! Why
the sudden haste to depart? To go on what journey, im-
mobile traveler? Or did you see with eyes closed sights
that surpassed what open eyes may see? Auwe!

{Enter LAENIHI, older sister of Halemano, in dun-
coloved gavmenis, black hair loose, She holds a
long stick with a calabash pet-bundle lashed fo ils
top. The stick suggesis a pilgrim's staff. Long
slrides unlil she veaches the maf. Looks al her
brother in silence. Then speaks.)

LAENIHI

I heard of it the moment brother died. My spirit friends
broke the news. (Looks up and arvound, acknowledging un-
seen presences) My wind-friends, my cloud-friends, my
bird-friends. Owl makes a trustful eyewitness where things
happen in the thick of night. (Cirvecles Halemano's body.
Examines il as a doclor would a patienf) It was on his
account that I left on that far journey: bent on finding him
a wife.  Idle mission, indeed, even tf@:ejhad lived. Had
I brought back with me, as I meant to do, a woman most
perfect in body, of intellect unsurpassed, brother would not
have spared a loock for her. (Straightens up. Gives hev di-
agnosis smilingly) Brother died of love.

KAUKAALI'I
For whom? Surely not his grandmother! Halemano shied
away from girls. His splendid body did not go unnoticed.
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[ Hie-—Tich taro-tands Ware-added-batt. ] They tried hard, the L =7
girls--with dance and song, with gifis of flower leis and of
fish. Some sprinkled him with thelimtexi€atifz]pollen of [ |
hala blossoms. All in vain. Never once did he fail to come
home to me. Long before the end, lonely sleep replaced
sports for him. It had become his one craving.

LAENIHI

Nevertheless brother died of love. A lucky thing, too,that
he did. As our witch saying has it, "He who dies-indexe “’L et
dies in good health. " [ Had-brother-beenmortalli womnded ¢
in.battley-had-he-bedti~mangled. by.-a shavk-at-sea; " T"doubt
my..smakl-pewers-would-have sufficed.] Fhose-who dteof o
Lowe, i Brother

will obey the call. (She kneels by the shouldevs of Hale-

mano, mouth to mouth with him, and blows hey breath in-

to him, Then she signals lo grvandmother impatiently)
Granny, Kaukaali'il Do not stay idle while I work! The

boy will need food. It took him all of his strength to die.

That should make him hungry.

(Kaukaali’i nods her undervsianding, exils. She
will veturn with a bunch of fare leaves. As a
background to the foreground aclion she vubs five-
sticks, mashes the leaves with a slone pestle,
mixes and stivs a brew in a calabash.)

(Head turned upward, scanning the aiv, Laenihi
chants, mostly on a very high nole, suggestive of
a bivd call.)

LAENIHI

Pueo - e, pueo - e.
Pueo e pili i ka ua.
Pueo kanikani i ha ua.
E - pueo! E - pueo!

{The hooting of an unseen ow! answers the call.
Laenihi nods approval. Soft chanting now, bend-
ing close lo Halemano's eav,)
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LAENIHI _ v
Eia i Keolewa i ka ihu o ka wa'a. '™
Make ba ua i ba mabani, Chilied 1 &
Make ke kat ko'o i ke kai pi'i. i [l boad by LLA
Holo maila i ka moana. e ool

(Speaking softly, she massages the body with light defi
Singers) Turn the nose of your canoe, brother. Brother,
turn back. Remember, we were hardly a man and woman
then, two children playing on the beach. The sand crab,
how swiftly it dug its hole in the wet sand. You ran after
the rock erab. It stood up, fearless, facing you, its hind
legs firmly propped on hard sand. = How shy, you remem-
ber, brother, the soft-shell crab hiding its shame between
cracks in the rock, hardly daring to peek at us. How we
swam, brother, side by side in our nakedness, with the
same strokes and same twists as would twin porpoises.
Braver than I, you dove straight for the caves where spiny
lobsters and toothy eels are quick to teach a lesson to bud-
ding fishermen. I cured your bites. Once we were lost
among a school of tuna, their blue backs a sea bluer and
swifter than the blue sea itself. The kiss you attempted,
my lad, to the snout of the humuhumu-nubunuku-a-pua’a,
Your first kiss, and you swore then that it would be your
last. Not so easily shed, those days of a past that is and for-
ever shall bef T a

urn the nose of your canoe, little brother. Come back!
{Mouth to mouth, she blows breath info Halemano, Chanis
as her massaging gestures slow down and soon tapev off
entively.)

- il
'Ohiki 'eli i kona lua. oS Ve DiGL
'A'ama holo i ka malo'o." 2™ 0 Lol Pl
Paeia noho i ka mawae. . gy Shes R gy
O na wa kamali'i - e! 1 et 08 S0

He mea e ka pili - ¢! el
p hm,j V=,

) 3 d b Pl .

fAgain the hoot of an owl is heavd. Laeniki is quile
still now. Halemano stivs. His eyes open. Half
vaises himself, af fivst on an elbow. Acis dazed.)

LAENIHI
Hello, brother. Did you sleep well?

Iv{"‘.a\:.-.- Lr

NAA ||'\_-'..-|' ri il {53
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HALEMANO

Sister, hello. Indeed, soundly. Strangely so, as if the rhythm
of my sleeping had freed itself from the rhythm of my
breathing.

LAENIHI (adbes 5 rouse )

[ Fkmow-what-you-mean:-~Y¥ou-slept-in-depth. ] You traveled
far, didn't you?

HALEMANO

How did you know? I was in a forest. Black rocks, glossy
with wet moss, crooked bone-white trunks and giant ferns.
Unlike anything at home.

LAENIHI
And the girl?

HALEMANO
How did you know? More a goddess than a girl. Gladly
would one die to be with her.

LAENIHI

You did, brother. You did. Tell me about her. Don't tell
me she is beautiful, that there is no blemish whatsoever
about her, that she is glorious beyond compare, surpassing
all others as the top of Haleakala ringed with clouds in
lonely splendor.

HALEMANO
Just so. How did you know?

LAENIHI
Simple. Focus rather on more homely details. What kind
of skirt did she wear?

HALEMANO

Its tapa was perfumed with the scent of four hundred flow-
ers. Its texture was so thin as to be almost translucent. It
was double-dyed a deep purple.

LAENIHI
Her hair?
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HALEMANO
Straight and black--a black so glossy as to almost be called
a red.

LAENIHI
Her leis?

HALEMANO

Braided of lehua blossoms mixed with the yellow-green
fruit of the pandanus tree. Ha! How truthful--symbols of
hope mingled with symbols of sorrow.

LAENIHI

Cease wondering, brother. The lehua blossoms point to
Hilo. The scented tapa cloth comes from La'a. The glossy
hair was bleached red in the sunlight of Puna. Your dream
woman lives on the island of Hawaii somewhere on the Puna
coast. I heard of a famous beauty, Kamalalawalu by name.

rC A high chiefess, or a goddess perhaps. Who knows?ES‘!fE‘
is~said-to-be-beyond-compare;“tHotgh”
1 of_having-aetuaHy=seer-hess] She is well guarded, and not

by mortals only. Eight hundred dogs, they say, are her
constant and watchful companions. I doubt that dogs of
flesh are meant. She may not have seen a man in all her
young life. Certainly she has known no man. The place is
tabu. The virgin is tabu. For those who would seek her,
death is the penalty. What chance have you brother, with
such a princely one? You, a farmer boy.

HALEMANO
C There—isJone more thing, sister, an even stranger thing.
One that makes me think that perhaps my dreams, vivid as
r they seem, are no more than dreams. DWhad-ttooic-tie to
3 Mawhen I take her in my armsfdeewtiat]

the thickness of the cloak I'wear enfolds us both. Itis made
of the precious feathers of the 'i'iwi bird, of beautiful work-
cvh-‘ &W'E manship, and red, of the color reserved for royalty. From
my hand, as I close my arms around her, a princely spear
is cast aside. In my heart, besides love, there is indeed a
consciousness of power, a majesty of awesome scope that
unites what mights are proper to earth and to heaven.
Sister, in my dreams, why it should be so I know not, I am

at least a king!
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LAENIHI

Granny is cooking now for you, dear Halemano. Your

stomach is empt:.r Your head hazg.r [ Preams have-a-wayof &
B 5 pessspelunas.) One thing >

is sure. Your dream g1rl e:usts outside your dreams.

Being buta brute man, you would not stand a chance against

the strict tabus that ring her loveliness with dread. [-Even T

before-yeu-had o glisapse-oiheiyjou-wonld-pe-found-ount-and”

pundshed. 1 Lucky brother to have a sister who is a witch |

and who loves you. I shall go to Puna as your messenger.

My magical arts may prove powerless. If that be the case,

farewell. Know, brother, that I have loved you more than

life itself. (Exit Laenihi.) /owy vesT§ .Y

{Grandmother brings to Halemano the food and
drink she has just prepared,)

HALEMANO
(Shakes his head as if lo clear if) 1am hungry. (He eals
and drinks.)

Kamalalawalu Asleep al the Pool W
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ACT ONE

SCENE 2: The inside of a vock cavern. On ils walls,
pictographs--black silhouettes of dogs, scatterved al all
levels and leaming at all plumbs, facing all divecltions,
Theiv scale varies from life-size o hevoic,

Two OLD WOMEN, vellowish hanks of haiv dangling, squal
atop high vocks., Moss-green wraps, torn al the edges.
They hold twisted canes wilh crulchlike heads, Leis of
maile wvine with flaving tendrils cvown their heads and hang
Jfrom theiv shoulders.

On a lower level, by the pool, four ATTENDANTS lo
Kamalawalu--givls young and pretly, in yellow skivis and
shawls, with vellow hibiscus flowers lucked over one ear,

Helped from the pool by hev attendants, KAMALALAWALU.
She is as young as fthey ave and even preflier. She is, how-
ever, unnatuvally docile. Sheacts puppet-like, asif she had
no will of her own, As she is helped up the bank, the girls
shield her with a wide fapa sheet, dyed a deep purple.
Next, they wrap the sheet avifully around hev, securing it
with a knol over one shoulder, leaving the ofher shoulder
exposed, Now the altendants comb hev hatr, lightly mas-
sage her hands, shouldevs, and calves. Leis--of lehua
blossoms mingled with hala--ave tastefully avrvanged aboul
her shoulders, neck, and head. A small rainbow projects
itself against the vock behind hev, moving as she moves.
It is cenfered over heyr shoulders as would be a halo, and
may fade out as the action progresses,

107



108

The voices of many bivds mingle with the sotto voce hum-
ming of the givls as they busy themselves about Kamalala-
walu, Chanting and gestures blend rhythmically into a kind
of intimale hula, graceful but with a note of wundervlying
sadness,

ATTENDANTS

Lei ‘akolea

Kolea, kolea.

Ki'% ka wai,

Wai 'akolea.

Aloha wale 'oe,

Poli anuanu, L e
Mae'ele 'oe

I ka anu e, o A

He anu ka ua,

He anu Ba wai. i [V
Li'a ku'n "l _ '
I ka anu e.

Lei ‘akolea
Kolea, Rolea.
Ki'%i ka wai,
Wai 'akolea.

(Kamalalawalu tucks her head in her arms and
curls up, rvelaved., Gestures and sounds faper
off. Soon the givl is asleep. All sound ceases.
Attendants hesitate uneasily.)

AN ATTENDANT
Grandmothers, come! Kamalalawalu went back to sleep!

(Twinlike, the old women climb down from their
vock and post themselves behind the sleeping givl,
leaning on theiv sticks. As theiv dialogue unfolds,
the one who speaks shall straighfen her stance.
The one who listens shall hunch fuvther down over
the head of her cane, A kind of visual seesaw
vesults, that underlines the alteynalion of speak-
ers, The old women lalk lo each other as deaf
do to deaf.)
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OLD WOMAN I

Asleep again. We kept her awake just long enough to be
bathed, but no longer. She looks peaceful enough. Sleep is
to her what awa is to the drunkard. What can be done?

OLD WOMAN 11
The girls tried pinching to no avail. Drumming and fluting
proved equally powerless. It is as if a sheet of blue water

had fallen between us. We can see her but she cannot hear
us.

OLD WOMAN I

Perhaps the commands of our late lord were too faithfully
observed. U He—ordered--her. surrgunded by cordon..upan. E
cordon-of-watchers.and.guards.as.a.protectioms] What ado-
lescent would not pine with ennui under so thorough a tabu?
Feverish with what tales are told of the beauty of Kamalala-
walu, young men bent on becoming love heroes meet death
before they even catch a glimpse of her. Others take their
place, only todie. All unknown to itself, this virginal body
acts as a lethal snare. This cavern, placed at the marrow
of this vast estate, breeds awe. As does a spider that
crouches at the center of its deployed web and waits for
some telltale outer motion.

OLD WOMAN II

She knows nothing whatsoever about it; but perhaps she
senses something. She herself is caught in the web others
have spun on her behalf as much as any gnat or fly.

(Far-off barking of many dogs, followed by pro-
longed baying.)

OLD WOMAN II
There goes another.

OLD WOMAN I

Remember the morning we found her? We were roasting
bananas by the wayside. There she was lying on our rustic
path, where only a moment before nothing was to be seen.
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OLD WOMAN II

Rolling down the slope she was. How shapeless. At first
we fancied that a sweet potato had fallen off the load at a
carrier's back. But of course no one had passed us. To
vary our fare, you nearly threw her on the hot stones. So
shapeless was she. Almost a bulb,

OLD WOMAN I S

Your sight was better than mine. What potato ever had a
rainbow to follow it wherever it went? You held it in your
hand, and the rainbow was right there in your palm, color-
ing your fingers with its many hues!

OLD WOMAN I 1~ wihet £hse 8 do bk Lonang o )
What else was merefia-do&but tobring our find to the temple
to be assessed by priests, scothsayers, and astrologers. On
the way, in these very arms, it changed from bulb to body,
from sweet potato to female infant. There and then I knew
that no mortal womb ever sheltered Kamalalawalu.

OLD WOMAN I

Priests, scothsayers, and astrologers concurred. The old
king was approached. He adopted the celestial infant and
put at its service all the might at his command. Indeed, he
was a good and a pious king. You and I were[seatched-front [
ommmweﬁg_named her official tutors.

OLD WOMAN II

No more roast bananas by the roadside for us. Unless
the young king flouts his father's will. Anyhow, for both of
us, in case the divine child fails to awake, death.

(Off stage, another cacophony of barks. Slarting
far off, they quickly buildto a crescendo. As fhey
close in aboul the cave the barks stop abruplly.
Suddenly, something in swift flight cvosses the
stage. In a single pendulum movement, the arc
aof the flight dips low over the pool center sfage.
As it does so, a tinkling noise, as if some small
object has been dropped in the water. An instant
later the flving thing is gone and loud bavks
resume outside the cave. They tapev off, diminu-
endo, info fthe distance.)
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{The sleeping Kamalalawalu excepted, all gaze at
the swift streak of motion with wonder.)

ATTENDANT I
It was an owl!

ATTENDANT II
Something dropped in the pool!

(All crowd al the edge of the pool, scanning the
water.)

ATTENDANT III
See the fish. Oh, what a pretty fish!

ATTENDANT IV
Fetch a net! Fetch a net!

{Delight changes to suvprise, and surprise to awe.
Enfer Laenihi from the pool. Dressed as she was
before, but with leis of aquatic weeds on head and
shouwlders and withoul hev staff. She climbs to
dvy land, shakes herself dvy, and takes in the
scene.)

LAENIHI

Aloha to you all. Those dogs, what long teeth they bared.
A pood thing we flew out of reach! What silly tricks one
needs devise just to have a chat with Kamalalawalu. Me, a
fish! It's a laugh. I can hardly surf! (Curiseys lo the old
women) Grannies, forgive the intrusion. Had I asked per-
mission, though, would I be in?

OLD WOMAN I
To keep you out would have been a loving Kindness. Now
that you are in, the tabu is broken and you must die.

OLD WOMAN II
Not alone, though. If Kamalalawalu fails to awake, we'll
all die. :#Pea,—evm-&rem'pmttrwesrﬂfn

LAENIHI
And if T awake her?
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OLD WOMAN I T
That you cannot dz We tried every way.

OLD WOMAN & Y e
Do %ghﬁ arid you shalt ‘save A:-u:r“ fives! Ppeérha geﬁmt }:pursr,
Tgat shall-be for the young kmg to deci

£

o

LAENIHI

Nevertheless, I shall try. (Gesfuving genti;p for all fo
leave) Magicians wield but small magic with loiterers in
the way.[ I will eall you back when Kamalalawalu awakens. 7]

(A1l exit.)

LAENIHI

(Chants her high-pitched bvdcall)
Pueo - e, pueo - e.

Pueo e pili i ka ua.

Pueo kanikani i ka wa.

E - pueo! E - pueo!

(Off-stage hooting. Laenihi nods her undevstand-
ing. Now she arvvanges hevself cosily close lo
Kamalalawalu, in a vock scooped out at a slightly
lower level. She speaks in an easy conversational
fone. )

LAENIHI
Kamalalawalu, I bring news of Halemano.

{The sleeping givl awakes without overt molion.
She simply raises her head. Hevr eves open.)

KAMALALAWALU

Halemano. You know my Halemano. Beautiful Halemano,
without blemish whatsoever, glorious beyond compare,
towering as the top of some high peak ringed with clouds in
lonely splendor! For days nowmy dreams have been empty
of him. Owr forest, with its bone-white crooked trunks, its
black rocks moss-cushioned, its giant ferns--how cosy it
all was once. Howﬁﬂnely it is now. Night after night I
wander through calling him by name, ""Halemano!
Halemano!' Never an answer. I thought I would die of
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loneliness, of cold, and of fright. Oh, tell me about him. Is
he but one of those boneless spirits, wraiths that live in
people's dreams only? Is he rather a being like us, who
still may be seen after dawn? One that may be heldin one's
arms: not those ghostly hands that spring into action only
after our true hands have laid themselves to sleep. Glori-
ous Halemano. Tell me about him.

LAENIHI

Indeed your Halemano is made of flesh, with bones in his
body, and sinews. One may see him with one's eyes open.
Hands like yours or mine may grasp him. If I have my
way, you will see him with your seeing eyves and be able to
touch him even after vou awake.

KAMALALAWALU
Then let us start. I shall go to him wherever he is. Where
is his kingdom?

LAENIHI
What makes you think he is a king?

KAMALALAWALU

Just that he is dressed like a king. Like a king going to
war,I should say. As he comes to me through the maze of
the undergrowth of our forest, I can see from far away the
scarlet of his feather cloak, superb as an alarum of conch
trumpets. As he comes near, he ducks under, here and
there, so that the high crest of his mahiole helmet will not
catch onlow branches. Once near, he props his royal spear
against a black boulder, as if cleansing himself of war be-
fore turning to love. When we are together at last, it is
under the=sheiter~of thefamptejfolds of his royal cloak, its
feathers soft as down. I don't care though if he is a king or
not. I love him whoever he is and whatever he does. If he
is a farmer I will farm for him. If a fisherman, I will
scale his catch. If he is a slave, then I will gladly be the
slave of a slave. Wherever he is, let us go.

(Rises with decision. Laenihi also vises, From
hehind the vocks, in nol foo secvet a fashion, the
attendants have followed the aclion. Wilkowut
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wovds, Laenihi signals for them to velurn, All do
s0.)

(Off stage, therve is guite a commotion, This
time, fo the barking of dogs ave added shouls,
trampling of feel, and alavums of conch shells,
Preceded by conch trumpeteervs and kahili-bear-
ers, survounded by courliers and soldiers, flanked
by cup-beaver and spilloon-beaver, KING 'A'E-
KAPU enfers. Heis cavvied in a chaise made of
a squave net atfached from its covnevs to two long
poles. The king reclines in this shovt hammock,
arms folded at the back of his head, legs dangling
astride the net. The poles ave carvied on the
shoulders of four vunnevs. They enfer at a dog-
trvot and stop. They cavefully lower the poles, As
nel and poles veach toward the ground. the king
rises. He steps out of the flattened chaise and
stands, legs apavi, facing fromt. The beavers
vemain kneeling af theiv stalions. Kaemalalawalu's
people prostrate themselves before the king, =t
e, Fiwad both on knees and elbows —thewkneeting
Kamalalawaiu and Laenihi alone vemain standing,
holding hands. King 'A’ekapu is in his middle
thivties and extvemely fat. He is drvessed with
much cave in a skivt of figured tapa veaching to
the knees. Owver the skirt, a vellow-green malo,
or loincloth, wrapped Hght and high, acts asa sort
af belly corset. Its wide flaps hang front and
back, He wears armlets and leggings wmade
with dogs' teeth. A lavge whale-tooth pendant
hangs on the king's chest, held in place by thick
braids, aubuin-ved. The king's haiv is long,
pulled tightly back and Hed in a flowing horsetail
thal hangs af his back. His beavd is sparse, very
short and curly. On the king's head is a Hny lei
of yellow lehua blossoms, slanted forwavd. In one
hand he holds athin cane, a ftwig long and stvaight,
stripped of bark, His voice is high-piiched.)

'A'EKAPU
So this is the abode of the notorious Kamalalawalu. Father
made quite a play about it, and quite a secret, too--as if it
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were the funeral cave of some famed ancestor! Ever so
timid, ever so scrupulous was father, terrified at the idea
of stepping on the toes of his gods. In my teens, I wanted
to look at that freakish child. Father refused. The girl
was god-begotten, father reasoned.{Te-loelk-at-irerwoild-be"
~rashegTo lay a hand on her would be lethal. Poor silly
father. Under the thumb of his astrologers, seers, di-
viners, and prophets the whole of his lifetime! The instant
I became king, the whole riffraff of them was dismissed.
They were put to work at some useful work for a change
farming, fishing

No more living on the fat of the offer-
ings now™] Those temple folkslwho-remaing their ribs stick
out from their hungry frames"™8¥ do those of my other
slaves. Father well deserved fis name: Kahukapu, keeper
of tabus. As for me, I shall earn the name I chose for my-
self: 'A'ekapu, the one who treads upon tabus. Here I am,
ready to correct one more abuse, to destroy yet another of
father's fairy tales.

{Taking the cane in both hands, the king fivst holds
il high over his head, then lowers i with greal
force over his raised knee. The cane bveaks in
two. The king thvows if doun and tvamples if. He
is a little out of breath at the exertion.)

'A'EKAPU
{In a loud voice) The tabu is broken!

{Subservienl and flatteving noises from his reli-
nue. Now He Fng tuwns avound to look at the
prostrate women: the two guardians and the four
attendants. A curt gestureof dismissal. All exif,
hunched and walking backwavds so as nof to turn
theiv backs on the king.)

(He goes to the two givls who have vemained stand -
ing.)
'A'EKAPU
(To Laenihi) Why are you standing? Do you not know your
King?

n
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LAENIHI
{Curtsey. Head averted) 1 am Laenihi, a traveler. I
zailed from Hana, in the kingdom of Maui.

'A'EKAPU
Our customs may be strange to you. You are {ree.

(Laenihi steps away from Kamalalawalu. The
king lurns to Kamalalawalu. She stands very
still, flattened against the vock wall., Again the
rvainbow is over hev shouldevs, faintly visible.
All look her way.)

'A'EKAPU

So this is Kamalalawalu. The fruit has matured splendidly
in its secret orchard. Ready to be plucked off. Worthy of
being bit into, fit for a king! {He displays himself before
Komalalawaly, flexing his legs and avms, throwing his
chest forward, showing himself from! and back) Lucky
child, at long last to feast your eyes on a man. Nay, more
than a man, a king! It must dazzle you indeed to see so
much beauty clothed with so much power. Do not quake,
child, There shall be more wonders, new wonders to
come,

(4 STEWARD rushes lo the king. A quick pros-
tration.)

STEWARD
The rainbow, sire. On her shoulders. It suggests caution.

'A'EKAPU

What rainbow? (He scans lthe scene allentively., Dusk has
spread ovey the cavern. In the failing light, the rainbow
asserts ifself unmistakably, Peevishly ) I see no rainbow.
You know how superstition upsets me. Soon, perhaps, you

shall join sy Tather.

(Steward backs away huwrriedly, 'A'ekapu goes lo
Kamalalawalu, She stands quite still, flatiened
against the rock wall very wmuch like a small
animal at bay. Crowding her heavily, the king
presses both his hands against the vock al shouldey
height, framing hev head in his arms.)
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'A'EKAPU
You shall be my queen.

(Tolal davkness on the stage and a peal of thunder,
Light again, 'A'ekapu is in the same attitude as
before. Kamalalawalu and Laenihi arve gone. The
king lurns avound violently.)

'A'EKAPU

It's a trick. Guards, soldiers, all of you! Run after her.
Find her. Find her or I shall proelaim such a tabu that it
will mean death for all of yvou! Go!

(All scatter. In a tantrum, 'A'ekapu wviolently
pounds the flooy with the flat of his feet, and
alternately claps his hands in command and closes
his fists in anger, in a sovt of imprompiu dance.)

Old Fishevman and the Octopus »
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ACT ONE

SCENE 3: A fishing canoe anchoved inthe middle of a sea
channel between Mawi and Hawaii,

The floater of ils outrigger in the foreground. The beflag-
ged mast and the beautiful curve of the bamboo rib of ils
sail vise against the blue sky., The sail--made of hala mat
--i5 volled and lashed to the mast, From the vim of the
craft fishing lines vadiate, cast in all divections. Onehears
in the distance an indistinct and muffled beat of drums.

Dozing in the canoe, an OLD FISHERMAN, His sunburnt
skin is almost black, He-is-bald. A short beard does little
more than fringe with white the edge of his lower jaw. The
Jisherman is clad in a commoney's loincloth., All fishing
lines ave gatheved in his hands.

One of the lines moves, Fishevman opens his eyves, goes
to investligate. He reels the long twine in. Securely tied af
its end a large cowrie shell, smooth and purplish in color,
Embracing this lure Hghtly with its many arms, a milk-
white ocfopus. Fisherman dangles il outside before pulling
it on boavd. Businesslike, he pries the octopus away from
the lure and thvows it to the boftom of the boaf. Then he
carefully lets out shell and line to sea.

OLD FISHERMAN

Poor, succulent, greedy monster. Nothing holds it to that
shell but greed. It wraps its legs about it, craving to digest
its softinsides. As I pull up, some sortof brute pride makes

119
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it refuse to free itself and dive to safety. The catch piles
up, its blue-white pulp still writhing with desire. One sees
black blood course through the translucent bodies, as one
sees blood pulse at the throat of a blushing maid. It takes
long to thicken that black juice to stillness. At lastpassive,
the beast becomes a tasty mouthful for man.

{Though far off, the drumming speeds ils fempo
and increases in complexity, It comes alternate-
ly from left and from right, Over the sea channel,
island kingdom thus talks to island kingdom.) \

T’ o= iy _—

OLD FISHERMAN e Earr “NS
Octopus fishing is reputed the most peaéeful of trades. And
so it was when I was a-young fisherssen), I grew up alone
with my lures and my catch, alone with my\thoughts. Those
drums! Kings are like the octopus. To what they have they
hold tight, and crave to embrace what they have not. [ Now-
adays afever affects the whole of this vast world. It reaches
to the mostremote parts of our seachannels. \Those drums!
They make me feel, placed between them I am, like a
referee at a boxing match. (Poinfs leff) On this side, Ka-
pulea, King of Maui. He is my lord, as I come from Hana.
{Points vight) On that side, 'A'ekapu, King of Puna, on the
island of Hawaii. No friend of u?‘ Maui men, that one. And
no friend of the gods, they say. ! Those drums! They were
at it already before dawn. These kings sound like old wo-
men beating their tapa sticks on their tapa boards, to con-
vey village gossip to-other-villapers. At least, old women
produce useful stuff while they tap their silly sayings: cloth-
ing for the family. Kings do no such thing. The only fruit
one expects from their drumming is war. War and taxes;
of taro, of tapa, of breadfruit and of fish. How much _.;aﬁ/
catch will be impounded by state officers on landing !

¥
| Crazed with greed, the world. Only the
ocean makes sense. It has been pleasant for the whole of &
lifetime to hug it close, as a farmer does his clod of soil;
and to farm the sea with line and sinker.

{(Dyumming waxes in shovt staccato phrases that
fly in swift exchanges as sharp as profferved in-
sulls.)

]

&
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OLD FISHERMAN

There they go. |- i
-ﬁhe war will be fought over a woman, theyv say. A good
looker I suppose. (Sfops falking. Listens altenfively) Last

seen in Puna with a native of Hana,ésubject.ts the King of
Maui. Hana. That brings it uncomfdrtably close to home.
Poor neighbor farmers. The moment the enemy lands, there
go their crops.

{(Dvumming ceases, is replaced by conch-shell
alarums.)

OLD FISHERMAN

That's that. Now for some action to follow the words. And
if war fleets rush my way, be they friends or foes, there I
go down, canoe, catch and all, to join my beloved fish of the
deep. A funny thing that would be, to end in the belly of
some giant octopus!

{Sour laugh. Fishevman goes back to dozing. A-
gain there is a tug al one of his lines, this time
on the far side of the canoe. Fisherman opens his
eves, goes lto line and starts to reel it in. Two
human hands grasp the side of the cance. Mimic
of surprise. The frightened fisherman backs away
as far as the small size of the craft pevmils. La-
enihi hauls herself aboavd. Somewhal bedraggled,
haiy hanging wet and stvaight. She seais herself on
the ledge and hauls in the vest of the line. At ils
end, holding as if for life to the cowrie shell, also
mussed up, Kamalalawalu, Both givis ave in high
good humoy. Hooting of an owl far off, off stage.
Fisherman can stand no move, Hunches and tight-
ly covers his head with both arms. A deep grunt.)

OLD FISHERMAN
Auwe!

KAMALALAWALU
Never will I trust a witch again.

LAENIHI
I told you this would spread my magic too thin. Iam but a
small witch. That getaway was out of my class entirely!

h
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(Peals of laughter from both.)

KAMALALAWALU
For love of your brother, both of us! Look at you. You
look like a witch!

LAENIHI

You look like awitch,too! We left in such a hurry. Not even
a traveler's calabash for a change of tapa! BSit down, Ka-
malalawalu. I'll do your hair if you do mine.

KAMALALAWALU
Do my hair and I'll do yours!

{Peals of laughter both. They cozily arvange flem -
selves., Kamalalawalu kneels at the bottom of the
canoe. Laenihi, standing, combs Kamalalawalu's
haiv with her fingers, lies itin a bulky knot onlop
af hev head. Then, Laenihi shall sil and Kamala-
lawalu do the same for hev. As they work lhey
sing. Very lighi and gay.)

KAMALALAWALU AND LAENIHI
Pu'ili, pu'ili ‘ohelo 'ai a ka manu
Ke ‘'ai holoholo la i ka uka o Puna,
Kaw ane ka la ¢ kaw ana.

Kau ana ke aloha § ku'u maka.

Ke ho'oluhi nei i ku'u kino.

Ke lalawe nei § ku'n ‘ac'ao.

Aloha ke wkana a ke aloha la.
Pu'ili, pu'ili ‘ohelo 'ai a ka manu
Ke 'ai holoholo la i ka uka o Puna.

{Their wovk done and the song over, the givls ad-
mive each othev., Peals of laughfer. Fishevman,
tittle by lillle, has overcome his fright. Without
coming closer, e now looks at the givis admiving-
Iy.)

OLD FISHERMAN
You goddesses?

LAENIHI
Well. . .
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KAMALALAWALU
Yes and no!

{Laughter both.)

OLD FISHERMAN
If you are girls, I won't ask questions. (Craftily) But if
you are sailing with me, I want to barter.

{Peals of laughter from the givls. They both rush
to him, Laenihi vubs her nose against his, Ka-
malalawalu kisses the lop of his pate.)

LAENIHI
There's your fee.

KAMALALAWALU
There's your fee.

Lo
fiv i L
oLD FISHERMAN { /(e g
It isn't quite what I had in mind. You-arenice. It-will-have
+to-dow= Where do you want to go?

LAENIHI
Anywhere on the coast as long as it's Hana. Where are you
from?

OLD FISHERMAN

Hana. Say, you are the girls the two kings are looking for!
That changes everything. If I smuggle you in and the king
knows about it, I'll beeesme-a tabu-breaker. '

{Laeniki and Kamalalawalu again embrace him.
This time it is Kamalalawaly who vubs hev nose lo
his and Laenihi who kisses his pate.)

OLD FISHERMAN

All right. I'll do it. We fishermen know places that no of-
ficer of the king ever will know. I'll take you to my cove.
You'll have to dive in though. It's the only way.

(Girls clap theiv hands for joy. Fishevman unvolls
the mat and begins to haul it up the mast with a
sort of pulley arvangement,)
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OLD FISHERMAN
Help me, girls. We are on our way.

{Peals of laughter from the givls. They help with
the sail.)
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ACT ONE

SCENE 4: The ixmey court of the voyal temple, Maui,

An open court with thatched buildings lining it on both sides,
enclosed at the back by the edge of a vaised area, a sovt of
high step showing ils cove of piled-up lava blocks., On fop
of the platform are two buildings: a high fower and a thalched
hut,

The tower is located at a side in the background, i is squave
in plan, an open scaffolding lapering wp, with superimposed
platforms, Purple tapa decovously garlandsit. On the plat-
forms, offerings of fish and fruits arve laid on fresh banana
leaves and covered with palm fronds,

The hut is set at the center of the vaised area, It is quile
small, with a square opening in its grass wall only slightly
bigger than thal in a doghouse. Al the sides of the hut are
stick<idols ivvegularly planted, unvelated in height and scale,
carved in "primitive” style. In front of the hut, fwo long
fabu-sticks planted diagonally crisscross each olther over
the top of the door.

In the lower court, backgrvound, vanged against the wall in
two symmetrical vows, the vetinue of the king awaits him:
kahili-beavers, sevvants, courtiers, A cenlval path is left
free,

In the same court, foreground, a cevemony comes foaclose,
127
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Center, a lavge wooden bowl filled with watey., Standing,
bent over it, the HIGH PRIEST,. He is dvaped in whilte. On
his head a thick cvown of maile vine, Its enfwined stems,
leaves and tendrils, give it the shape and texture of a large
inverted bivd's nest. An assistant, a PRIEST, holds a cal-
abash cup thal contains sand. Taking a handful of sand at
a Hme, the high priest lets it trickle from his hand into the
water, through closed fingers., He examines the vesulting
vipples with deep absovpition, then repeats the procedure,
Other priests squat ov kneel close by, tnformally, All priests
are clad in white, Open maile leis hang from their shoul-
ders.

A space is kept open for traffic end for decovum belween
the briests and the spectlators, soldiers,and musicians, who
fill the four corners of the court, In the back, speavmen
in shorl tapa capes mingle with men and women dressed in
commonevs' clothes, dun-coloved, In the foreground, sym-
metrically disposed at both sides of the stage, drummers,
They stand belhind their drums, facing the audience. Dyums
are of two kinds: high drums, shoulder high, dvummed
standing; low drums, drummed kneeling, As the scene be-
gins, the musicians keep their fingevtips in quick motion at
the edge of the drumheads, producing a deep monotonous
sort of humming. As speaking begins, lhe sound lapers off.
Without stopping his cevemonial gestures, the high priest
speaks for the ear of his assislant only.

HIGH PRIEST
Has the king emerged from his oratory? I cannot keep do-
ing this forever!

FRIEST
He is still in there. If he gets ever more pious, he shall be
so close to the gods he will hardly need our ministrations!

HIGH PRIEST

Lay folks should shun excesses.l They should keep away
from extremes.” Look what happens in Puna.[ It is said,
King "A'ekapu demotes his priests to farmers and fishermen,
and bakes his prophets in ovens. But here in Hana our king
--pious king that he is--plays at being his own high priest.

-
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He prays so very much. Affairs of state, after all, are, or
should be, the gist of a king's work.

FRIEST
What I say is: leave the ceremonies and the divination to

those who have studied such matters.

HIGH PRIEST

We are on the brink of war. Ministers, land chiefs, sea
chiefs, canoe hewers, weapon makers, storers of provi-
sions, feather craftsmen, spies, orators, and--why not men-
tion it--farmers and fishermen, all wait breathlessly. As
expected, the king calls for his astrologers, seers, and va-
ticinators. We come in public procession and start work:
Are the conjunctions of stars propitious? Is the monthaus-
picious? Should offerings of fruit fit the occasion? Or of
hogs? Or of slaves? Decisions such as these are nottobe
lightly taken!

PRIEST
Our king does not even wait for them. He closets himself
with his god overnight. , -
Ay Lo~ THe Suegoash
HIGH PRIEST St r J o

I wish I knew what his god satd: I hope it's the same thing i‘—mf;m:m i
+wasteld. I sowishthe gods could be trusted. Their sense :

of humor can be rather morbid.

A VOICE
(From inside the hul) Guards! Guards!

{The crowd stivs., The king's relinue stiffens lo
attention, The spearmen detach themselves iy -
viedly from the crvowd and, from vight and lefi,
climb al a vun lo the low opening in the hut. On
all fours, to conform to the size of the dooy, KING
KAPULOA half emerges, gives inaudible ovders,
with gestured dirvections, fo his allentive guards,
bent double the better to heav kim. Then, yith
greaf zeal they scatter at a gallop. Now the king
emerges from his ovaltovy, He is a finy man,
very lean, drvessed in a black tapa cloak. The
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cloak is made up of fwo sheets, hanging front
and back, held fogether by bulky knols, one on
each shoulder. When lhe king is seen sidewise,
under the black cloak the royal rved malo may be
seen. The only other sign of rovalty is a large
whale-tooth necklace, held by braids of human
hair.)

(The king stands for an instant at the edge of the
raised area in front of the hut,  All commoners
prostrate themselves., Musicians now fuwmm in

-profile o face center, and keep theiv hands at

KING

the ready over the dvumheads., The high priest
signals. The water calabash is pushed aside,)

(The priests kneel in two vows facing each other,
leaving between them an emply alley that leads
straight to the doov of the hut. Fovegrvound, high
priest stands looking towavd the king. King nim-
bly jumps down the high step info the court. Ina
voice astonishingly stvong fov his small size he
starvis chanting a sort of litany. As he does so,
he walks with slow, stalely steps down the cen-
tral alley.  Behind him, his allendants, coming
from wight and left, follow in procession, two by
two. At the end of his chant he will have veached
center stage foveground, After each invocation,
all mumble in answer, mouths closed, and the
drummers drum. The basso note of high drums
alternates with the higher-pitched note of the low
drums.)

O Kahaka'a-keku-e, O Kepoloha'inal

FEOFLE

{Mumbled) "Amama.

KING

(Drumming on high drums only.)

O Kekuliaikekua, O Lonomakaihe!
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PEOPLE
'Amama.

(Dyummiing on low drums only.)

KING
O Lonoikiaweawealoha, © Lonopuakau!

FEOQFLE
'Amama.

{High drums.)

KING
O 'Apanapo'o, O Po'o'iole'a!

PEOFPLE
'Amama.

{Low drums.)

KING
E Kanikawi, e Hanikawal

FPEOFPLE
'Amama.

(High drums.)

KING
E Kumahumahukolo, e Koloka'aka!

PEQOPLE
'Amama.

{Low dvums .)

KING
{In another style between speaking and chanting) E na akua

ho'oheu o Kamalama-e.

(No answer lo fhis one, and no drumming. Ilis
the end. King Kapuloa has reached front center
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stage, where the high priest is wailing fov him.
He stops. His vetinue sfops behind him.)

KING
How am I doing?

HIGH PRIEST
(Deep inclination) Magnificent, magnificent, sire.

KING

Not bad for an amateur, eh? Now to business: What did
you read, with your trained eye, in the ripples of the water
of the sacred calabash?

HIGH PRIEST W

Those ripples were rippling in so many[directions,) O great
king. I would say the faces of the gods are turned East and
West, North and South, both inland and toward the sea.

KING
You could spare me the formula, my friend. Do the gods
really converse with you in some sort of a double talk?
{Pause) They don't do that to me, you know. [
thing-trey—say-makes-sense.] Oh, well, beginner's luck I/ tf‘
would say. (Pause) Infeedfhey gave me sucha precise no-
tion both of the fellow tolook for and where to find him that
even my guards could hardly fail to flush him Dut[a.ud..tn.bnag
hiss-back. +The only thing I don't quite know is: do the gods
want himfo be punished] or do they want him’ “te=betreward-
ed. There was some eonihet there.
E;‘FE* 1=
(Enter guavds, roughly handling a prisoner. It is
Halemano, hands Hed in back.)

KING
Here-they-bringhirm-now. We shall see.

(Brought before Kapuloa, Halemano prostvates
himself, flanked by two guavds, each holding an
end of the twine that binds him.)

KING
You are Halemano, living at Hana?
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fHalemano nods.)

KING
Very well. Are you a pious man?

(Halemano looks blank.)

KING
Do you, how shall I put it, chum with the gods?

{Halemano still looks blank., King looks al high
priest, High priesl nods an imperceplible "yes.")

KING
Affairs of state call me. Please proceed,O Venerable One.

ehaH-be-bael-shortiy—
{Exit Kapuloa, followed by his vetinue.)

HIGH PRIEST
(On a fishing expedition) Doubtless vou know why the king
had you brought before me?

fHalemano's face vemains blank.)

HIGH PRIEST
What you have done, my lad, is nothing to be trifled with.
Certainly-you-cannot be-sueh-a rustic as to ignore-the-fact
you did-shook perhaps the foundations-of the king-
dom="{Ponders) Let-us-take-it-from-another-angle:]you
know that, as your high priest, as a man deeply versed in
the reading of signs and omens, steeped in ancestral cere-
monials, I detect, one would say as a second nature,upsets
and schisms in the realm of the gods. This time, all signs
point to one man, vou. To stir up the quiet of the gods is a
serious matter indeed. What do you have to say for your-
self?

HALEMANO
Only that I would like to go home, exalted one. The girl I
love loves me. And we have seen each other only in our

dreams. Did-you-ever-rear-of-sweh-atHifip? And this very

day, in my own house, she was to come to me. Bdt—ales

the-king sdneniook-meaways Oh, let me go to her. I so long
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for her. And if it pleases you, sir, in our very embrace we
shall both think kindly of you.

HIGH FRIEST

Very touching. Very touching. (Turns fo priesf) Why, the
lad is a simple lad, or more than simple. AllhisToNTETrR
is-gi-lewve: Boy meets girl, tcha! What a plot to bring on
his head either the pleasure or the wrath of the gods! [&ur-
King is only an-amateur-inthese recondite-matters: ‘j_I_is 8X=
pected, +m= blundered. Yet, if- I release the fellow, our lord
wil-be angered.] What to do? Iknow. Get us two straws.

(The priest goes to one of the thaliched houses and

\ é.'»hd sed )\ {&VNMM :"'- picks two straws. Obviously he undevstands what

is meant, and arvanges them cavefully in one hand
Offers his hand to high priest. High priest picks
a straw, compaves it with the one the priest still
holds. High priest holds the long straw.)

HIGH PRIEST
That does it!

(Re-enter King Kapuloa wilth Iis relinue.)

KING
(To kigh priesf) Well?

HIGH PRIEST

Sire, I must report that your unfailing insight fastonishingly 7
saw further thanfalllour professional routines. All the signs

are auspicious. The conjunctions, the syzygies, the past
and future eclipses, they all point to this boy as f@“one who
sits in the lap of the gods.

KING Aprhae

See now! Dan'{\-gﬂ_kelightly.my knack at these spiritual-things.,
As-Tteld you\the gods act fair and square with me., I feel
proud and humbled.

{In vush two pages, one carvying a ved feather cloak,
the other a speay, They kneel before Kapuloa wovd -
lessly. Behind them, kigh chiefs inved feathev capes
and helmets, armed with war clubs. They loo wail.)
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KING

{Gravely) So then, our roval neighbor, 'A'ekapu, hers~judged
it expedientte declaredvar. His might, it is true, outmatch-
es ours, -asd yet his move shall prove tedre foolish. Ihtde
@mmmmﬂrz are shielded by the might of the gods.
Thatwe are at this juncture-invincible. JThere-ts-nothing-he

can-do-to-ehangethat. (To chiefs, pointing to high priest)
This venerable one and I, we are both agreed en-ene-faci:

the omens could not be better. Victory lies in following
scrupulously the express will of the gods. So. . .(Poinis fo
Halemano). . . untie him!

(Guavds unlie Halemano,)

KING

O chiefs, O champions you see before you this man, Hale-
mano by name! He is the instrument, hand-picked by the
gods, that shall insure the welia.re of our kingdom-intta-timme

W hMA. er CeednT b -

{Taking the feathev cloak from the hands of his
page Kapuloa wraps it over Halemano's shoul -
ders. He puls the speay in Halemano's hand.)

KING

If I throw my[ewniroyal mantle over Halemano's shoulders,
it is to acknowledge this decision from above. The spear
signifies his god-given might. Until victory :

has become fact, all of my royal powers shall be gathered
in Halemano's hands. Kneel!

(Chiefs kneel. Kapuloa pondevs a moment. Then
with a gquick and forceful gestuve, he snatches
from the head of the dismaved high priest his dis-
tinctive head-lei, and puis it on Halemano's head,
High prviest and his priests back away,with hard-
Iy controlled angry gestures., Unmindful, Kapu-
loa proceeds.)

KING
Gngdnghthe—-gad&-&a-h&-m-uﬂtﬁThe venerable one willingly
surrenders the sacred headgear, token of his high-priest-

Aoeis

L_a__.“_..?,l.--

coma kb Lz o
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hood. From now on, Halemano shall be our intercessor be-
fore the gods. All of you, religious men, pay obeisance to
Hatemmane. Kneel!

(As the king addresses them divectly, high priest
and attendants stop backing away, They gingerly
put a knee to the ground, high priest included. Ha-
lemano now stands center stage, belween the hwo
kneeling groups of chiefs and priests.)

KING
Your precious person, Halemane, should be[wel-}-guﬁﬂhd
uitably attended. Let my servants be your servants

and my guards{b@ your-seodyguards.

{A sign to waiting sevvants and courtiers. They
gathev behind Halemano.)

KING

Beloved Halemano [ at-will-pew-work-smoothlyt May the
cares of a kingdom at war weigh not too heavily on your
feathered shoulders! May celestial rainbowsFrame you with
colors and’bathe you in light! (Rubs hands gleefully) Good!
It iz with a free mind that I shall again closet myself with
the god.

(Kapuloa nimbly climbs ledge to the centval hut.
Exits on all fours thrvough its very low doov.)

HALEMANO

(Stands center, hands extended towavd both proups, with no-
bility) The king's commands shall be cbeyed. (To chiefs)
Gather at the beach all weapon hewers, canoe makers, oars-
men and champions. One and all, they shall receive their
orders.

(Chiefs rise and exit.) "
\'”‘nl_';t"

HALEMANO

{To priests) Rise. (To high priést) For a man so deeply
steeped in wisdom,Q Venerablé One, to notice turns of fate
would be too worldly. But‘for the lay person that I am,
c
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{Takes sacred head-lei from his own head and of -
fers it to high priest. High priest takes it and
passes it in turn fo an assistant priest.)

HALEMANG.
The assembled-chiefs.await e, Yet, belere-igo-to.them.l-
wish to consuléyowron-a.private matier~a-matber.eftheheart..
I need your help.

(High priest, obviously far from mollified, makes
a noncommitial gesture.)

HALEMANO

That woman I love and who loves me, up to now we shared
each other only in our dreams. [ It-does—seem-strange;-in-
deed,—this—longing-and-this--passier-carriedwhelly-oitsTde
mum&mmwmfmmm

Vener She was raised on the
island of Hawaii, in the kingdom of Puna. Of late, my Ka-
malalawalu received the attentions of King "A'ekapu and in-
curred his enmity. She fled his island. She is here now.
This very morning wewere to meet at last. (Takes a slrip
of tapa from undev his cloak., Gives it fo the high priest)
Please, Highest One, go to my house in the woods.C The

D dnay-name (give
to Kamalalawalu this token. Tell her #st I cannot this mo-
ment go to her, that she must come to me. Please do this
for us, Venerable One.

(Halemano and atfendants exit. High priest ner-
vously fingers the token. His men anxiously close
avound hin.)

HIGH PRIEST

The simplicity of this Halemano plays into our hands. Or-
dering me around like anerrand boy! As if he did not by now
have all the king's men to do his bidding, and to do it at a
gatlep, so powerful has he become! (Explodes in deep an-

gev) Fool of a little king! "Eoolishness-is.one.thing, Stupid-

M?Snatchmg my own sacred crown from my own
sacred head, and doing it for all men and all slaves to see,
allof them, allof them! (Snalches his croun from attend-

ant priest, throws it to the ground, tramples on it.) Mak-
ing a spectacle of me. Giving my very own exalted position to

[
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that country bumpkin, picked out of his backwoods by along
straw! I wish it had come out the short straw. Then, he
would be a corpse, lying naked on the tower of sacrifices,
food for maggots under the banana leaves! "I love her. She
loves me. She loves me. I love her.” What a silly dreamy
story. The sweetness of it all makes me retch! No doubt
the girl W, is the
very same one the King of Puna lusts for. So badly does e
king wanf that woman, he is waging warfon us]to get her
back. Whoever should deliver her into his hands will be
sure of reward most glorious{-chiefhood, lands, and slaves.

(All kuddze%%“ Fr-conspirvatorially.)

HIGH PRIEST B tari [
We will kidnap the girl, leave an ingrate kingdom[with]this
choice gift for our newlord, 'A'ekapu. Traitors to our king,
they'll say. The dunce brought it upon himself. It should
prove easy enough to waylay the maid with, in my hands, the
undoubtedJtoken Halemano chose to convince her that I am
his trusted messenger.

(All exit.)

wf
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ACT TWO

SCENE 1: Same set as Act I, Scene 1. Intevior of a hut,
Hana, Maui. Asthe scene opens, Kaukaali'i wails, kneeling
before Halemano's emply mat.

KAUEAALI'T
Halemano, grandson, whom I pulled out of your dying moth-
er's womb, auwe! Halemano, whose umbilical cord I cut
with myown teeth, auwe! What use was there inraising you
from birth! And again what use in raising you from death
after you had died of love! Oh, that your sister had left well
enough alone! To die of love was a mild death. Who knows
what your second death will be. Asacrifice to the gods like-
ly: to lie, naked and strangled, in the chilly night air, on
top of the temple tower. To join, clothed with that flesh I
helped bring into the world, the rotting breadfruits and the
blanched bones of hogs and slaves. Auwe! Why would our
king send for you this day. On the very same day that your
wigh would have received its fulfillment.] When-bethref-you,-
each-eager-to-fall into.the.ether*s-arms~atlonglast-would
~have-sated-a-shared-Jonging!3 Soon she'll be here. But the
king's soldiers, they have carriedour Halemano away, hog-
tied and branded a victim. Auwe!

(Kawkaalil quietens. Enter Laenihi and Kamala-
lawalu. Laenili is wrapped in a savong-like tapa,
vividly patterned, Kamalalawalu is drvessed in
skivt and shawl of figured tapa., Leis of lehua
blossoms braided with the fruit of the hala. They
stop as they take in the scene.)
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LAENIHI (Yw/veM s (v rpweeay
rGrandinother, what is it?

KAUKAALI'D

You are back, my Laenihi, just-as.the.fisherman-said, and
this girl, she is Halemano's Kamalalawalu. A dream girl
indeed. But soon her dream will turn to sorrow. The sol-
diers of the king, they took our Halemano away!

(Both givls are stunned by the news, Kamalalawa-
lu, fainting in Laenihi's arms, slides lo ground.)

KAUKAALI'L

How beautiful she is. Truly made of the stuff dreams are
made of. No wonder my boy closed his eyes before his
weathered old granny and chose instead to open them on Ka-
malalawalu, queen of an enchanted forest. Just the two to-
gether, what more could he have wished?

LAENIHI
Grandmother, why the "auwes"? Why frighten her? War is
declared. Men are mustered. The war over, brother will
be back.

KAUEAALI'I

r Truer It-gave-me-a-turny-those-armed-intruders.| I have
lived too long. I have seen 50 much. I come to expect the
wor st.

KAMALALAWALU
(Recovering from her fainf) Where is he? Wherever he is I
must go to him.

L _KAUKAAEPT | LAE NI AL
L Yes, child-~] Soon you shall be with your Halemano. And
now stop your worry and your weeping. Or you'll get all
chapped and wrinkledlike an old kukui nuterlike-a-eertain

grandmetherIlknew. Live for Halemano's return. His love
would wane should your beauty wither.

EAMALALAWALU
I don't ask that he should love me. I only want to love him.
I'd rather be with him in the form of a fish or of a rat than
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be the prettiest of all and without my Halemano. [ I will nev-

much-mere-torvibly.now.that-he-is gone-feom-my-dreams. ) I
should have stayed there in Puna. Yes, even if it meant be-
ing a slave to this slobbering fat fellow who calls himself a
king! My Halemano would get so mad at him. In his fury,
he would go to battle single-handed against that whole king-
dom's might. He would cross the seas alone in his canoe,
rush in terrible to behold, slay all of the king's champions,
then slay the king, and rescue me! (Claps hands happily)
Why, it would be just like in a story. It would be the most
beautiful and pitiful love story a storyteller ever told! Over
and over again would lovers hug closer and cry, and laugh,
and cry, under the spell cast by the storyteller telling our
very own story. (Sadly) Instead of-thet—beloved Taerniht;we
are-hoper——-but-he iz gone! Oh, please, Laenihi, just one
little tug at your magic so he'll return and forever stay with
us.

{Laenihi shakes hev head sadly.)

KAMALALAWALU
Or at least so he'll send someone to fetch me. . . (Wishing
Jorvcefully, eves closed). . . this instant! (Opens eyes in

anticipation. )

{Enter high priest, face half-hid under scarf
thrown low over his head, His followers, also
veiled, crowd silently at the doov.)

HIGH PRIEST

alemano sends m (Her defenses down, Kamalalawalu
yiishes to Rint. High priest hands her the token) His token.

[ A-sure.sign-thet-l-am his trusted-messenger..
(Kamalelawalu takes token, fervvently presses if
to her breast.)

EAMALALAWALU
(To kigh priest) Dear Halemano. I shall not keep him wait-
ing. Show me the way. FPlease hurry!

L

-
i
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{Giving the token to Laenihi, Kamalalawalu exits
with high priest, Laenihi and Kaukaali'i examine
the foken.)

KAUKAALI'T
It is his true token.

LAENIHI . ... WS
But this messenger, is he 4 true messenger? Something
unclean clings about. the-man: i

(Off stage, conch alavums, trampling of feet, short
vaps on drums.)

LAENIHI
{Goes to dooy) Our woods are jammed with troops. More
soldiers than trees. They circle. They settle.

EAUEAALI'T
Il omens!

{Both women huddle in corner, fay from doov.)

KEEPER OF KAPUS
{Off-stage voices) E noko e! To your knees. E noho el To
your knees. The chief of chiefs is approaching.

(Two kahili-bearers enter at a trof, Stand al
each comer of the stage foreground, facing each
other. Enter KEEPER OF KAPUS. He is dvap-
ed in a veddish toga, Roman-like, He holds a
tabu-stick for a staff, a stick topped with a tapa-
wrapped ball. He lakes his post at the side of
the doov.)

KEEPER OF KAPUS
Await his will.

(Both women, alveady seated, lower their heads.)

KEEPER OF KAPUS
Avert your eyes. The chief's loincloth.
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{Enter malo-bearer af a trot, displaying over
the palms of his upturned hands a red strip of fa-
pa cloth., Takes his stand background.)

KEEPER OF KAPUS
The chief's awa cup. Tremble,.

{Enter drink steward, holding a calabash cup
with both hands. Takes his stand beside malo-
bearer.)

KEEPER OF KEAPUS
GQuake. The chief's fan.

(Entev al a lrvol fanbeaver. Stops beside dvink
steward,)

KEEPER OF KAPUS
Prostrate yourselves. The sacred container.

(Spittoon-bearer enlers. Slops beside fanbearer.
A conch-trumpet call from off stage.)

KEEPER OF KAPUS
Cringe. The person of the chief.

{Enter Halemano, splendidly attived in red malo,
rved feathev cloak, and helmet. The cloak is so
vast that it drapes ilself in thick folds on the bend
of his arm. Halemano holds a speay. Othev chiefs,
also in feathev cloaks and helmets, armed wilh
war clubs, galther oulside the doov.)

HALEMANO
(Eagerly) To wailk-there-was-too.slow. Where is she?

(Laeniki and Kaukaali'i vaise theiv heads, dumb-
Jounded.,)

LAENIHI
Halemano!

(Halemano signals for his retainers foleave, Exit
relainers, backing away so as not lo twrn their
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backs on kim. Chiefs vemain just oulside the
doov. Eagey for news and quile unconcerned with
his new splendor, Halemano vushes lo kis gvand-
mothey. One knee to the ground, one hand on her
shoulder.)

HALEMANO
Granny, forgive the dreaded accessories. Where is Kama-
lalawalu?

KAUKAALI'I
(Holding wp loken) She was shown your token.

HALEMANO
I know. Iknow that. We should have crossed each other's
paths by now!

(Signals. An OFFICER vushes in. Obeisance.)

HALEMANO
The high priest, his men, and a girl. Find them.

(Exit officer.)

HALEMANO
{To.women) You say she truly was here and you truly saw
her!

LAENIHI
That cloak, Halemano?

HALEMANO

It is the royal cloak! You are looking at a commander of

armies, a chief of chiefs.  Gur-pitous—king;following-the

ever-mysterious—wittof-the-gods;-made-me-all.of-that-and

mw&wmgh dndwise
sand-justify-thegods. 70ur lord

mvester] me as well with the tokens of supreme priesthood.
{Ponders) The high priest. Yes, the high priest was my
messenger.

LAENIHI
Brother, there was something evil about this man. A whiff
of violence clung to him.
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{Officer vefurns.)
ik
OFFICER ¥ 4
They were seen at the beachs The woman was tied up, acap-
tive. There was a canoerheld in readiness. By.now.they

should-be-haliway-to.the-hovisen. The coast of Puna seems
their goal.

HALEMANO

{Gravely. A vow)'A'ekapu! This has become mywar! With
the help of the gods, I shall fight it alone, and win! (To of-
ficer) Make ready a canoe.

(Exit officer.)

HALEMANO

I was a fool not to sense how much the man hated meLWh&b
was Lio-him-but-an-unwoerthy lay. {ellaw. strutting-inpriestly
headgeary-masquerading.in borrowed heliness!y Poor sacred
wretch! To desert his king and his temple. A traitor,flee=
ingy.fleeing;-flesing -adready-on-the-go.Poor-wretehj once
sacred. I would have waged war at the command of my king,
Launched a war fleet, mustered champions,| fought-with-the
expected-pomp-and-mighi! | Now, I shall wage my own kind
of war, single-handed, and yet without mercy. Tearing-with

{To wamE?n} Wlth Kamalalawalu in the reach Gf 'A'eka.pu hnw
could I delay! Ahundredwarshipslauwnehed-tonofrow wounld
be toodate. My war-starés-aew. Grandmother, sister, I am
sailing for Puna. When I return it will be with my Karna.la—
lawalu. She'll have for a sitting mat the skin of King 'A'e-
kapu. And we will play checkers with his sliced bones for
pawns. I so swear!{(Seftly)-We.threelovehers.

{Exit Halemano.)
(A pause. Laenihi rvises.)

L&EIJDII - i‘iﬂ*ﬁl\;—

{Lightly) Feather cloaks and helmets, spears and war clubs,
how awesome! And now a distraught lover sailing to rout a
whole army of enemy champions and t6 destroy single-handed

™
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their king! Things being as they are, my poor magic, or
what remains of it, may prove handy. (Chanis lev bivd call)

Pueo - e, pueo - e,
Pueo e pili i ka ua.
Pueo i kanikani i ka ua,
E - pueo! E - pueo!

(Off stage, the hooting of an owl.)
-t P )

LAENIHI Ao &
Farewell, Granpy. Despite his trappings, his love and his
courage, Halemiano needs me. And Kamalalawalu needs me
most of all. ucceed, Fshould-reachthetoastoiPiha
before.brother-doess=Perhapseven AN 0T Kammtalawata!
fLawghs) Or else dive from high, deep down, down into the
shark-infested seas. Aloha!l

(Exil Laenihi. Left alone,Kaukaali®i gestures a
silent and nearly rvesigned "auwive, ")



Old Women, Guardians of Kemalalawalu W
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ACT TWO

SCENE 2: A hala gvove by the sea, Coast of Puna, Hawaii,
It is fhe forvest that Halemano and Kamalalawalu sharved in
drveams. Bone-white cvooked trunks of dead hala tvees
with aevial roots and shoots hanging verlically., Instead of
leaves a parasite growth hangs dounm, slalactite-like, sim-
ilar lo Spanish moss. For underbrush, giant ferns open
their trellised umbrellas. Black glossy boulders, with
patches of russet-coloved moss.

Perceived through the maze of branches, the sea. The
moonlight makes it glow milk-white., Starry sky.

The vebel band is in the process of breaking camp. Wea-

pons, oars, and bundles ave strewn about. Lighted tovches
propped upright befween vocks.

Kamalalawalu sits on a low stone, hands bound together.
She is coarsely wrapped in tapa.of the texture and color of
gunny sack. Her head is down, dejectedly resting on hev
bound hands. She is disheveled. No leis.

HIGH PRIEST

{Good-humovredly) Truly a swift passage. How quickly we
outdistanced that lone pursuer. Hardly had he started that
he sank beyond that horizonthat forever hides from us things
better left behind. No-ganee-man-made and.man-sanmed
will‘overtake.us.now. We are safe at last! (A look af Ka-
malalawali) Why kings should be at odds over a girl baffles

151
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me. Spears and daggers are sharpened. Taunts are re-
hearsed. Champions train. Temple offerings are proffered.
Omens awre sought. Tomorrow, strong men shall die. And
all for what? For the chunk of flesh that quivers inside that
sacking, hardly worth its weight in dog meat. Once our pris-
oner in "A'ekapu's hands, hotheads are bound to cool off.
The whole silly clamor will be stilled, the quarrel ended,
peace sought. Both sides should feel grateful for my bold
initiative. They shall still acclaim us as heroes!

(Kamalalawaly lifts her head, pushing back with
bound hands hev fallen haiv, Hev fealuves ave
revealed., Her eyes ave closed,)

KAMALALAWALU
I am cold.

(A priest picks a lapa sheel from a bundle, holds
it open at Kamalalawalu's back.)

FPRIEST
Local peasants may not be as immune to her looks as is
Your Venerability

HIGH PRIEST
True. Better keep her features hid as we proceed inland.

(Priest thrvows tapa over Kamalalawalu's head,
careful that it covers her face.)

HIGH PRIEST
As for us, let us change to less conspicuous clothing. Pity
it has to be tapa of a common kind.

(Garments are unwrapped.)

HIGH PRIEST

Awkward that the new lord of our choice be far from devout,
unbeliever-of the-better-sert; erafty-enough

to reatize-hovesetid-whold-saerifices.and.ceremonies-clainr

overihe-yulgar. The wealthof a kingdom, so states our new

lord, 'A'ekapu, is based on menial labor exclusively. This

side of the seas, our-eoHeagues officiate no more. They

st
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now farm or fish. (Looks af kis hands) How smooth. How
sophisticate. Calluses should never mar their beauty. To
this end, Kamalalawalu, weak flesh though she is, may prove
a potent argument in a barter.[ .We-shall see.  Nowllet us
change. We will be farmers. Weapons.acethen-eut-af-ehar-
acter. We should hide our surplus stores where no spy may
find them.

{Carrying weapons, oars,and bundles, the men exil
behind vocks., Kamalalawalu is left alone. Enter
Laenihi, cautiously., Hoots softly., Kemalalawalu
raises hev head, liffing back with bound hands the
sacking over hev featuves. She sees Laenihi, and
helplessly vaises her voped wiists, From a dis-
tance, Laenihi signals. Kamalalawalu opens wide
her arms., Ropes and sacking fall at her feel as
she vises.)

LAENIHI

{Gaily) My magic never felt in better shape. Owl is a dear.
I didn't even wet my feet. As for these evil men, though
they do not know it, they landed just where the gods wished
them to land. Friends of yours live close by, Kamalalawa-
lu. Your two old nurses. Their hut is just a litile way
down this path.

KAMALALAWALU
{Claps hands) Dear, dear grannies.

LAENIHI

This forest, it is notjusi-anetherderestybut truly a sacred
grove. It is said that when gods choose to visit our earth,
this hala-forest is their favorite landing spot.

KAMALALAWALU

{Looks avound) 1 know this grove well. [ [.have been-here-
more than once even-though I-never-lelt-my-shellered-cav-

ernv| Indeed, these bone-white crooked trunks, these giant

ferns, these mossy black rocks, how could I ever mistake

them. It is our dream forest, the forest that Halemano and

I shared! O Laenihi! I now know for sure that should I call
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him, "Halemano! Halemano!' seawise, faraway, through
the branches, I shall pick out the scarlet note of his feather
cloak and soon after I shall be in his arms.

LAENIHI

Shush! Don't calll No use alerting your captors. They are
not what one would call friendly.

(Off stage, a rustling noise.)

LAENIHI
Straight down this path, their hut. The old ones await you.

{Kamalalawalu hesifates. Laenihi both hugs hey
and pushes hev out.)

LAENH_?
Quick, Year not'for me~I-have-a.plan. Remember, Iam a
witch!

(Exit Kemalalawalu, Laenihi lakes hev place, She
quickly wraps herself inside the sacking, pulling
it Iow over head and feafuves. She gives a twist
to the rope fo secure il at hey wrists. Then, siis
down, head dejectedly held belween hev seemingly
bound hands.)

(The men velurn, They are vid of oars, weapons,
and bundles. They have changed to dun-coloved
loincloths and coarvse lapa wyaps. They wifasten
the torches lo lake them along.)

HIGH PRIEST

On our way. TWe will travel light.7 From now on we are
peaceable folks bringing a gift for our king. And let no one
look at the prisoner. Better she should remain faceless
until brought before "A'ekapu.

(A priest tightens the sacking ovev Laenihi's head.
Another gives a tug al the end of the rope at her
wrists. Laenihi vises, stumblingly she follows
her capltorvs, All exit.)
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{Kamalalawalu's old nurses enter. That is, they
cautiously peek from behind a vock. Emboldened,
they entev on tiptoe, making heavy use of their
canes. They arve dressed as they weve in Act I,
Scene 2. They carvy in their arms fine lapa gar-
ments, dyed a deep puvple., Thvown over their
Sfovearms, fresh leis of entwined hala and lehua.
Furthey invesligation.)

OLD WOMAN I
What evil-looking fellows! To think our little goddess was
at their mercy. It gives one the shivers.

OLD WOMAN II
All's right that ends well. Our baby is back withus and safe.

OLD WOMAN I

How we wept. How we waited. [-It was our king's command
though.7 Back we went to roasting bananas by the roadside!
We liked the old king so much more. The young king, he is
such a hard one to take to.

OLD WOMAN II <
Sp imperious, so greedy. And the things he has.to sayabout
the gods! Truly, the world is going to the dogs.

(They signal. Kaemalalawalu enters.)

OLD WOMAN 1

(To Kamalalawalu,) 8it down, dearest,and first we'll tidy
you up a bit. Then you can tell us what happened. Them=tf
you-wanty-yeu'll-eat.and. deink.

(Kamalalawalu sits down. The two women wrap
hev in fresh tapa, do her haiv, adom her with the
leis they brought, As they wovk, they talk.)

OLD WOMAN II

You logk a fright, lovely. Did you know the King got in a
tantrum? He said you fooled him and that you would suffer
for it. , He hag everybody looking for you everywhere. ¥Ned

a,.ta:aeée\t—-y@ar-
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OLD WOMAN LI.
Where did you hide?

KAMALALAWALU sVayel i

I was off to Maui. I wend=te Hana.

OLD WOMAN I 1
Come, come, dearest. [ There-was-not-time—enough-to-sail
that far-and-baek: 7You should tell the truth to your old gran-

nies.
ot Wi T

OLD WOMAN 1T /
We can keep a secret, you know)/ Even from our king.

KAMALALAWALU P2

Laenihi was with me.VThat's where we were, grannies, #s=
4.  Weawere-se-tived that nizht; we slept in a fisherman's
cove.

OLD WOMAN II
is| Laenihifwheltold us you were coming. What
is she, that one, anyhow? Anowl? A fish? A girl?

\
5 s :
KAMALALAWALU OAD WOMANCE.

Laenihi is a witch and I love her. I love her best, next to my
Halemano.
OLD WOMAN I cdpussahas. gl
We love her too, dearest, if you dol There, you look a lit-
tle betterfalready.] What about this Halemano?

L oD wWopar 1
KAMALALAWALU
Halemano is simply the most wonderful man in the world.
As yet, I[ievel never met him otherwise than in my dreams.
They were such dreamy ones too. LI -hated every moment [
had to stay awake because-it meant I was away from him. I
knew it, grandmothers, when you tried to -awake me, and
yvou pinched me, and you slapped me, and you bathed me.
AlseTknew that the-moment T would open my eyes the one I
love would vanish, and our dear forest,too.]] Pur-forest, it

was just like this one, with its crooked white trunks, its
ferns,and its rocks. Onlylits ov

T e s e A



Wil

157

again either his dear name or.mine, and/reverberateddtive-
sound.pf his footsteps. I-4wade-you.sad,

-granniesyI-lknew,
I-was. sad tonwhen @ne awful night my dreams became emp-
ty of him, our forest mourned his absence! I was ready to
die. Tﬂl&li—hﬁﬂnﬁhi*mﬂﬁ%iﬁ&k*ﬂt&-t&himrhut*h&ﬂs
Zanel (Looks avound) 1 am happy now though, because I
know that soon I will be with him. This is the clearing where
we always meét.[ Lam-glad-T-was viclently taken-away-and
so roughly handled.7 Of course, my Halemano
left-his-island-40 come and rescue me. He'll kill all those
bad men, and we shall be happy [orever e forta |

OLD WOMAN II - B WO Mpree T

Of course he will, dear, ang-‘j.rt::u shall. Que-baby—sopeet-
tyy-so-lovelyrsotabdbed. ~Love forever, love for keeps, is
what her lot shall be. Tobe a queen is far from good enough

for her. AN PR W DA i

OLD WOMAN I
Gossip has it that just when our king hugged you in his ma-
jestic embrace, you vanished! Quite a trick.

OLD WOMAN II
Handy too. Ancient as I am and-bera-a.commoner, I doubt

I would much enjoy such a royal embrace.

OLD WOMAN I
Sleep soundly, sister, our king shall not awake you. Or if
he does, it shall be to lay you gently on a bed of banana
leaves, as a sacred offering.

T o iy T
OLD WOMAN II .. il PLa W O raeetd L
Nasty swter!r’ﬂast}r ynu.

KAMALALAWALU
Grandmothers, grandmothers, behave. And stop pulling my
hair. It hurts. If you behave, I'll tell you more secrets a-
bout my Halemano.

OLD WOMAN I
We'll be good. We promise.
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it
OLD WOMAN II 7
Tell us, lei of my heart.

(Out of the brush, silently Halemano enlers/ He
comes from the beach, ducking wundey low bronches
on his wav., He is in a ved cloak and helmet, and
holds a spear. The old women see himy as he
emervges from the brush. He puts a finger lo his
lips, meaningfully. They nod imperceptibly.)

EKAMALALAWALU
You do, don't you, grannies, want to hear secrets about my
Halemano?

e
@ 1H OLD WOMAN ¥
Of course, dearest, of course.

(Halemano approaches stealthily, stands dirvectly
behind Kamalalawalu, spear held verlically.)

KAMALALAWALU

Grannies, I hate him. He is a horrible fellow. What was
our beautiful forest without him. Its white trunks felt like
crookedbones. Its black boulders smelled like funerary bun-
dles. And when I shivered with fright in the ghostly moon-
light T would call him and call him, but it was all in vain.
He had no right not to be there. Where was he, I ask you,
when he was not in my dreams?

OLD WOMAN II oLD o™ T
Call him just once mnre:\ One never knows.

{OId women back away discreelly.)

KAMALALAWALU
(A sort of yodeling call lo reacha greatdistance) Halemano!

HALEMANO
{Softly) Silly. You don't have to shout.

{Exit old womenon liptoe. From lime lo lime one
shall see their heads bobbing, peeking from behind
rocks.)
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{Kamalalawalu, seated, does not lurn avound.
Halemano props his spear against a boulder and
enfolds hev from belindin his feather cloak. Still
without twning, she vaises her arms up lo his
shouldevs and pulls him down lo his knees, until
his cheek is against hey cheek, A pause.)

KAMALALAWALU

I hate you. Truly I hate you. You-know.what I wished-you

would have done, Halemano.-I-wanted-you-te.cross the.ocean,
all_by.yourself,.alone-in-a-emall-canoe. 1 wished so hard p..f (o Lt
for you to land here. I wanted you to kill single-handed all

these bad men, and then te rescue me.

HALEMANO

Icrossed the oceanjust-as-you-wished,. Kamalalawalu., On-

ly it seems now that you don't need rescuing any more. Meay-

be.youwde. Where are these evil men?

KAMALALAWALU
L changed-my.mind.—da, ,f'hfow I don't want you to be a hero
any more.

HALEMANO
Why not?

KAMALALAWALU T

It's dangerous, silly. If-yeuw-were ﬁad how could you make

love to me. Maybe after we live together a long, long time.

Maybe after we have many, many children. Then maybe I'll L@#‘jfr"t'

allopw-yow-to-ge be a hero, and maybe not.

HALEMANO

A cogent argument. TFoo-bad my-minddsmade.up, -my-Ka-
matalawalu. Now that you are in my arms,[notadream, but
flesh, not a spiritonly, butalsoabedy] I know with absolute ]
knowledge that it is better for me to lose you than to be un-
worthy of you. I am dead set on being a hero. Yes, before

we can relax for keeps on our cozy mat and enjoy homely
chores, I shall tidy up what loose ends there are to our Lo
story. How did you escape?



Tt

160

KAMALALAWALU
Laenihi took my place.

HALEMANO
There you are. Quite a loose end. Ii_is 3 task-made-to-or
dery I shall go rescue our Laenihi.

KAMALALAWALU
{In a soft voice) Do.

{Halemano opens his cloak to its full span, freeing
Kamalalawalu, Swiflly, she vises and tuwns a-
vound, throws her avms about his neck, A strvong
embrace.)

KAMALALAWALU
Promise you won't get hurt.

HALEMANO
I promise.

{He picks up his speav. Exils. Re-enter old
women. Kamalalawaln rushes lo their arms,
sobbing.)

E
OLD WOMAN ;f
{Patting hev) There, there, poppet.



Pele and Kamapua'a »






C,&i.w_--.n-f"iJ Y -el-u.,u’vx iﬂE L t.','._\._lt - f:‘-:.:..f.-h_q_
H

§ L.
b vt

——

A Lignk sCafed ";‘f_j' Cor vorded
ok L\% E.'h.wmi: scent -
At LK ; & f-*-{l L m( Cé'sf’“-f )
iy {_L'M’. Lo, ﬁ‘:»’lf' b ﬁ"j D At 24
Lu‘“ll-ﬂd\} W u;ﬂ.ﬁﬂ,;ﬂ;( (e _,'\T_L(“j A
‘o L,'.__i‘ (({:‘_,.__L_ls‘ ;{;Dé}ﬂ;&i o D
‘ 'ﬁ'\”"l’.;-ijw J;,Cajwl*' ™ ?ﬂﬂ/“v‘j

: "
ACT TWO U E e

1

SCENE 3: A vovyal shipyavd, Maui, A giant double canoe
is in the making, in shape not unlike a present day catama-
ran. The twin hulls are seen in fromt view, propped in dry-
dock fashion by wooden buttresses. Theiv huvin prows vise
high, curved like the tusks of a giant boar. The ship's
bridgeis set between the hulls. It is a wide platform lashed
to avched beams. The beams in furn ave lashed to both
hulls, The whole wundersivucture of the bridge curves like
the vaulted ceiling of a Romanesque crypt,

Scattered af all levels, craffsmen wovk af their vavied
crafts. Carpenters shape limber with adzes. Painters,
using mops of dried hala fiber, coatl the hulls up fo the
waterline. Ropemakers twist hwine into vope and lash the
bridge's beams to hull and platform. This backgvound
action should be valher in the manner of a panfomine, ils
noises minimized, ils pestuves siylized,

Center mid-ground, WORKMAN I piles sticks in a net that
WORKMAN II, squafiing at the edge of the platform, hauls
up at the end of a vope, As they work, they lalk,

WORKMAN I

Seems to me this craft is too heavy to float. Unless the
great fish-god, Kalanuiakane, puts his fin underneath and
gives it a push!

165
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WORKMAN II

Well, our king is pious enough to deserve a good turn from
the gods. No war was ever started with so much praying,
so much chanting, and so little ol anyv-ebver-kindeof prepara-
tion. It would take a month mese at least before our Shl.pb
could belawnehed. 1 34 W = I
WORKMAN I

Within a week the swae fleet of "A'ekapu will have crossed
the sea channel. His soldiers will be swarming all over
this shipyard, putting our beautiful handicraft to the torch!

WOREMAN II

Unless our fat foe prefers to brand us as his slaves. Then
he could force us to finish the job for himself. What splen-
did war-spoils our ten giant ships would make.  He-couhi™
sail them-back.to Puna. intriumph. Punawenld trtlybecome
invincible..

WORKMAN I 5
Qur beloved little king. 111 luck seemsthe.sole answer 4o-
his prayers. Like that commander in chief he picked. bWith-
bis.owr-royat-hand he invests him with his own royal cloak
and command. The chiefs pay obeisance. The priests pay
obeisance. King goes to chapel. When he comes out, both
commander in chief and high priest are gone.z-Nowhere-to

be. foundia- B .,P&_ Wi}
WORKEMAN II

For suce they-are-not tn this-island.] Some say spies for
'A'ekapu kidnapped them both. Some say both_pfthem de-
serted.

WOREMAN I

Hush! Brawn is what they expect of us, not talk. Whemrat-
war sayvobeyordersomi e vour-meouth-shiat.

WORKMAN II

(Has unloaded net on plalform. Now he lowers it empty by
bailing out rope) Pass me another batch of sticks. I'll need
them to smooth over the cracks.
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fAn old women enters. Violet-coloved wrap, be-
draggled and burned in places. A scarlet scarf
Enolled awry at her sevauny neck., Hanging from
her shoulders, an open lei of ohelo berries. In
her hand a cvooked staff. A lapa-wrapped bundle
swings at her back. Ifis Pele. She looks at the
work in progvess, lowers her load to the ground,
and squals in a covner unconcernedly.)

WORKMAN I - sty
Here she 48 again, the old lady. What's in her sack this
time?

WORKMAN II
Funny. Canoemaking hardly looks like her trade. Yet we
never saw her before we started work on these ships.

WORKMAN I oA
0ld folks are funny that way. Maybe she lost a son w=the

R,

(Pele unties hev bundle. Out of it she fakes some
laulaus, individual food portions wrapped in
leaves.)

FELE

(Ina peddler's singsong call) Succulent taro. Succulent ta-
ro, cooked with lovely tender puppy flesh. Roasted to a de-
light! (Spoken) Come, lads, you'll need strength to finish

that piece of work!

(Some of the worvkmen stop their wovk and gather
about her.)

WORKMAN I
What barter, old lady? What do you want for it?

PELE
(Flacidly) Nothing. Help yourselves, my lads.

(Workmen help themselves. All join in.)
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WOREMAN IT
Let's go in the shade and eat.

(ALl exit, Bui for Pele the shipyard is desevied.)

(U onthe ship's platform, peeking over its ledge,
aman. " One sees his head and shoulders., His
hands grasp at the edge of the platform. It is
Kamapua'a, in black feathev cloak and helmet,
His skin glows wmaturvally,)

KAMAPUA'A
(A grunt.)

PELE

{Harvdly glancing at him) 1 knew you'd come! Qfwhatuseds
a_disguise-if-you-musthang-avound.melice-that. I look good
enough to pass for an old woman. In fact, today, Iam an
old woman. But lock at you. What do you think you are,
shining like a sunset or an afterglow, with a skin like a ku-
kui-nut oil lamp on a dark night. You a man! Tcha,you give
the show away.

KAMAPUA'A

Your own usual amiable self, red-eved crone. WhydolI feel
friendly toward you? The attraction of contraries, I guess.
Beloved sister-in-law, I am here for the very same reason
that-you are. Because I am proud of the what-is-it I begot,
my#ttk Kamalalawalu. Because I refuse to see her unhap-
py. Because the family honor is at stake or, shall we say,
the good name of the gods. And because daughter, having
had the bad taste to fall in love with an idiot--I mean a he-
ro--it is for us to see that no lasting harm comes to either
of them.

PELE y

Do it for love of that little one then. I have my own ref.snns.
If there is a type I despise, it is men who pretend we"do not
exist. That so-called king, 'A'ekapu, he makes me feel hot
all over. Much-as-I-loathe-happy endingsI-shatt seett™mt
that-this"storygetstone’ The boy wants the girl. The girl
wants che boy. 'A'ekapu wants the girl. I better keep an

eye on this 'A'ekapu.
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KAMAPUA'A

We work together then, knock-kneed witch., I, for love.
You. for spite.

(Withowt rising, Kamapua'a slides backard awvay
Srowm the plalform's edge and oul of sight, Work-
men come back from lunch.)

WORKMAN I

(Wiping his wmouth. To Pele) Thanks, grandmother. That
was good.

WORKMAN II
Sure was. If this ship ever floats, we'll give you a ride.
Thanks.

{Workimen go back to wovk.)

(Enter King Kapwloa and his velinue., The voval
featler cloak and helinet, both ved, are cul lo fil
his small size. Corvespondingly small is his war
club, In contrast, Iis chiefs and champions are
all big men. They, foo,ave in full wayv avvay, in-
cluding oversized war clubs,)

{.__.. Pt '

.

KING

Poor noble Halemano. At the news of the 'dliappilrg, a sort
of [renzy overcame him. ‘ed.a small-raeing
craff,_mamned.Dy-unarmed-paremen, 7 With-oneg spear, he
stertetl for Pupatodobattle single-handed against the hozdes
relehampionsTKing 'A'ekapu musters, Muehas-thegodsnmay
love-oup-Hatemaneof-course T will lose -bath-his-girt-and
histife! NowThe defense of the kingdom rests again with
me. We shall make our stand directly on the beach. (Suv-
veys work in progress) Ten such warships in the making,

and not a single one as yet seaworthy[or war-werthyi—1
ol ] £ X ] ] ide ]

_L?“' Invaders were to be met, and struck, and sunk, before they /‘f

could even begin to scar my land and te” maim'\my beloved
commoners. LThese-giant-war. canoes, th
and=mie g muchmoresthan power-and.glorys:

(i
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purswits.] Facts will be very
different from my wish. with-petential-wardoot < A-
'ekapu.has.long.held-hisjilest-at-thé veddy; provivioned.amd-
fully manned. Any-me snawsrthey may set-satbihisavaye
The war will be fought/ here. Not.only Wy soldiers, chiefs,
and champions, bwt—ates, my farmers and flshermen toe;
they'll die or be enslaved. N L hrped

2l (Up to now Pele has squatted unconcerned. Now
she gathers the last of the laulaus, gels up, bent
over her stick, She walks lo the king. A kneeling
prostration, holding both hands vaised toward him,
the laulau in hev open palms. King and couvtiers
take routine notlice. An attendant receives the
gift, shows il to the king. King nods, Allendant
takes lie gift away.)

KING
(Gently) Madam, thank you. Rise. . .

( Pele rises, leaning on stick.)

KING
. . . and state your petition. Have I wronged you in person

or through one of my officers? Are you in need?

PELE

{Matter-of -factly) You are in need. N g i

KING /

True, how true. Vast though our pn)l.r‘ér be, there is always
need for more. Or else, to face defeat, not in single com-
bat but through the scaling of a eliff-wall made of the flesh
of devoted subj ects.[A-shame. ssorpow.hardertoconsid-

er t i deathey e king of a kingdom soon to
e breached. Indeed, my need is grievous.
PELE

(Straightens up a bil. Move authorily in hev voice) State
your need.

KING
(Paliently) As you talk, Madam, I hardly remember who is
the king and who/is"the petitioner. To men, I am a king.
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But also [ am abeggar, begging redress from my gods with
not even a small packet of [ood in hand to propitiate them.
Thank you,Madam, for sharing, however fleetingly, my ache.
Neither you nor I know how to cure it.

PELE
(Upvight stance, Wilh full authorilty) Nevertheless, state
your need.

(The courtiers now sense unearthly power in the
old woman, They back away from hev, shielding
themselves behind the king, The king himself
seems unawavre of change.)

KING

Great kings have great needs, Madam. Were my ten war-
ships afloat my armies would invade 'A'ekapu's kingdom.
My people would be spared much looting and death, much
sorrow. Alas! My fleet is far from ready. The enemy's
is ey, This war shall be fought here at home.

FELE

You are a good king, King. Even in this moment of stress
andesngwieh you took time to humor the vagaries of an old
woman. I thank you. (Pele vaises hev stick held in both
hands, hovizontally pointing lowavds (he ship. In a sfrong
voice) Petition granted.

{Immediately the entive stage is in absolute davk-
ness. Thunderclaps ave heavd, oul of which therve
emerges an undeveuryvent of maviial music, blend-
ing dvums and shell frumpetfs. When the light
relurns the ship is still theve, but if is af sea.
The ocean has visen to fhe waleviine of the hull.
On the blue sea forveground and ovevhead in the
sky, ever changing sitveaks of light in motion, On
the twin hulls, on the beams and the undevside of
the bridge, swiftly moving pinpoints of light as if
veflected from the cvest of waves. Evervwhere
moving lights evoke a ship in full motion. The
ship is mamed. What weve once buttvesses have
become oars. Oarvsmen in calabash helmets pad-
dle viylhmically, At the top of the bridge, stand-



170

ing in a V-wedge formation, an avmy, Center
Jorward, poised at the tip of the wedge, Kamapua'a
in his black feather cloak and helmet, his metallic
skin glowing. In one hand he holds a staff topped
with the vermilion feather-mask of the war-god.
In his other hand a giant war club, At his side,
also in full war avvay, the litlle king., In veces-
sion, completing the two wings of the wedge, chiefs
and champions, Behind this wedge made of stand-
ing warviors, featheved kahili standavds and many
uprvight spears suggest an immense army, Backed
by stvong off-stage music of dvums and conches,
all chant a martial hymn.)

He la koa, he la he'e. &0 ) “*4' ‘3" cAaf ’H’“} Lo “h(“‘*ﬁg
He la malu nei, O Kapuloal o 'n:’. A h,ﬂm:.- }\_.f Y-
A make akula 'oe ia Kuika'a.
Ia Ho'oka'a, ia Ka'akua, ic Ka'aala.
E 'ike auanei 've i ka nao ho'opa’i a Malailua.
I ka la'aw ¢ wali ai ko papa "auwae.
I 'oki ai o ka nao ho'opa'i.
E ik quane'i ‘apopo. L
Iha moa i hanai a i ka la 770 g ei i
A pulupu'n ka lepo. s oabrchan et ghfl”
A 'aka'aka'a ka hulu, vis Naarlcnn o4
' Me he moa kau i ka uwaiu 3;‘ M;.:: - A 1;'1‘!*:}4‘;
Featand Seprbhid A eina ka hulu. -_“f" e s -
' Ho'okahi no pekuna a ka moa mahi la _Be5 ‘nrrfd-*-«l'--'fi
Puko a, puko @. QA ol g ioippn pone e, O e Uk
He la koa, he la he'e.
He la malw nei, O Kapuloa!

‘f\nidl"vf ShAm
Ll

(Towavrd the end of he chant the sivong light dims
to a blood-ved glow.)
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ACT TWO

SCENE 4: The immer court of King 'A’ekapu’s disaffected
femple, Puwna, Haowaii, Thatched buildings close the court
at both sides. Al lhe back, lhe court abuls a raised area of
piled -up lava blocks, smoothed over on fop. Built on this plal-
form,a hut and a tower., The lower is in the background,

set to one side. Ils open scaffold is loppling, ils plaiforms
bare of sacvifices. A few shrveds of cevemonial lapa still
cling to it. The hut is centeved, Half-crumbling and shorn
of much thatching, il veveals ils skelelon of lashed poles.
Quiside the huif, rvows of god-sticks have been uprooted,

They ave piled in disorvder, like fivewood. Blatant symbols
of 'A'ekapu’s temporal power contvast wilh (his spivitual
decay., On ithe voof of like hut, deploved flal to a full half-
civele, the royal cloak made of lemon-vellow feathevs, A
brand new voyal mal yuns centeralong the depth of the slage.
It starts on the upper level at the doov of the hut, hangs
vertically down the thickness of the raised avea, and, fore-
rvound, carvpels a pathway in front of the royal sland,

On the mat, divectly before the hut, King 'A'ekapu is squat-
ting, holding court. He is dressed with wide yellow-green
malo, ovnamnents and leis as in Act I, Scene 2, and holds a
spear.

Behind him, in wedge formation, four queens, equally fat.
Patterned voluminous tapa skivts and vellow -green scarves,
From theiv shoulders hang shovt yellow-green feathev capes.
Crew-cut hair. Small head-leis of lemon-vellow feathers,

175
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Whale -tooth necklaces. Fer accessovies, eithey a fly-
swilch or a plaited fan.

Deploved in fwo wings al both sides of the roval group,
courtiers, kanili-bearevs,and sevvanis, including spittoon-
beavey and drink steward. Favther out, drummers,

On the lower level, hwo rvows of men face each other across
the width of the stage. One vow is of champions, in short
yellow-green feathev capes and helmels, and armed wilh
spears. The men facing them ave dressed in cevemonially
high malos, similay o that worn by the king. Each man
wears, asymmetrically disposed, an armlet and a legging
of dogs ' teeth. In both hands ave coconut rvattles topped with
panaches of feathers., As the scene opens bolh vows of
men ave seen in profile, heads twmed sideways towavd he

king.

King 'A'ekapu is concluding a speech, at the same Hme thal
he is being given a lomilomi, ov massage. Two young
givls, vather slight, arve massaging the king., They ave
dressed in common dun-coloved lapa. On the upperlevel
where the king is sealed, one givl massages his arms, one
at a time., Whichever arm is left free waves the spear to
underline the royal ovafory., From lhe lower level, lhe
ofher givl massages the king's calves and feel. Aflevone leg
has been vigovously rubbed, the king folds it sideways,
buddha-wise , and dangles the other over the ledge fo be
massaged in ifs furn,

'A'EKAPU

« « - and so it goes, my champions. Our enemy wasted his
efforts and his substance on irrelevant ceremonies, divina-
tions, conjurations, stargazing, and the like. Their so-
called war preparations were spent in idle and decorative
gestures.

(One arm has been massaged. The king changes
his spear to that hand and the givl moves to mas-
sage the othev., Move spear-brandishing.)
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'A'EKAPU

What contrast with my own attitude and policies! Here, all
my might and all my efforts have gone into the hewing, and
the arming, andthe launching of a powerful war fleet.[ Téramks
to-my-wiss-decisjonsdfthe resources of the kingdom ceased
to be diverted, exen imiperceptibly, tothe coddling of seers,

magicians, astrologers, vaticinators, and other lazy folks.
s el
(King stops. Spitloon-bearver rushes with spittoon,
lifts coveyr. King spits noisily. Bearver covers
spittoon, exils backward.)

'A'EKAPU
Instead, I orderedour wealth channeled exclusively to benefit

[ theonly.ones.whodrulycovat-an-awar,|my weapon- makers,

Yt

my canoe-hewers, my carsmen, and you, my champions!
Those who refuse to help, let them starve! And let them
starve tog, those who are unable to help!

(A second stop, Drwink steward vushes with cup.
King dvinks. Wipes mouth. Gives other leg lo be
massaged, and other arm. Back o spear-wav-
ing.)

'A'EKAPU /!

My spies report that of the ten giant warships our fge fool-
ishly hoped to launch, not even a single one is

it is obvious that they cannotMMmm
wE-be-meet us at sea. WMWW at

ar then shall be briefand the 'enem:.r mercllessly destmyed
Ouch!

(This to the givl who is doing his calf. Gives her
a kick, not loo genlle.)

- '\_--_ y
'A'EKAPU . 334 A0S
Our depastdse shall be in itself a celebration! Aleeady we
can confidently call it a victorious departure, so assuredis
the coming annihilation of our foe.

[
L

W»:L.v..vw'l.?*%-:.-ﬁ

}
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(The king is getting hoarse. Again drink steward
proffers dvink., King dvinks, Spittoon-bearer
offers spitloon. King spils.)

'A'EKAPU

Tomorrow, the sight of our invincible might shall strike ter-
ror inthe heartsof their watchers and stun into helplessness
their quaking vanguards! My champions! As your fathers
did before you, go into a martial dance! Whip yourselves
to a tiptop of warring frenzy! Rejoice in our coming victo-
ry. Dancel

{King claps hands. Drwmmers dvum, Dancers
make ready. A page offervs the king a tapa towel,
King dries his face, avms, and shoulders, For a
while, as the damce proceeds, lhe massoge will
continue as follows: The king lies down on his
belly and botlh givis, one on each side, knead vig-
ovously his buttocks, back, and shoulders. About
halfway through the dances the king signals the
givls mway. He then sits up, Through the vest of
the dances, without! raising themselves from theiv
sitling position, 'A'ekapu and his queens hula
flabbily fo vhythm, and e courliers echo their
mouves imperceplibly.,

The dance begins. The ltwo groups of dancers
alternate. Fivst the men in formal malo peviorm
a hula, a maly one thal includes jumping and
stomping, horvselails flying., They rallle their
coconut-ratiles in civeular motions that make the
Jeather vosettes whivl, The viwthn of the dance
is furiher undevlined by the subdued dvumming of
the drummers from the vaised plalform, and a
clapping of hands from the speavmen at vest. The
dance over, the men ve-form in a file, al vest.

Now the speavrmen get inlo aclion. They form
themselves in opposing squads and slage a mock
batlle that also is a dance. It includes postures of
offense and defense, and grunls, shrvieks, the
Enocking of speav against speav. As the spear-
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men dance, e drummers dvion, and the men in

malo, now al vest, accompany the dance wilh
muffled valllings .

From left foregvound a messengev enlevs al a
trot, twrns centev and kneels al e edge of the
voyal mat, jus! below the king., Messengevr ges-
lures his message as king hunches forwarvd [he
better to hear. The moment e messenger en-
ters, dance and music, withoul stopping outvight,
taper off * Anolher messenger enlers vight fove-
ground. Same mimic from messenger and king.)

X Oasd Clode

_ 5 e e Waamy
'A'EKAPU 5";\,@%5 it 4,t-..¢n-"-‘:~_r_.,_

{To lkimself) Beyond beliell However, i¥ even one of these
two reports shewld prove true, my royal time will hardlybe
wasted. One at a time. Y-V

{'A'ekapu signals fo fivst messenger who exifs af
g frol. Signals fo second messenger lo remain
wheve e is. Second messenger sguals down,

'"Alekapu stvaighlens up, claps hands. Dance and
music stop abruptly. The men form themselves
in bwo rvows as they were at the beginning, heads
again lwrned towards the king.)

'A'EKAPU
(King turns lowavds dancers in high malos) Well danced.
Back to the beach. Each one to his assigned task.

(Exit men in malos, Exif drummers.)

'A'EKAPU
(To spearmen) Stay here, my champions. I will have use
for you presently.

(Spearvmen divide in lwo groups al the fool of the
raval stand. From left enter, between guards,
the group of priests, swrvounding in theiv furn the
veiled Laenihi.

-

. LEAAEA A e
'A'EKAPU i
(Formally) State your case.
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{Guards back away, High priest comes forward,
A deep obeisance.)

HIGH PRIEST

O great king, indeed invineible king, we come from the is-
land of Maui and up to now were subjects of King Kapuloa.
Having tired of his despised rule, we felt in our hearts an
urge to change our allegiance to a wise, to a benevolent and
an enlightened ruler. Having weighed all possibilities, it
became obvious that you alone, O great king, were to be the
ruler of our final choice. With great difficulties and no less
hardships, leaving behind us what we loathed, we escaped
in a swift cance. Here we are at your feet,begging you to
accept us as your loyal subjects and servants,

(High priest and his men pul knee to gmumi )

5
'A'EKAPU =

Not bad. Indeed not badly stated. I agree with the \biﬂ’dum

of most of these observations. Anambiguous attitude though.
Once a rebel, perhaps once again a rebel. Or worse, qn in-
former. We shall see. Though made up as farme:'s,! it is
obvious that your calling was another The present'trap-
pings areduta disguise. take it.atits
faee¥Ale. ™ Out with the fact! What was vour true status?

o cr't:-m,d"“'*n

HIGH PRIEST

Alasr O wise ruler, progress, the shedding of antiguated
X ¥ o ~eustoms, these were things unheard of in our stagnant way

SwlparlTLTVN T o6 Jife, We abetted, if half-heartedly, some of its less en-
lightened features.

'A'EKAPU
Ably stated. Show me your hands.

{High priest proffers hands.)

o :
"A'EKAPU - Pz

No calluses. T thought so. I detected in your manner, in
your in your style of speech, a whiff of something

that those under my rule have long ago wisely forgotten.
You were priests?
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(High priest opens arms in silent acknowledg-
nent. )

'A'EKAPU

A wise admission. Now to the point. Your secrecy excited
my guards. Your firmness in denying them access to your
prisoner impressed them. What is this vaunted gift that you
bring us as a token of your good faith and straight purpose?
If only a woman, I must state that my kingdom boasts offas

many.womer as.doesyour-exkingdom. Indeed, enough wom-

en to jade even a king's appetite.

HIGH PRIEST
Mot any woman, O king. The woman.

'A'EKAPU

{Excitedly) Should it prove to be Kamalalawalu, you shall
be rewarded. Nobility] lands, slaves,fallyou-wish.] Your
superstitious past shall be wiped out. !A new life shall be-

gin for youf. .

HIGH PRIEST
(Signals pompously) Unveil her!

(Two priests, with eatvical gesture fold back the
tapa wveil, wncovering Laenihi's face. Awed si-
lence as 'A'ekapy scans her fealures. Then, wilh
unexpected agilily, the king vises up. In anger he
raises overhis head his spear held with both hands
and, with a vicious downward stvoke, breaks ils
shafl in lwo over his knee. Fury in his voice.)

'A'EKAPU

This is not the woman. Slaves. Idiots. Did you for one
moment imagine that you Mould fool this king! (To guards)
Take these swen away. If tomorrow they are still breathing,
guards, you will die with them!

(Stirmed, then struggling in prolesi, lhe vebels
exil, manhandled by the guavds. Loenili slands
alone for a moment, taking in he scene, then
v backing stealthily away, exits leff.

W

.
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A servvant offers the king a fresh spear.)

'A'EKAPU

(To wailing messenger, prodding him with the spear) Fetch
your man. (To queens) And this time let us hope for aless
boring turn of affairs.

{King sifs down. He is oul of breath. Servant
affers him a tapa towel, King wipes with if his
face, shouldevs, and arms.)

(Enter Halemano. War arrvay with speav. He
comes in freely, walks to the fromt of the voval
stand. Guards follow respectfully.)

'A'EKAPU
{His voyal poise recovered) State your case.

HALEMANO

I have invaded your kingdom, 'A'ekapu. You declared war
on Maui. I am Halemano, Maui's champion. I shall try for
victory by combat. Bring on your champions.

'A'EKAPU
So they told me. I could hardly believe it. Don't you know
that to invade my kingdom one would need many war canoes,
large ones and wide ones, long ones and short ones, canoes
for provisions, cance-loads of weapons, and canoe-loads of
champions. Where are your canoes, your weapons, your
champions? You are mistaken or mad. Go back to Maui.
Tell your king what I have told you. [‘Then-return-withi é-
nough-mer-and entughpower.ie.be-a-threat-to-'Aekapur—-1
promise_ that then battle shall-be-engaged;lands=and.swen
won-ordost. 5 [ may add that such a gesture as yours, if a-
betted by ynur king, comes embarrassingly close to an in-
sult. Rather, have him send a thousand such as you, or
better yet, ten thousand,

.tm_j,Gﬂi

HALEMANO

All rules of war have been observed, powerful one. Canoce
landing, weapon wielding, challenge. As a king, you may
refuse to do battle with me. But you shall not refuse to do
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20 as a man. Here goes my dare: Win Maui, I shall skin
you alive, "A'ekapu. I shall carve your bones into fish-
hooks, and I shall grind into fishbait your guts!

{Courtiers, sevvanis, all present, sway in hovvor
al what Halemano is saying. The frighiened queens
edge away from 'A'ekapu. Courliers recede into
backgvound., In conivasi, the champions, ranged
at the foot of the voyal stand, take one siep for-
ward, aggressively. 'A'ekapu is obviously dis-
turbed. He looks vight and left as if forsome kind
af veassuvance, Ponders.)

'A'TEKAPU

(Smoofhiy) Well spoken, if harshly. A true champion. A
fearless champion. You and I then are at war,—eeked. in
personatcembet. As a king, though, you could hardly ex-

pect me to double dare your dare, orto defend with my own

royal hands these threatened bones and guts. ¢ Alew my" L
ehampions-to-answep-for.me.~¥es;|My champions shall an-
swer for me.

Ly

HALEMANO
First your champions. Then you. (Describing a half civcle
by pointing his spear at the vow of champions) Febeginwith,
which shall it-be? Le Liver 7 i
2 L,v.\.j'"l':l_ f-*"-‘ 1

'A'EKAPU

(Evasive) We sail at dawn. This is a busy day. - ;

should prove good at it, single combats could go on R | it La)
e-of-satlingsandlandings-wouldlagl-The.pend- €

ing-irvasion be.postpened.—Normalywe-weould-obsarwe-all-

of the hallewedrules.of-war,.antiguated. as they may-besBator =

‘ﬁday is such a special day, with every momentiefstof such r

crucial import. (Harskly) None of my champions shall en-

gage you first, Halemano. If you still feel warlike, engage

them all at once.

-

{Champions back one slep and sway indecisively,
between astonishment and shame.)

HALEMANO i~
I shall take yéu all at once, then, 'A'ekapu.
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(Speavmen turn wuneasily toward the king fo ve-
ceive ovders, He gestures in a wide half civele
toward the front of the stage. Twrning theiv backs
on the speclators and facing the king, the spear-
men arvange themselves sfage forveground in hwo
segments of a civcle, leaving a clear view of the
voyal sland. Theiv spearvs ave held at rest, ver-
tically. The king now signals with downward ges -
ture, thumb down.)

'A'EKAPU
{Viciously) I want the kill to be righthere. I wanthimkilled
right at my feet.

(Obediently, Halemano takes his stand diveclly
wnder the king., He twrns his back onlim and faces
the spectators, both feet firmly planied on the
roval mat. His spear set vertically in front of
him, grasped at mid-shaft with both honds,
Queens, courliers, wilh a feeling of shame, edge
their way lowavd the wings.)

'A'EEKAPU

Rules: At the first "Tzah!" all stand at the ready. At the
second "Tzah!" all strike! (He packs the explefive with
savage infensily. Gaily) My brand new mat shall be stained
and-reined. But the game shall be worth it! Tzah!

{The spearmen vaise their spears fo a near-hovi-
zontal, theiv poinls aimed straight at Halemano's
heart, The king vises stealthily. He bends for-
ward, legs apart, his spear held at a neav-vevli-
cal divectly belhind Halemano, ready to strike him
unawave. Halemano does not move.)

A CHAMPION
{To Halemano, in despevale caulion) Take your stance!l At

least take your stance!

HALEMANO
{Does not move) This shall be my stance.
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{Through his exchange, bolh king and champions
have slackened theiv oun postures.)

'TA'EKAPU

{Intense peevishness) What difference does it make! Anoth-
er suchdelay and moreblood than Halemano's shall be shed.
WNow we have to start all over again. Tzah!

(Spearmen and king again ave al the ready, Hale-
meano does nol move,)

'A'EKAPU
Tzah!

{The speavmen shuttle theiv spears back to gather
momentum for the forward throw. The king
shuttles Iis spear up fo increase the stvenglh of
its dowmward thrust, In thal short moment,
Halemano, withoul loosening his hold on the
spear's shafl, raises bollh avms wviolently. His
spear describes a shovt backward arc and embeds
itself in ‘A'ekapu’s belly. The king dvops his
speay and shvieks a single agonized shviek.
Grasping will boll hands the profvuding shaft, he
crumples and falls down wpon Halemano, who has
flattened himself against the ledge, Both men go
down the mat, as the spearvmen thvow their spears
belatedly and in disovder. Halemano vises from
behind 'A'ekapu's body, which volls forward inevt
along the royal mat.)

{Queens, couvtiervs, and sevvanits, all have disap-
peared,)

HALEMANO
{To champions) My quarrel was with your king.

(The champions kneel dumbly, Halemano bends
over 'A'ekapu's body and wnlies its whale-tooth
necklace. He rises.)

(A commotion off stage. Tramplings of feel,
shouts, conch-trumpel alavions, At boll levels of
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the sel, people in a panic enter from left al a run,
exil vight, From left foregvound, enter King
Kapuloa wilh his relinue., War array.)

KING
How we got here, I know not. All was swept before us as #=

we rode the crest of a giant tidal wave.

{Halemano goes lo Kapuloa., A deep obeisance.)

HALEMANO
Forgive my sailing without leave, O lord! There was notime
to explain.

(Hands 'A'ekapu's necklace to Kapuloa., Now the
king takes in the scene, as, backgrownd, spear-
men wrap up 'A'ekapu's body in the voyal mal and
carry it silenfly off stage.)

KING
(Holds fhe necklace in fromt of him at arm's length) Truly

the gods were with our Halemano. (Ties necklace avound
Halemano's neck) The kingdom of Puna shall be yours, King
Halemano. May both our kingdoms live in peace.

{Entey Laenihi and Kamalalawaly, holding hands,
The two old nurses follow, Laenihi is still in her
sacking., Kamalalawalu is beautifully groomed,
Jjust as Halemano had seen hey in his dreams.)

KING
And here comes your queen.

(Laenihi hugs Halemano, Halemano embraces
Kamalalawaly, enfolding hev. in his cloak. A
pawse. Kapuloa gently laps Halemano on the
shoulder.)

KING Yo ek
I must sail back now. BeforeI go, as king to king, a word
of advice,

1;\1’ ot h}tb«f}% o A Yo ?-;tL{Halemam half turns his head toward Kapuloa.)



KING T fevhivng & Hrasta 7
Your temple is in shocking disrepair.

HALEMANO

It shall be made just like new. (Goes back fo Kamalalwiva-
lie.)

W Wraa g K

Pele and the Children W
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EPILOGUE

A lava pif, same sel as Prologue. There is a change of
coloy and mood, however, Mauves and pinks have veplaced
the fiery veds hal weve key coloy nofes of lie firsi sel,
The lava glow is vose vather than ruby-red, Tie sky, pink
al bollom, tnrns al lop lo tender blue.

Pele, vight, busies hevselfl slvinging a lei of yellow lehna
blossoms. Instead of wine-coloved, her wrap is "shocking
pink." Her searf is lemon yellow., Her haiv is tidily gall-
eved al the back.

Left, Hi'iaka's two sisters dressed in a paler shade of pink,
also sirvinging vellow leis. The song they sing is the same
one they sang in the Prologue, buf the vhivthm, that was thai
of a squave dance, acquives vefinements that mellow iis
vough impact., The sisters sway soflly as liey sing,

SISTERS

Ho'okomo a'e i loko

A inaw na pu'u

E ‘'ola'ola nei.

E Rulipe'e nui! E 'ai-honwa!
E Pele! E Pele!

Hua'inae., Hua'ina.

Ku “a ka lani!

Pae ka wwila!

E kulipe's nui! E Pele!

147
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PELE
{Claps hands) Shut up, sisters!

(Sisters slop singing and giggle instead.)

FELE

We'll have to fit new words to the old tune, that's for sure.
Storms, lightning, earthquakes are all very well. And that
mention of me as the devourer of the earth, very apt, in-
deed, very apt. That is, if one is in the mood for stories
of blood and thunder. MNow that I have these grandnephews
and nieces on my mind, I am not sure [ like my sisters to
sing songs and chantchants fit to scare the little ones. Try
something else, & ¢ Tex

(Sisters giggle . They sing another song. lis viylivm
is soft and airvy. As they sing, Pele nods in tune
and even hums.,)

iﬁrﬁﬁ ka la. E hau ang. VerSvan WD, W fan

Kau ana ke aloha i ku'u maka, f. %0., T f_.g‘_t_a_mmj\v-{

Ke ho'oluhi nei i ku'u Rino, L Loy AN

Ke lalawe nei i ku'y 'ao'ao. j?&f{thﬂ;ﬁ e

Aloha ka ukana a ke aloha la. Ther 'ur‘u&h-r:-.n -;:‘F...g y :

He waimaka - ! Ak 3 "’"r Pt
P e b 5%1#

PELE

(Wiping a tear) To long for love, to cry for love, to ache
for a lover, to love and be loved, yes that's better. I like
that song.

(Sislers giggle.)

PELE

I know. I know what you think, sisters. It happened to Hi'-
iaka all right. That pig-eved god came and snatched her a-
way. Each one of you thinks that you'll be as lucky as she
was. That a god shall rise at the rim of our lava pit. He
shall make a sign to one of you and up and out you will go,
into the fresh air, into his arms. Then another god shall
make another sign, and the last one of my little feather-
brained sisters shall be gone., See if this old spinster minds.
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I Laugh if you wish but, believe it or not, I have enough mem-
ories of love to top all your experiences, past and future,
all three of you, yes, Hi'iaka included. T

{Pele sniffles. Girls gel up, come lo her, fondle
hevr.)

PELE

I know, you didn't mean it that way., Anyhow, I don't care
any longer. Once it was touch-and-go if I would let that pig
of a god take your sister away. If I hadn't said "ves" where
would I be now? There would have been no Kamalalawalu.
And not one of the little ones that Kamalalawalu and Hale-
mano begot. Pretty little ones. Their mama, she is some-
how too close tous, the gods., There hangs something about
her that should frighten most humans[ if they were less daz-
zled by her beauty.] It's a good thing her big oaf of a hus-
band has more brawn than brain, and more heart even than
he hasbrawn. Henever noticedit! Howcan one keep acurse
alive while that fellow makes round eyesfin his dreamg at
Kamalalawaluyand makes round eyes at her awake, too, now
that he has the chance to do s0)] So he made her happy. So
she made him happy. So they begat a bevy of babies, and
that is where I come in. I like the little ones. Unlike their
mama,they are real human, without that godly something
gods and godlings never know how to shake off. So I found
that, at heart, I had been a grandmother all the time[ only
a grandmother without grandchildren. Well, maybe rather
1 was all the timefa great-aunt. It is my pride now to be
"Auntie'" to the little ones.

{Ovey the vim of the pit a form vises, It is Kama-
pua'a. He is in wayr arvay, He slands poised a
minute al his full height, his face glowinglike gold
in the rosy light., Pele lurns toward him. The
givls vise and greet him as e descends into the
Pit.)

KAMAPUA'A

fA grunt) Fumes, sulphur. Sulphur fumes. I shall never
get accustomed to it. Never should I have married into this
family. (Goes fo Pele. Grunt) Hi, Red Eyes! Hi, Knock-
kneed! Iknow what you think. You wonder if I came alone.

m

™

¥
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{Pele nods head.)

KAMAPUA'A

Don't worry now. They'll be here shortly. It is not always
easy to pry them away from earth. It makes even their ma-
ma uneasy. And|Halemano should never know. A good thing
that he is a conscientious king. LAs all good kings should,
he labors, he travelsj Always on the road, seeing to the
welfare of his [armers and of his [ishermen, hearing pleas
from widows, and protecting orphans. ¥es, a conscientious
king.

PELE

5till, he needed a good push to get there. Where are the
little ones ?

KAMAPUA'A
They are here. With Hi'iaka they trailed behind a mite, to
pick ohelo berries on the way to surprise you with.

(Off stage excited babble of childish veices, Over
the ledge, Hi'iaka and hev grandchildven. Of
course, Hi'iaka, being a goddess, has not aged.
Therve are five GRANDCHILDREN, three boys and
fwo givis, boys in malos aud givls in skivi and
shawl. They thvow over the edge of the pil their
fwigs of olielo,  Much laughter. Then all descend
into the pit. Hi'inka meels her sislers lovingly.
The children vush diveclly lo Pele and climb all
over hev., Hugs. They rub fheiv noses lo hev
nose.)

CHILD I
Auntie, we have another surprise for you!

CHILD II
Auntie, here's a stick. (Gives Pele a fwig.)

CHILD III
Auntie, here's another stick. (Gives Pele anolher lwig.)
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CHILD IV
Rub them together, Auntie. They make fire.

CHILD V
Honest, it works. We tried it.

{The children stave hopefully at Pele holding the
sticks.)

PELE
Thank you. Thank you very much.

{Pele makes a pretense of rubbing slick agains!
stick, A magical fivework resulls, like showy
harmless spavklers going up in all divections. It
makes the childven happy.)

PELE yav

Yes, it works. Look around now but don't¥go where it's
real red] just the dark spots.7Or you would cateh cold when
you go out. (Looks af Kamapua'a) Out to Mister Pig's king-
dom, or even back to your papa's kingdom. They are both
full of drafts. Even here now.

(Coughs. Tightens her scarf avound her neck.
Children scatter, investigaling cornervs, cvacks
and nooks of the pil. Kemapua'a sils with Pele,
Hi'igka visils wilh ey younger sisters.)

KAMAPUA'A
{Genily) Come, Red Eyes. Come, Knock-kneed. I dare you
to say you don't like it.

PELE

(Sniffs) 1 like it all right. Us gods, humans think we have
it easy. They think it is a lark to be a goddess. Well, let
me tell you, there are moments death would not be unwel-
come, only we know deep down that it shall never come.
And these little ones, they taught me somethinglelse) We
gods began as we are now, same as we shall forever be.
How could we remember a childhood wher our nature denies
us birth and growth? These humans, they should relish their

E3 uwﬂlaw of change, instead of forever beefing about decay.

1T
LX)
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Tohave been like these little ones once, I'd say that is well
worth risking death for. (Sniffs) $wiftlen

(Childven now tvoop avound the thvee sislers wilh
some sovt of an wvgenl vequest. The sislers rise.
Hi'iaka, as spokeswman for the children goes lo
Pele.)

HI'TAKA

The children have still another surprise for you. They say
it was hard to learn, but, because it was for their auntie,they
kept learning.

{Pele and Kamapua'a become an audience. Hi'iaka
and her sisters kneelin background. Foveground,
the children go into a hula, very childish and very
unprofessional. As they dance, the three sisters
clap theiv hands softly, sway to the rhythm, and
sing.)

CHILDREN AND SISTERS

Ka hale o Pele i noho ai

Maka'ika' mai, mai kini 0 ke akua,
Ho' aku ¢! Ho'% aky i waho na!

He kahuna pule 'ole, he li'i pule 'ole,
Mai komo mai wale { ka hale o Pele!

(The dance ovev, Pele vaises hev hands in admi-
ration. The childven rush to her and again climb
all over hev., Hugs.)

~ b igit- e oramena il
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PROLOGUE

Stage lolally dark. Diununers, chanters, and dancers are
on slage bul cannol be seen unlil lhe end of the scene.
Dywmoming begins, On lighled screen above the chanters'
lieads colovs flucluale indecisively, purples, blues, and
blue-greens.

CHANTERS
In the beginning there was only the blueness of the night.
The blackness of the blue spread everywhere.

{On screen, an upsurge of black shools upward,
then spreads hovizonlally, suggeslive of an island
shape.)

CHANTERS

Out of the darkness of the blue-black,

From the bottom of the liquid black,

This fish that is our earth shot upward

Hooked and pulled on a giant's line.

This earthfish came to rest floating over the blue.

{On screen, brown at bottom, blue al lop. Flocks

of specks streak thrvough the screen in swift di-
agonal molions.)

CHANTERS
Bugs crawled over the earth. Birds and bats glided above it.

195
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Roots dug into it. Stems sprouted flowers.
Flowers turned to fruits.
Thus clothed, the new earth waited.

{On the screen, brown and blue lighten to orvanges
and yellows in formations veminiscent of clouds
and explosions.)

CHANTERS

Enter the gods.

The gods peopled the earth with godlings.

The begetters, the ancestor gods, heads lifted,

Multiplied the servant-gods, heads bowed.

For man yet to come the gods laid in ambush.

Grinding their upper teeth against their lower teeth to flint
sharpness

The shark-gods waited in the sea.

The hawk-gods filed their crooked beaks and claws against
the lava walls and waited.

Pig-gods shaped the clouds into ominous and ever-changing
omens.

The fire-goddess rehearsed spitting red-hot lava over an
earth that manin time would come to work and to cherish,.

The gods waited in ambush for man to come:

In the forests, like spiders at the back of their webs;

In the sea, like eels coiled in hidden crags;

In the night, like the blue-black with which it all began.

Some gods looked like nothing that ever was on earth.

Some gods looked like nothing,.

(The screen divides hovizontally in two halves:
blue-green at bollom (sea); blue-black al lop,
flecked with pin-poind lights (night sky). Shapes
suggestive of long canoes glide swiftly thrvough lie
simplified landscape, all in one direction.)

CHANTERS

Manning canoes, scanning the stars,
From incredibly faraway Kahiki
Man came at last and landed.
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{On screen, movement slows and stops, as screen
light fades out. A new light dawns on slage, where
drummers, chanlers, and dancers ave now seen.
An ancient hula is pevformed.)

CHANTERS

Soon enough man came to know the new earth.

It took him longer to know the new gods.

They were not for him; they were not against him.
Rather than disturb their enormous presence,

Man learned to walk on this entrapped earth on tiptoe.

(The last two lines chanled in a hushed key., The
muffled dvumming tapers to silence. Then, clearly
enunciated, not chanled )

CHANTERS
Now begins the story of Umi.

The Child Umi Dons His Father's Tokens »






ACT ONE

SCENE 1: A farmervr's grass hut.

TAKAHIAKULEANA, a woman still beautiful, squats on the
ground. She wears a shovi broun skivi and a brown shawl,
both of tapa cloth and vather nondescript. Long hair loose,
with a hibiscus flower tucked al one side.

Off stage ave heard thudding noises. Heavy steps approach
and a gruff voice is heard, pitched to fury.

HUSBAND

Wife. ..

. "Akahiakuleana. ... Woman. ...

{Through the low door, as if thrvown in, slumbles
a boy of thivieen, lean and tived-looking, huvt bul
not frightened. [t is UMI. The woman luns her
head, not loward the boy cvouching on the floor,
but divectly foward the door, resignedly.)

(HUSBAND enters, a sort of giant, davk and haivy,
He throws in a covner his lools--an adze and a
planting stick--makes straight for the boy. He
plants his fool on the back of the boy's neck and
strikes with a sovt of vabbit punch, a hefty down-
ward kick. Boy now lies absolutely flat on belly,
arms exiended., Husband should be played as furi-
ous without rvesevve, brulal ,with a simplicity such

199
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that il acquives comic underlones. He is adog
that both bavks and bifes.)

HUSBAND

fBooming declemalion) This weakling, my son! (Flexes
muscles) Woman, am I not handsome? (‘Akahiakulecana
nods head in tired assent) How can this crochety good-for-
nothing, then, this sickly, puny nothing, then, be mine! (As
‘A kahiakuleana nods again, faintly mocking, he snorts) I am
a giant pandanus tree that no wind can bend, no hurricane
uproot! The boy is but a blade of grass, so weak that it
breaks under even the weight of a single louse. (Shuffles
his fool inlo the prome boy) Yet it talks back to me. It
dares talk back to me. Me, his father; his lord, indeed!
Tomorrow I shall kill him.

{‘Akahiakuleana brings him a drink. He dvinks.
Anger changes o drvowsiness. Move drinking. As
husband slumps down in sleep, the boy gradually
vises lo his knees. Boy vubs his hips with a gri-
mace, slides lo his mother's side, puls his head
in her lap. She caresses him slowly.)

UMI

(Musingly) Awake he will, mother, and dead I shall be. Of
course, he is right. I will not gather wood, heat the oven,
or cook. I will not put my hand to farming tools or feed
chickens. I refuse to help father at his tasks and to wait
upon him at home. I love you. I do not love him. He shall
awake, mother, and I will die.

"AKAHIAKULEANA

(Gravely, while stroking his head) Your father shall never
kill you. Your father is not asleep... (Looks back at snor-
ing man) and snoring, Your father never cursed you or
struck you.

UMI

(Off her lap now, kneels facing her) Hush, mother, you are
very tired. Sleep now.
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('Akahiakuleana vises, goes to raflevs, From

under the voof stvaw she takes a bundle, small
and wrapped in brown cloth, Tuwns to Umi.)

TAKAHIAKULEANA
Tonight is the last night we shall spend together.

UMI
Father already said so. This is my last night. Good night.

'TAKAHTAKULEANA s

It is your last night with me, but not your last night. (She
acls what she says nextf, nof looking at Umi) I will fill a
calabash with food. I will make a bundle of your things.
{Still not looking al him) 1 will send you away in search of
your father.

{Umi is awe-struck as hev meaning slowly seeps
in. In the silence that follows, she busies hevself

packing.)

UMI
(Pointing to man asleep) Will he kill you then?

TAKAHIAKULEANA
{Lightly) He drinks when he feels good and when he feels
bad he drinks. Tomorrow, he shall drink.

(Unwrapping the brown bundle, carvefully she un-
rolls a cevemonial malo, a long band of ved cloth.
Understanding, the child now stands, legs apavt.
His mother cavefully binds his loins with the malo,
leaving wide flaps that hang front and back. Then
she takes outl of the wrapping a lei palaoa fwhale -
looth necklace laced with human hair). She first
holds it to hevself, then ties it avound the child's
neck. The boy timidly stvokes loincloth and neck-
lace.)

'AKAHIAKULEANA

This loincloth, this necklace, both are sacred. They belong
to our great king, Liloa. Wherever the servants of the king
carry them, all must prostrate themselves. For touching
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these sacred objects the penalty is death. But not for you.
(She wraps the brown cloth as a covevall to hide the voyal

gavmenls. She gives the boy a shouldev-stick with calabash
of food and traveler's bundle balanced at both ends.)

{Child embraces hev, puls stick on shoulder, ready
to leave.)

'AKAHIAKULEANA

A three-day journey should take you to the palace. Let no
one see you first that is not the king. Otherwise, you shall
die.

(Child exils.)



Father and Son--Liloa and Umi W






ACT ONE

SCENE 2: King Liloa's coconut pgrove. Vertical palm
trunks in endless vecession. [In the center, buddha-wise,
the old king squats on a mat, His ved loincloth is dimly
seen under the wide black lapa cloak loosely wrapped,
covering bolh shouldevs, and reaching down lo lhe cere-
monial mal wpon which he is squalling., Behind lhe king,
two molionless beavers of lall kahilis (long stems lopped
with cviinders of plumes). Al the sides of the king, fwo
youngsfers, one busy wilh a leaf fun and the ofher with a
fly-switch of feathers. Courliers squal accovding to rank,
in a half civele avound the king. Background of guavds at
afiention, with spears at the veady.

Spittoon-beaver cevemonially brings wooden spittoon, He
lifts ils cover and the king spils, Cover is velurned. The
man exits backward af a cvawl. Food-man crawls fo king
with platter. Food is curtly vefused,

Commoltion, Umi vuns centey, still wrapped in lhe broun
vag, pursued by two move guards. He slops an indecisive
instant, and the guavds vush lto spear him. With a quick
backward move he escapes as guwards collide in confused
action., When lhey sepavate, Umi is seen nesiling inside
the king's lap, squalting too, like a smaller replica of the
king., Guards back away, Without turning, the child puls
his hands lo the king's shouldevs. The king frowns, then
gently pulls away the brown covevall, As the vag falls, the
ved malo and the whale-tooth necklace appear. Without
moving his head, as a blind man would, the king fondles the
bone pendant.
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KING
(Husky voice, quile gentle) What is your name?

UMI

Iam Umi. (Silence. Then ...)

KING

And your mother, 'Akahiakuleana, is she well?

UMI

She lives.
(King now towches malo, his hand goes to the boy's
navel. King frowns.)

KING

(With authovity this time) The boy must be consecrated with
kingly rites. His navel must be struck. The god must
watch.

{Atlendants exil hurriedly. The king and the boy
rvise. Courltiers vise. Allendants ve-enfer with a
kahuna, an elderly priest, decked in a long while
robe, On his lhead a cvown of leaves. An open
garland of leaves hangs over lis shoulders. He
holds a cylindrvical bundle wrapped in ved clolh,
Unmwrapped, out comes the image of e god, a
small wooden mask alop a pole, wilh its head-
dress, a single fealher. The god-pole is now
Planfed cenley of slage.)

{Dyums, The child, holding to, and held by, lwo
attendants, approaches the god, his back lo the
audience. Priest unsheaths a stone knife. All
close in, Drum crescendo and sfops. In lhe
silence fhal follows, child cries once. Crowd
opens. When the child is seen, the malo has been
rearranged, quile high al the wais!, hiding navel.)

(Commolion oulside, noisy entry of king's other
son and heiv, HAKAU, a man of lwenty-five,
armed with war club, His followers ave also
armed.)
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HAEKAU
What is the drumming for? Why doesthe god showits face?
(Pointing fo Umi) Who is he?

KING

Son Hakau, meet my son Umi. Umi, Hakau, yvour brother.
fHakau snarls, openly defiant) Peace, Hakau. You remain
heir to all my lands. In time, all my servants and all my
warriors shall be yours, (Meaningfully) To son Umi, I
shall deed only the god.

{The king seals himself center stage, as he was al
the opening of the scene, but alone. Uwmi uproois
the god-pole and velives left. Wilh him theve is
only the priest, who holds the red wrapping cloth
cevemonially displayed over bollh wrists, At vight,
Hakaw, way club in hand, behind him cvowd the
kalkili beavers, warriors, and courvtiers. The hwo
unequal groups confronl each other, the king,
center, looking weither vight nov left, Then the
kBing's head lwvns towavd Umi. The king blows
lightly in Umi's divection. The wpright feather
atop the god moves suddenly, points now toward
Umi, The king smiles.)

Umi and His God, Adrift »






ACT ONE

SCENE 3: The ocean.

Very low hovizon, Most of the siage, then, is a slarry
wight sky, with, prominently displayved, the Soulliern Cross,
Floating al a near standstill, a double canoe, that is, a
platform rvaised belween two low hulls, [t is seen from the
Sront in thvee-quarvier wview. Some suggestion of slight
motion, through a barely pervceplible seesaw of the hovizon
line against the sky. Sound of lapping wavelets, very sofl.

On fop of the plalform, hwo cylindrical bundles ave laid.
One is made wup in a volled mal. The other is coveved with
ved lapa cloth. Movement inside the mal bundle. An arm
comes out, then a head. If is Umi, now a young man of
perhaps lwenfy. He emerges from inside the mat, naked
but for a commoney's loincloth, He sils on the edge of the
platform, feet dangling, haiv tousled.

UMI

Night again. Days and days and days with nothing to do,
with nothing to look to, unless it be to watch the night turn
into day, and the day turn to night. Nothing to eat for days
and days and days. The lice even are getting scarce.
(Seratches head and picks something held between two finger
tips. Carries it fo mouth. Suddenly stops) This may be
the last one. It cannot dutifully be mine. It is the one
sacrifice available, probably the last one I shall be able to
offer the god. (He opens his fingers over the ved bundle,
lefs go) 1 am hungry. Brother Hakau ever lacked in
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brotherliness. When the king, our father, was alive and
well, Hakau went about it slyly. "Boy Umi, leave my surf-
board alone. Remember, my mother was a chiefess and
yours only a commoner." "Brother Umi, the weather is
fine for ti-leaf sliding. Everything is in readiness. So-
and-so and so-and-so shall come with me, not you. Itisa
sport for noblemen only." And so on. After I grew up,
after father sickened, Hakau bared his teeth more sharply.
"Look chiefs, Umi holds his spear as if it was some farm-
ing tool.” Or: "You crave a feather cloak, brother. Go
pluck chickens at home!"” And so on. O true father! O
true king! A long time it took you to die. Hakau cared
neither for you nor for the god. Both of you were left in my
sole care. When I was still a boy, father entrusted me with
the god. As I grew to manhood and as father grew older, it
seemed to me that the god had entrusted father to me.
Brother could hardly wait for father to die. The day it hap-
pened, brother had gone surfing. It was I who chose the
secret cave where the mortuary bundle was laid. As a
fact, it was I who carried father to his resting place. I and
the old priest. A faithful priest, faithful to his old king,
faithful to his god and to his god's keeper. That day, the
moment brother returned from his surfing, he was King
Hakau. Power to him was what slop is to a hog, something
to wallowin and to choke on. He commanded, he rewarded,
and most conspicuously he punished: by strangling, by
stoning, by burning. When it was my turn to die, form at
least was observed. "Brother Umi, the late king, our
father, left the god in your care. You may have it. Of my
own, I will add his priest to help you maintain a decorous
sequence of chants and of ceremonials. Also a canoe, a
double canoe in honor of the god. This god shall be your
god, this canoe your kingdom, and this man your people. "
The god, the priest, and I, we three were put aboard the
cance. Brother felt sorry, he said, that no paddlers could
be spared, but he needed them all for his war fleet. In
fact, he needed everything else, to the last paddle and the
last scrap of food. So we were set adrift, away from known
currents. It took the old priest three days to die. ITam
young. It shall take me longer, but not overlong. (Pafs
red tapa bundle) Tt is for the god that I feel sorry. Already
starving for prayers andfor sacrifices, soon to be deprived
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of even the last one of its worshippers. Forgive, O god.
We did not mean to die. (Umi volls himself back inside his

mat, head cvadled on one avm. Half-asleep) Your turn, O
god, at the watch. (Umi sleeps.)

{Now, the ved tapa bundle begins fo stiv. Its fronl
edge lifts wp. What would be the head, arms, and
shoulders of a cveatuve vaising ilself onils elbows
is suggesled undev the cloth. One sees now a
head. Il is the head of the god, thal is, the god's
mask, wrapped wp in the tapa as if il weve a
shawl, The mouth remains hidden in a fold of the
cloth.)

GOD

{(Gently) Indeed, friend Umi, it is my turn to take the
watch. Your offering of a single louse was scarcely filling.
Perhaps it was not the most substantial sacrifice I ever
received. But the respect you showed, the thoughtfulness
you showed despite your hunger, warmed my innards. It is
pleasant, indeed, when young people show respect for old
folks. You helped your [ather,Liloatothe end. That pleased
us both. Now, as you help me with your very small offer-
ing, it pleases me. For old gods can feel much older than
ever old men do. But rarely do young men, in this day and
age, stop long enough to take time and help old gods. (In a
havsher tone of voice) 1 know one, a kKing, who proved to be
as impolite as he is ambitious. May his taro fields wither.
May his queens give birth to females exclusively. May his
seers vaticinate follies. May the wars he fights turn fo
disasters. (Coughs. Gentle again) 1 should not get all
heated up on such a meager fare. Let us both preserve our
strength. Just now, as things are, you would hardly believe
that, friend Umi, but as I see it, it seems to me that you
are earmarked for a very long life. Some day not too far
off, you shall become a king. A good one at that, and
indeed a great king. Right now, as you so often do, you are
dreaming about it. Right now, drifting, drifting, starving,
starving, little would you believe that your dream shall
come true. We may see to it that it does. A louse for a
kingdom. Even when dealing with a god, one would say it
is fair barter.
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(As the god speaks, the full moon rises from the
sea, very lavge and very pink. Pink moonlight
bathes the stage. The god tucks his head back
under the cloth, ils shoulders and avms flatten.
The tapa bundle is cylindrical again., Now Umi
awakes, sils wp, yawns.)

UMI

Might still. Or perhaps it is the following night. I lost
track, so weak am I. My last day most probably. Itisa
bitter thing thatI should at thistime dream that same dream
again. Whenl was a child inthe woods I dreamt it; I dreamt
it when I was a prince at court. And now to dream it when
Iam as good as dead. King, indeed. Tomorrow, shark bait.
{Looks at tapa bundle) Poor god. Soon to be deserted. As
motionless as an infant asleep, and as helpless as a baby.
{Suddenly perceived against the vising disk of the moon and
gradually eclipsing it, the sloping edge of a cliff. Wonder-
ingly) Land!



Old Fisherman's Daughters »






ACT ONE

SCENE 4: Fishermen's village,

A hut, nels drying; sound of the swvf., Al vight an OLD
FISHERMAN is pounding poi (lhe gvay pulp of the taro voot)
with a slone pesile over a wooden boavd. A dish of water
is at hand: from time lo lime the old man sprinkles the
bottom of the pestle wilth a swift gesture. At his sides, his
fwin doughlers. One volls and Hes tapa bark in small
bundies; one removes the stem of ti leaves and cleans them.,
The coming monologue is puncluated thvoughout by the wn-
equal bul ovderly vhylhm of stone pestle struck against
wooden board.

OLD FISHERMAN

Daughters, I am too old to go fishing. Not since our great
King Liloa died have I chanced to go to sea. A good king,
Liloa. One last task is left for this old man: pound, pound,
pound, pound the taro root into a pulp, into mush, into poi.

{In backgrvound, in silenl aclion, fishermen velum
from the sea. Wives meel them. All cavry [heir
catch, small fishes on leaf plattervs, lavge ones
held at the gills. Frieze-like joyful gestures.
The aclion is seen thvough the open mesh of the
nels hung in the mid-ground lo dry.)

OLD FISHERMAN
{Looking longingly al background action) Others shall relish
fish just caught, still bleeding at the gills. Others shall
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savor octopus, its black blood still heaving through the
white body. For us, nothing but poi, poi, poi. Pound,
pound, pound. (Another look al backgvound aclion) Daugh-
ters, you could have mated with at least two mates, two
fishermen, ugly ones perhaps, but good providers. You had
to fall in love, you both had to marry just the one man. A
handsome man. A no-good man. A drifter come from no-
where. Arms he has that could throw a net. Hands he has
to work a paddle. Mouths we all have, and stomachs, too,
When the time comes to divide the cateh, having done noth-
ing your husband gets nothing. So pound, pound, pound; that
is my lot--and poi, poi, poi--that is our fare.

{Behind the vetwwming fishermen, drvessed in a
commeoney's loincloth, [Umi appears, emply-
handed. His fwo wives vush to him and embrace
him joyfully. The three enter hut, The old fish-
evman now is dozing by the poi boavd. Enter a
MESSENGER with sevvants and men armed with
spears and clubs, They ave led by a very OLD
WOMAN in a priesfess' vobe, long and soiled, ils
hem singed by volcanic five. She leans on a heavy
fwisted stick, The men slop indecisively as she
stops.)

MESSENGER

Old crone, musty witch, crooked goddess, again you have
lost the scent. Again the royal spoor eludes your hair-
filled nostrils. Such a hunt, such a quest, over ridges and
seas. And for what, ha! To land last on this speck of a
rock, slimy with fish scales, fishermen's dung,and birds'
guano. (Shuffles his feef) Meanwhile King Hakau raves and
rants and the kingdom goes to ruin. Confess, O priestess,
that, as is well known, only a black hog set in motion by the
gods shall be able to nose out the prince.

(Villagers now cvowd behind the voyagers.)

WITCH
{In a looihless croak fo messenger) Hush, child, hush.

(She straightens hevself, vaises hey slick at arm's
length over hev head. It acls like a divining rod,
civeling slowly until it points stvaight at Umi's
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door, It should be felt that it is the live stick that
moves the old woman in a trance, and nof other-
wise. Casually, unaware, Umi comes thrvough the
door, his wives at his sides.)

WITCH
The quest has ended.

(One sees how the powev leaves her. She bends
as before, leaning on the stick that is again only a
stick, Goes fo back of stage. Umi straightens
up, wvery still., His wives fall away from him,
Messenger rushes lo Umi; a quick prostration.)

MESSENGER

King Hakau begs youﬂtﬂ]return, O Prince Umi. No harm =
shall befall you, he swears. He swears by the god. Govern-

ment has come to a standstill without the god. The taro
fields wither. The gqueens givebirth to females exclusively.

The rminor) seers vaticinate follies. Wars are fought and
lost.~ (Humbly) King Hakau acknowledges you his brother.

Share the power with him, but for the sake of nobles and
commoners alike, let us again look on the face of the god.

(Umi has nol moved Ihvough this. Now, he opens
his legs, standing very strvaight. A man vushes
with a ved malo and givdles Umi with if. Another
ties on his neck the cervemonial necklace, the lei
palaoa. )

UMI
I will go. Wait.

{Goes into hut. When he emevges it is with the
god-bundle cradled in the cvook of his arms. All
prostrale themselves, including wives, The half-
awake fathev-in-law half attempts to do so. Exit
Umi leading the voyagers, the witch hobbling after
thent.)

One of Hakau's Queens »






AGT ONE

SCENE 5: King Hakau's coconul gvove, once the grove of
King Liloa. Courtiers in stvained and disovdevly attitudes
are bunched together center siage, mid-ground. From the
leff entev Unii and his companions, jusit ldnded. Courtiers
halfheartedly prostrale themselves, heads bowed.

UMI

(Casually, as if to kimself) A quick swim and a long sleep,
that is my need. (Sfops, lakes in e scene) Brother Hakau
did not care to meet me? Playing checkers perhaps, or
gone surf-riding? (Couviiers do nol make g move oy an-
swer him. Umi notices the king's spittoon-beaver standing
at attention at his side. Heavlily) Come, come. Brother
at least has favored me with the presence of his trusted
spittoon-bearer. Truly a major welcome. (His mood
changes, becomes sevious. Theve is puzzlement now) But
what of his royal needs?

{(Spokesmanforall, a KEEPER OF KAPUS crosses
to Umi and kneels. A ved tapa cloak is wrapped
about kim Roman fashion. He holds a long cane.)

KEEPER OF KAPUS
Your royal brother has little need for a spittoon-bearer,
O King Umi.

UMI
King Umi?
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KEEPER OF KAPUS
King Umi.

UMI
{Closes eyes, medilates, opens eyes) When did it happen?

KEEPER OF KAPUS

This morning. Toward the end King Hakau was more than
short-tempered. Unjustly blaming his mounting ill-luck on
what he called your kidnapping of the god, he dispatched an
embassy to find you if possible, and to lure you both back.
King Hakau had planned for you a very poor welcome. His
orders were that the fgianﬂroya_l oven should be heated red-
hot. You were to be made drowsy with fermented awa juice
andthen thrown into the fire alive. Obsessed bya suspicion
that his commands were not followed to the letter, the king
came in person to check the oven's heat. Eager to imitate
the royal example, many courtiers crowded around him. A
crush resulted and our lord unhappily stumbled into the
fire. The fire, as ordered, was exceedingly hot....

{Keeperof kapus signals with cane. The courliers
open up, disclosing behind them the royal mat,
On the mat a fat baskel tied with vopes, half-
covered with palm fromds. Kapu-slicks--sticks
ending in a wooden spheve wrapped in tapa--are
planted at the sides. Servants vemove the palm
fronds, exposing basket.)

UMI
{Musingly) It was an accident?

EEEPER OF KAPUS

It was an accident. Indeed, all customary honors were paid
to the body, or I should rather say, the remains. The royal
hands and feet have been cut off and thoroughly salted. The
bones of his late majesty have been picked absolutely clean.
As to when and where to secrete the basket, only you, O
King, may give this last order. (In an official voice, rais-
ing his cane, and furning lo courfiers) May King Hakau's
bones live long!
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ALL COURTIERS
(Hearlily) May King Hakau's bones live long!

UMI

(Softly as if to himself) May brother Hakau's bones live
long. He had sworn on the god. The god works swiftly.
{To keeper of kapus, pointing fo funeval display) To the
temple.

{Cevemonially, but hurriedly, the basket is re-
mouved, together with the kapu-sficks, Now and
all through the next aclion, sevvanls avvange
unobtrusively a fresh voyal matl and courtiers
place themselves in covvect ovder avound il.)

(Last to fake theiv places, divectly behind the
mat, arve two very faf and very beautiful women
rvichly attived: Haiv cul in a sort of cvew cul, Al
the forehead, the vools of the haiv, discoloved with
lime, ave absolutely white. Fealhey head-leis and
Sfealher shoulder-leis, Their skivis, in a black-
and -while pattern, ave plealed and wvoluminous.
Their scarves ave of the same ved as lhe royal
malo. They wear whale-ltooth necklaces. Sev-
vants, kahili-bearevs, fan and fly-swilch pages,
spittoon-bearer, food-man, efc., also take their
proper places. ANl fthis should happen as a silent
background to foreground action,)

(Tn the forveground, a page brings lo Umi an ample
cloak, rved feathers on the outside and basket
weave inside. Another page bvings a long speay
and a helmet shaped wvery much like a Greek
helmet, also of ved feathevs. The pages waitl.)

UMI
Ah, yes, the test. I had forgotten.

(The two pages help him info cloak and helmet
and hand him the long spear. A groupof five war-
riors entevs. They ave very lall men, dressed in
way arvay: ved feathev cloaks shoviey than the
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UMI

vaoval cloak, ved feather helmets, long spears
identical fo that of the king. Unri, centev, faces
the five, ranged avound him in a half-civcle. The
king holds his speav hovizontally in both hands,
arms raised and apart, for defensive purpose
only., His opponenis hold the spear in one hand,
avrm vaised and thrvown back, the spear point aim-
ed straight at the king's forso. Al a grunt and a
slomp from the king all plunge with greal force
their weapons "into' the king's body. Umi spars,
whirling his one spear with such force that il
knocks his attackers' spears oul of their hands,
ov deflects the blows. It is not a drill, but truly
a battle, albeit an ovderly one. Violent action lasts
only a shovt time. The ballle over, the king's
apponents open ranks vespectfully, The king now
holds in his hands four spears, his own and three
snatched from his opponents, with two move
spears at his feet. Theve is blood on his chest
and cheek., Some of e five, obviously huvi,
massage wrisls or wipe off sweal and blood., Umi
throws the spears he holds lo the ground.)

(foyfully) Why, that was as relaxing as a bath! Good men.
You'll keep your jobs and ranks.

UMI
What ...

{The five warriovs now lake theiv appointed places
about the voval mal, The pages approach and
wipe e king's sweal and blood with tapa towels.
'mi fwwns avound, sees the place made veady for
him, with all courliers at altention, To keeper of
kapus, pointing lo the hwo queens.)

KEEPER OF KAPUS
(Respecifully) Your gqueens.

UMI

(Sighing to himself) Brother, what taste!
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(Umi now exchanges feather cloak and helmel for
the same ample black tapa cloak that was once
Liloa's., Thus affived, he goes lo the royal mat
and squats on i, buddha-wise, looking very much
like his father, Liloa.)

KEEPER OF KAPUS

{Facing the courtiers from the side and very official. Taps
with his cane lo call attenfion) Hear, indeed hear! Hear
indeed! The new reign has begun auspiciously. You have
all seen. King Umi has mastered his fate. The spears
snatched from his opponents signify his future conquests.
The spears hethrew tothe ground are his defeated enemies.
The reign has begun.

(Throughout the speech Umi has not moved. Now
the spiltoon-beaver is al the veady. The two
queens ltenfaltively pul a hand each to his thighs.
All courtiers expectanily look toward him.)

The Princess Stringing a Lei W






ACT ONE

SCENE 6: A beach on Hawaii.

For the moment the only thing one sees is a lighted cave al
the far vight. The rest of the stage is davk, Though il is a
natural cave, ils vaulted ceiling suggests a Golhic arch.
The shape of the opening, high and navrow, furthers lhe
idea of a small Gothic chapel.

Inside the cave the god is displayed center, its pole planted
wpright in the crack of a lavge sione. On fop of the stone
sits Umi, one knee vaised o his chin, the other leg dangling
to the gvound, His vight arm is entwined avound the pole of
the god, the lefl hand vesls on his vaised knee. His head is
bowed, cheek pressed fivmly against the pole. He has no
necklace ov other mavk of vank. His only gayment is a
commoner's loincloth,

The light is cast by a single kukui-nut oil lamp, a platier
sel divectly on the ground af Umi's feel., As the flame
flickers in the dvaft, enlavged shadows move against the
back wall of the cave.

Umi talks without gestures, half to himself, half to the god.

UMI

(Soft chanting)

God of my ancestors, ancestor god - eal

God of my grandfathers, grandfather god - ea/
God of my father Lilca, father god - ea!
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{Talks) Now I am King Umi, and I see why it is that I was
born to be a king. When young I would not put my hand to a
farmer's tool, or cook, or feed chickens. When young I
refused to cast a fisherman's net, or paddle a cance. I did
not attempt todo a bit of work untilI put my hand to a kingly
spear. From then on my thirst for work has known no
limit, because now it is a king's work I am bid to do. I
could have died; I should have died, of that unfathomable
driving ambition to get where I knew it was my right to be,
the one thing right for me.

{Reminiscently massages the back of his neck) When that
mock-father of my youth, furious at my refusal to go to
work, would grind the flat of his foot into the crook of my
young neck, I should have died. When brother Hakau fumed
and ranted because at heart he knew that never would I be
satisfied with the second place--and how it meant death for
him--I should have died. When that canoe became the whole
of my kingdom, O god, how I should have died! (Half jo-
cosely) When that fisherman father-in-law of mine begged
me to cast a net, at the sight of his old belly getting flabby
on a famine fare of mush for shame I should have died.

How strange--before I became a king, I wanted only to do
kingly things. Now that I am a king, I crave to do the things
commoners do--till the soil, or go fishing. And, indeed, as
soon as I shall have proved myself to be truly a king, I will
do just that. As a beginning, here I am pretending to be a
commoner, hopping from village to village, inquiring, ask-
ing, of peasant, of widow, of oldster, of orphan, of slave
even, what it is they expect from a king. What they want
me to be, that I shall be; I swear it by you, O god:

Brother Hakau was a proud king. He was a cruel king. He
was a splendid king. But he was not the kind of a king to do
the work of a king. The kingdom father left him soon crack-
ed open and split apart as does a thin lava tube when its in-
ner core of fire flows away. Already, over the sea chan-
nels, over the islands, looking at us like a hungry ogre, our
rival "Aikanaka, King of Kauai, prepares to earn his name
of man-eater. Though possessed of immense power, 'Ai-
kanaka is but a bully--as was my mother's husband. The
king of Kavaiwants to place his large foot over my kingdom
and stomp on it, and kick at it, and stomp on it again. His
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cance-hewers work day and night scooping out giant tree

trunks for an invasion fleet that no other king could matech,
that none could stop--unless it be a god.

{Towavrd the end of the monologue, the rising moon
lights lhe enlive stage in blue with progressive
inlensity, One sees a small beach hemmed in by
high bouldevs. Al lefl the sound of waves implies
the sea. Sound may taper off as aclion pro-
gresses, Suddenly hailing shouls ave heavd, then
a scraping sound, and a thud, As if being beached
with the tide, a large double canoe glides in, ov
at least ils double prow appears. Al lhe noise,
Umi stops his soliloguy and quickly smothers the
light. He emevges from lhe cave. [ls opening
now blends pevfectly with the davk of the boulders.

Enter two paddlers who have waded ashorve from
the othev side of the cance. Theiv heads ave
encased in sphevical calabash-helmels, closed
but for an eveslit in front, and fopped wilth a
panache of green ferns. They wear tan loincloths
and lan lapa capes. Each holds a paddle. They
ling wp, mavtial-like, and wait. Two more pad-
diers, clothed identically, now carry to shove,
sealed on their ovevlapping paddles, the PRIN-
CESS. She is slight, and very voung and prethy.
Hevr short skivt is of a faded pink hue. Hev head-
lei is small, with altevnating green, while, aiud red
feathers. Al hey neck a liny "whale -tooth" pend-
ant. From her shouldev hangs a calabash the size
of a lady's purse. Once on her feet, the princess
modestly sits on a small vock to the vight. Out of
the calabash she spreads al her side loose flowers
and twine. From then on, thongh laking in all lhal
goes on, she will work at the making of a lei,
stringing flowers.

Her two paddlevs veluwn lo the cance and carry
back, in the same manner as before, the AMBAS-
SADOR. Then they join their colleagues. All four
stand al attention, holding theiv paddles as if they
were speavs, The ambassador is lean and long,
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Along a median line dvawn from head lo groin, one
half of his body is tallooed solid blue. That in-
cludes half of his face and ome leg. His haiv is
very long and well combed. His loincloth, the
length of a Scollish kill, has a checkerboavd pat-
tevie,  Bolh head-lei and neck-lei arve made of
bink flowers. They ave cylindrvical and volumi-
nous, The head-lei, though lovge, is shaped ex-
actly like a doughnut. In one hand he holds a
straw-plailed fan and in the other a very tall and
very thin cane,  From time lo time e raises the
neck=lei fo his nose and sniffs al il, as if lo coun-
tevact bad smells, His voice is high-pitched. Umi
walches he landing from a dislance.)

AMBASSADOR

(Signalling to Umi with the cane) Eh! You! (Nalurally
curious and enleving into the spivil of lthe situation, Umi
obeys.)

UMI
fAwkward curisey) Your bidding, officer.

AMBASSADOR

{Pained) Not a soldier, no! {(Pompousiy) Ambassador! Sent
by the great and invincible king of Maui to Umi, King of
Hawaii. Purpose: eternal peace between the two nations.
Means: the beautiful virgin, the daughter of the king, as a
pledge of good faith. (Uwmi looks blank, Willh a laugh close
to a hiccup) A well-rehearsed speech is wasted. (Dangles
a cane) Fisherman, where may I contact some official
person? (Umi looks Mank. Exasperaled) The nearest
village, clod, the nearest village!

(The ambassador sniffs al his lei and in so doing
recovers his poise. Umi poiuls lowavd (e back
fo an opening belween the vocks, The ambassa-
dov, leaving two paddlers lo guavd Hhe princess,
exits with the other two.)

(Unii tenfatively approaches the princess but the
paddliers, by crvossing menacingly theiv paddles in
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his path, signify that the princess is kapu, that is,
out of bounds. Meekly, Umi backs away.)

{A pause. On stage, only the fingers of the prin-
cess ave in molion, unconcernedly slvinging
flowers.)

{The hoot of an owl is heard, obviously a fake one
and, as obviously, the wovk of Umi. The paddlers
look up and then toward the vocks, wuneasily. An-
other hoot, somehow stronger and stranger. Now
the paddlervs huddle together fov comfort. Umi
goes lo them.)

UMI

(Kindly) Are you men afraid of owls? (The paddlers nod a
silent yes. Soothingly) Oh well, then, don't be afraid.
That was not an owl. (The paddiers seem relieved) No,
indeed. No bird or beast, no crab, no bat, no nit even
would care to live here. Us locals know why, too. (A
Paise) We call this place "The backbone of the dragon. "
It §s just that. In fact, you stand on it right now. (Guards
shuffle their feel) As dragons go, itis not a bad one, though.
What bothers us is the company he keeps: ghosts and
ghouls and such. The worst of them are the fog-gods.
Maybe you people don't have them where you come from.
Well, their substance is so thin that, at least in the moon-
light, wyou can hardly distinguish them from nothing. Only
the other day a fellow entered the mouth of one who was
vawning. Before he knew it he was in the god's stomach,
All digested the next morning we found him. {Paddlers le!
out a yell and a howl, and exit at full speed. Umi goes to the
princess who works unconcernedly) Are you afraid?

PRINCESS

{Calmiy) Indeed, yes. But go on. Tell me some more,
UMI

What do you want to know?

PRINCESS

What is your name?

UMI
They call me U for short.
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{Pronounce "I as the double "O" in "booi"--nol
"you. )

PRINCESS
What is the long of it?

UMI
I iorgot.

PRINCESS
U, that is a nice name, U. U, what is it they say about your
king?

UMI
First tell me what the king, your father, says of him.

PRINCESS
Little. Only that heis a good-looking man, and much better
tempered than was King Hakau.

UMI

He would say that to you. Here, they say his breed is so
close to that of the gods that he changes his form at will.
One moment he is a man and the next he is a large fish, and
so on. [ do not know it for a fact to be so.

PRINCESS
I don't like fish.

UMI

{Warming up to his subjeci) From what they say, to him
you wouldbe mere skin and bones. He likes fat queens. By
magic and special diet he expands their livers until there is
hardly room left for the tripes.

PRINCESS
Ugh!

UMI

Our king is an exceedingly busy man. So when a new gqueen
arrives he has her looked over by his learned men. Ifa
single pimple, or even a single blackhead, is discovered,
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out she goes. A queen, as the king says, should be abso-
lutely without blemish.

PRINCESS
{Bursis into fears) I don't want to be a princess. I don't
want to be a queen. I want to go home.

UMI

(Sits close toher. Inquivingly) You have a pimple? (Prin-
cess nods affirmatively) Just one? (Princess nods again)
Oh well, maybe you'll pass. Qur king is very magnanimous
at times.

PRINCESS

{Feeling fvuly misevable now., Move lears) If he sends me
back home it will have to be war. And papa says we can't
go to war because we don't have an army. We are not like
you. We are a little island, all farmers and fishermen. If
we took some of them away from their work, we couldn't
eat. (As Umi holds her in his arms she sniffs suspiciously)
U, you don't smell of fish.

UMI
I just had a swim.

PRINCESS
(Palling his arm and shoulder) You are not wet.

UMI
One dries quickly in the... in the moonlight.

PRINCESS
fln his arms) U, dear U, take me away with you. For you,
U, I'll scale the fish you fish, and ...

{As she speaks, foolsteps and voices ave heavd.
When the ambassador and his four paddlers enter,
Umi stands alone. The princess stvings flowers,)

AMBASSADOR
Madam, all the arrangements are made. (Looking af Umi)
I hope that nothing ... (Anolher look, a laugh, a sniff at
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the lei, and a shake of his cane) But, of course not!
{Hiccups) Come, Madam.

(The princess galhervs hev work into the calabash
and obeys, As she passes Umi, she tosses to him
the lei she has just finished. The paddiers close
around hev. The ambassador shows the way.
Exit.)

UMI

fSoftly) U. A pretty name, U. I hope she goes on calling
me U, (In a much stvongev voice. He is again King Umi )
Maui is mine. And now to go and make war on that bully,
that man-eater, "Aikanaka, King of Kauail

(The scene should end with the rose light of dawn
infruding upon the moonlight. )



The Wizarvd Wovks a Cat's Cradle »






ACT TWO

SCENE 1: The camp of King 'Aikanaka, Kauai,

The lop of a vocky hill, quite barven. Fov entrvances and
exits, left should suggest a downward path from the top of
the Iill to the wvalley below. Backdvop, representing sky,
is solid blue.

In the backgvound, 'Aikanaka's wavrviors ave tvaining. They
are of two iypes, spearmen and men armed with lie war
club., All are clothed in gray-green loincloths, The spear-
men drill fwo ways. Some use the stvoke alveady seen in
Act I, Scene 5. The stance is upright. The arvm that holds
the lance is vaised and flung back and the stroke is down-
ward, Other spearmen, walking with a sovl of Amevican
Indian crouch, dangle the arm that holds the spear unlil the
horizontal shaft hugs the ground. From the crvouch, the
stroke is deliveved wpward. The speavmen ave lean and
agile and move in wnison, To e spectator, they should
present themselves in profile against the blue of the sky,
and thus acquive the shallow depth of a bas -velief,

Another group dvills with way clubs thal look very much like
the classical club of Hevcules., These men arve heavy-sel
atiletes with the physique of weight liflevs, They use side-
stvokes; stvokes deliveved stvaight forvward from up down
and from down up,; and a two-handed whivl for defense. The
dvill should be silent, withowt clash ov thump as they pro-
cead in slow motion,

255
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In the fovegiound center, fwo men ave playing a game of
konane, ov Hawaiian checkers., The squave wooden board
is sel on fop of a stone, The pieces used for checkers ave
black stones and white stones. The lwo men ave engrossed
in their game,as would modeyn chess players be.

The plaver at right is 'AIKANAKA, King of Kauai. He is a
coavse and heavy-sel man, buill wvery much like Umi's
assumed falher seen al lthe opening of lhe play., Like his
soldiers, 'Aikanaka weavs a gray-gveen loinclotlh, to which
is added a full-length gvav-green cape of lapa cloth. His
whale -tooth necklace is wnusually lavge and heavy. His
opponent, an OFFICER, is dressed in identical fashion, but
his cape is shovt and he has no necklace,

A triple move by the king, punciualed by thvee clanks of
pebble agains! the boavd in quick succession, ends lhe
game. Bolh men vise, It is now cleay thal the king is
drunk. His opponent is quite sobev. Fyrom a crvouching
position a steward presents lothe king a drinking calabash.
The king gulps from it noisily and passes the cup to his
opponent, who takes only a foken sip.

Thrvoughout the following, bolh men move lo the lefl, close
fo the edge of the slage,

'ATKANAKA
Let's see, what was the wager for this last game?

OFFICER
{Soberly) Your royal necklace, sir, against my life.

TATKANAKA
fJovially) I must have been drunk! Well, a wager's a wager.

(King proceeds bo untie his whale-foolh necklace,
and holding it up at bolh ends, slarvis lo pass il
over to his opponent.)

OFFICER
Sir, it was you that won.
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'ATKANAKA

Well, a wager's a wager. (King replaces at leisuve the lei
on his own neck. Looks at his bell for something thal he
fails to find) Lend me yours.

{Officer takes from his bell a shovt dagger, leaf-
shaped, and cuf from one picce of havd wood. He
hands it fo the king. A wolfish scowl spreads over
the features of the king. Heavy brealliing. For
an instant he balances the shafl lightly in his hand,
then with a shorl uppercut drives with great force
the blade into the ofher's stomach. One cannot
see the blade sivike, the gveen cape being in the
way, Offtcer doubles up and falls dead.)

'ATKANAKA
I am bored. Call the wizard.

(A sevvant hurvies out. Two servvanls wrap the
corpse in a mat, and drag it off the stage. An-
other takes away checkerboard and checkevs., The
steward again offers the king his cup and the king
drinks, The background dvill goes on as usual.)

(Servan! comes back pushing in front of him,
rathey wuncevemoniously, the WIZARD. A lmy
wizened man, head shaved, and famished -looking.
His narvow malo is Wack and blends so well with
his blue-black skin that he appears quite naked.
He holds his two hands high befove him, closed
fist against closed fist, His stance is monkey-
like, legs half-bent, his spine at a cvouch. The
back flap of his malo hangs behind him like a
tail.)

(The king now leans nonchalantly against the up-
vights, Al the sighl of the wizard, all soldiers
hurriedly stop theiv dvill. The seev jumps on lop
of the slone, the same one thal sevved as lable
for the konane board. The men eagerly cvowd in
a half-civcle avound Tim., Those willi war clubs
squat, clubs held with both hands, vesting diago-
nally in front of them. The spearmen siand behind
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them, spears vertically held at attention. Bul their
bodies ave velaxed and they crane theiv necks with
boyish anticipation, )

(The seer, without straightening his stance, starts
vocking his body very slightly, vhiythmically shift-
ing his weight from one fool to the other, His
thin, piping voice inlones a singsong, on a few
notes, quile childish. Tempo increases as he
goes on, but the voice vemains weak. His fists
ave still held lightly together in front of him.
Soldiers imperceplibly swing with the vhythm,)

WIZARD

"0 kali ka po,

'O lua ka po.

'O kolu ka po.

'O ha ka po.

'O lima ka po.

"0 ono ka po.

'0 hiku ka po.

'O walu ka po.

'O dwa ka po. Lele wale,

(The group of men looks on in a sort of trance,

and rocks to the vhylhm of the singsong thrvough-
out the rest of the scene long after it has ceased.

The king is immune., Wizard now quickly, as
would a prestidigitator, opens his hands and arms
and displays what he held in his fists, a twine
which has become a cat's crvadle, Moves hands
and fingevs deflly, each lime changing the pattern.
The last string figure is that of an elongated vec-
tangle with diagonals. Now the seev opens wide
his eyes and looks thvough the string he holds as
if through a window. Soldiervs in back of him look
too, buf in vain.)

WIZARD 3
I see cances, many canoes. Red canoes and white canoes,

long cances and very long canoes, thin canoes and wide
canoes. And men, men, men. It is war.
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'AIKANAKA
(Nonchalantly, from the corner of the siage) Wizard, now
tell us what you hear.

{Wizavd passes the string overhis head and throws
it over his shouldevs. He stuffs some of the
string into his eavs, securing il on both sides with
an index finger thrust inlo each eav. He lalks
nowin a voice surprisingly deeper and louder than
his own.)

WIZARD

The chicken is king.

He sits on the ridgepole of the house.
He sits on the shoulder of 'Aikanaka.
He sits on the head of "Aikanaka.

(Then, with desperale uvgency, as if vealizing that what he
says may cost him his life, vet say it he musf) When the
king is chicken then the chicken is king.

(Immediately the king is upon him. Holding the
wizard with both hands, he voughly sels him down
from the stone. King lakes hold of the hwine a-
vound the wizard's neck and twists it savagely.)

'AIKANAKA
Chicken, chicken, chicken! What bilge! 0©ld man, you are
slipping and slipping fast.

(Holding the string al the wizavd's back now, the
king drives him out with a kck delivered from
the flat of his fool info the cvook of his back.
Criltical shaking of heads and murmurs from the
soldiers, slill undevr the spell.)

(From left enters a RUNNER in a simple malo.
He has been rwming long and is quite out of breath.
He collapses at the feet of the king, lakes deep
breaths before he can speak.)

RUNNER

(Pointing back with wide sweeping geslurve) Canoes, red
canoes and white canoes, long canoes and very long canoes,
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thin canoes and wide canoes. And men, men, men. From
Hawaii. Anchored offshore, waiting for the tide.

(Having deliveved lis message, he collapses. A
sevvant helps him exit. The king now sils on the
slome, Iiis head lurned, not to where the messengeyr
has pointed. but to where te wizavd left. Soldiers

stand in disovder.)

TAIKANAKA
War! Get ready!

(Exit soldiers, still in disovder,)

TATKANAKA
Where is the keeper of kapus?

(KEEPER OF KAPUS enters,Ratheyr portly;close-
cvopped white haiv. Dressed in a long cloak of
gray-greenlapa that veaches to his feel. The cloak
is draped exactly like a Roman senatorial foga.
With his free hand he holds a stick, as high but
thicker than that of the ambassadoy in Act I, Scene
6.)

KEEPER OF KAPUS
Isaw. I hurried. Your wish?

TAIKANAKA

(Faciual, a good execufive) What is usual. Tabu all work
but that of state. No farming or fishing until the enemy
fleet has been helped to the beach. See that their canoces
are securely tied. I may have use for them after. Billet
their men for the night. The officers will want to stay with
them. And plenty of food. We don't want them to make a
poor showing. Tell them that war shall begin tomorrow at
sunrise. No, make it mid-morning. It is their last sleep.

KEEPER OF KAPUS
A minor matter, O King. When it comes to personal com-
bat, I beg you, refuse to duel with Umi.
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'ATKANAKA
(Sharply) Why?

KEEPER OF KAPUS

fApologetically) Etiquette, sir, etiquette. Umi is a king,
but he is below your station. He is a commoner. [ should
say, hall a commoner. On his mother's side. It is well
known the family eked a living raising chickens. Chickens,
ha, ha, hal

TAIKANAKA
fln an absolule tantrwm. Shaking fisls, slomping his feel,
Hystevically loud) Shut up!

(Frightened, the keeper of kapus haslily backs out,)

King 'Aikanaka in War Regalia »






AGCT TWO

SCENE 2: Tihe same hilltop, at dusk.

The sky on the hovizon is a dusky pink that deepens lo car-
mine at top. As the scene progresses, night should set in,
rose change lo mawve and carmine to a violet the color of
violet ink., The hilltop is slrewn with the flotsam of war.
Broken weapons, smashed helmels, capes with a sugges-
fion, ov move than a suggesltion, of the bodies lthey cover.
All feather helmetls and capes arve the off-green thal marks
them as of Kauai. Weak moans, dvumming, and the alarums
of shell trumpels are heard off stage.

Seated in a reflective attitude on the centey stone. ‘Aikana-
ka. He wears a green loincloth and is wrapped in an ample
green feather cape. He weavs a helmet of the same colov.
Around his neck is his very lavge whale-tooth necklace,
and propped against the stone is his giant war club. His al-
titude, calm and concentrated, reminds one of thal of a ko-

nane player.

Three high chiefs are standing al the top of the hill, milling
about rather aimlessly, in green feather capes and feather
helmels. They pick up some of the weapons strewn on the
ground, examine them, only o thvow them down again.
They lift some of the cloaks, as if to identify the dead, and
veplace them herriedly,

TATKANAKA
(Speaking quite calmly lo nobody in particulayr and without
looking at anyone) How many remain?

245
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{ A CHIEF approaches.)

CHIEF
(With bitterness) Of the men, none. Many died. When they
heard the omens and saw the portents, the rest deserted.

'ATKANAKA
{Factually) Of course. What of the chiefs and the champi-
ons?

CHIEF

No one deserted, sir, unless to die could be called that in
your time of need. But luck was not with us. In single
combat, Umi alone slew three of the best--Kaulunui, sir,

Kauluiki, and Kauluwaho. Kaululoko is alive down there in
the ditch, but maimed enough to be called dead. At present,

Kaulu'ai'ole is battling down there. He is twice as big and
twice as strong as Umi, and yet ... (Sfrokes of war clubs
are heard off stage, still distant) Umi rushes himthis way.

Perhaps you should arm yourself, sir.

(King shrugs. A huge man stumbles up the slope
and half collapses. He is quite out of breath, It
is KAULII'AI'OLE, His grav-green cloak and
helmet ave muddy and bloody. He holds his wayr
club in the left hand. Much blood on the vight side of
his head, where his ear had been, The little fingev of
his vight hand is missing and hand and arm are
bloody. As he puts his vight foot on the ground fo
vaise himself on one knee, one sees that his right
Joot is also a bloody mess.)

(He squats at last, and taps his war club forceful-
Iy on the grvound.)

KAULU'AI'OLE
Food, food! Drink, drink:

{One of the chiefs brings him a tall calabash of
food and a calabash cup of awa. With a great deal
of animal energy, much sluvping and belching, the
wounded warvior eats and drinks. Satisfied at
last, he wipes his mouth with a bloody forearm.)
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'ATKANAKA
(Sevevely) Kaulu'ai'ole, if you are dead, you eat too much.
If you are alive, you should be down there fighting,.

KAULU'AT'OLE

(His feelings hurf) I am going back. We called a truce at
dinner time. King Umi, too, wanted to eat. I earned my
keep.

TAIKANAKA
{Mollified and dryly amused) Where is your ear? Where is
your little finger? What happened to yvour toe?

(Kawlit'ai'ole vubs lis earv stump, checks the state
of his maimed hand and jool, He laughs.)

KAULU'AI'OLE

Ho! Ho! That's a good one. Would you believe it, sir,
it's news to me. Oh, welll Those little appendages are not
really part of one. They stick out too far. So, pfui, a {ine
stroke of a war club shaves them off. A good man, that
Umi. Puny as he is, he makes me feel like a scraped hog
ready tobe cooked, its foot split and its ear nicked in honor
of the god. (Shakes head (o cleav il, gets up) Thanks [or
the food and drink. (Beatls a latioo on kis belly) I am full.
{He picks up his war club.)

(OFff slage, not fav away, Umi is heavd humnving
the following gently but tauntingly.)

UMI

Come, little brother. Oh! how we miss you.
Say Kaulunui, and Kauluiki, and Kauluwaho.
Now it has eaten its fill, what a shame

That the pig be coocked stuifed with its own dung.

KAULU'AI'OLE
What a tease, that one. I wish I had brains, too. Then I
could answer back.

{Descends off sfage to meel Umi. Soon {he clash
of war clubs is heavd, then a bellow, then si-
lence.)
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"ATKANAKA

(Quiet despair) Umi offers fat sacrifices to his god. Cheap
too, as all the hogs are mine. I thought that my god was
blind. I fed him sick fowls and rotten breadfruit. I wasa
fool.

{With sudden decision and much dignily, the king
slands up and wnties lhis long feather cloak. The
clitefs presenf avevery alevt now. The king care-
Sully folds his cloak, signals to a chief, who
receives lhe cloak from the king wilh great ve-
spect. King keeps his helmel on.)

"AIKANAKA

The three of you, go to the caves and hide until I call you.
On your way, stop at the temple and give to the god, from
me, my cloak. Tell him to be patient. Tell him that to-
morrow he shall have a king to eat, Umi, King of Hawaii.

{The little gvoup hesitales uneasily, lhien exils,
The king seizes his war club, full of energy now,
Off stage, Umi's launting voice fims.)

UMI
Say, "Aikanaka, man-eater,
Are there many of you up there?

(King shivugs his shoulders., He praclices slrokes
af his war club, ov vather a single stvoke, vaising
wille both hands the club over his head and swing-
fng it down wiltlh greal force, his legs wide apart,)

UMI
{Umi speaking as if to himself, but too louwd) Nobody answers.

If they are all dead, why go up?

"ATKANAKA
{Slentorian bellow) 1 am here.

uMI
(Humiming)

Say, "Aikanaka, man-eater,
Shall we make peace and be brothers?
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{King goes on practicing with the club, not even
shrugging his shoulders.)

UMI

(Humming)

Say, man-eater, 'Aikanaka,

I'll let you choose one of my wives.

'ATKANAKA
fBellows) Come up here and fight. I'll have all your wives
when vou are dead. (Wipes sweal off his face.)

UMI
(Spoken in a conciliatory fone) 'Aikanaka, man-eater, I'll
do as you say. Here I come with a little present for you.

(Relieved now that action is at hand, 'Aikanaba
plants his two feet solidly apavi on the grownd and
holding his club over his head veady lo sitrike,
wails, Theve is a greal majesty in his attitude
now, and in his stalue-like immobilily. He faces
the speclalovs.)

(Over the edge of the hill Umi appears. He is in
full way avvay with ved malo, ved feathercloak,
and helmel. Casually thrown ovevone shouldey is
the gray-grveen cloak of 'Aikanaka. Uwmi wears no
weapon whatsoever.)

{Withoul even glancing al 'Aikanaka, Umi strolls
at leisuve loward the stone, He fakes the folded
green cloak off his shoulder and only now looks at
the king. Puzzled bul wary, 'Aikancka slowly
brings his club down until its head louches the
ground, but othevwise does not modify his fighting
slance, His head is twrned loward Umi.)

UMI

Is it yours? I found it lying on the road. I thought you
would be pleased to get it back. (Pausel You don't look
pleased. A beautiful cloak. What a pity it is spoiled.
(Spreads it carefully over the slone., Theve is a lavge blood
stain on i) You won't have it for the fight. Oh well! I'll



248

take mine off,too. All those things do, after all, is get in
the way. (Gels his oun cloak off and cavefully spreads il
over 'Aikanaka’s.)

{‘Aikanaka has changed his stand. Now he stands
af rest, feel cvossed and leaning Iis chin over his
two hands that rest on lop of the wav club held
vevtically. The length of the club should be such
as lo fit the postuve. He looks very much like
Hevcules., Umi sils on the sione.)

UMI

That thief who stole your cloak, the last words he said were
"the temple." Well I was curious, so I went there. I even
peeked at the offerings under the banana leaves. What do
you think I found? (A gentle laugh) Two mangy dogs and a
rotting bunch of bananas. (Reprovingly) Now, man-eater,
that is a foolish thing to do. Especially while you are at
war. And today of all days. (‘dAikanake slirs) Don't tell
me you don't know what day this is. (Mock surprise) Nol
My, what an impious king. Today is the day when the
feather on top of the head of the gods is replaced by a new
one. At home, we do it in the grand manner: a real cele-
bration. But here, on someone else's island, and a some-
one not very friendly at that, it was a poor show. I just
changed the feather, and that was that. (Ouwl of the edge of
Iis malo he picks up a fealther) Not very impressive, I'll
admit. Some would say it was only a feather. Others say
that hidden in that old feather there still lives the power of
the god. Men will bicker about anything.

"ATKEANAKA

fImpatiently) Come and fight. (Points fo lthe weapons on
the grvound) I have more weapons than men. Pick any war
club you like.

UMI

{Getting up) Man-eater, you don't pay any attention to what
I say. I picked a weapon. Here it is. (Shows feather) Just
a little chicken feather. (Pufs feather cavefully back info
edge of his malo.)
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"ATKANAKA
{Afraid now. Bitteriv) Funny man.

UMI
Not really. Here I come.

(King takes his wav slance, legs apart, club's ead
towches e ground. Umi lakes a siwmilar slance,
close lo and facing the king., As 'Aikanaha faces
the spectalors, Umi fwrns his back on hewm.,  Umi
lakes Jris helmel off.)

UMI
That should make it easy for you.

"TATKANAKA
(Bellows) Fight!

UMI

Fight yourself. I see, if you gave me your great big stroke
now, that wouldn't be much fun. Well, then, don't be a hog.
{Signals the top of his head) Here, just a tap, that'll be
enough to keep me quiet for a while.

{'Aikanalka does jusl thal. He raises the club jusi
a little over Umi's head. Umi does nol sliv. Club
is now let fall of ils own weight, Theve is a thud,
Umi, obviously dazed, half falls lo the growd,
and shakes his head as would a boxver afler a
knockont. This fime, the king does nol wail for
fstructions, A sadisfic expression distoris his
featuves. Heavy brealliing, He raises lhe club
once morve, ready for the final blow. As the club
is raised over the hing's head, Uni slides belween
lis legs, wiiich ave wide apart. Umi is now at fhe
Fing's back. He has laken hold of lhie necklace
eird lwisls the heavy strands. Though he suffo-
cales and shakes lis head violently, ‘'Aikanaka
does nol lel go of the club or change his position
wnlil e club has described ils full are and ils
liead lowches e ground, Only Uen do his hands
lel go of the club, They clulch al he necklace in
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vain, 'Aikanaka collapses and rolls forward unlil
heis center stage, his body parallel to the edge of
the stage.)

(Ui, bending one knee, cavefully unlies the neck-
Ince of the dead king and fies it avound his own
neck, It is a solemn gesture, signifving the new
kingship that is now his. He straightens up, and
putls his fool genlfy on lhe bing's neck.)

(Now, lie lakes the fealthey oul of his malo, and
vaising il lels il fall. i flullevs down and sellles
on 'Aikanaka’s body.)

UMI
(Softly) Indeed a chicken can sit on a king.



Umi Fights the Bal »






ACT TWO

SCENE 2 A cave by the sea, Molokai,

From inside lthe cave we look oul over the ocean inlo the
clear blue sky. Ferns gaviand the wel vock of the walls.
Right foregrownd, a white boulder, the size of a man and
voughly prismatic in shape, is propped up on a pile of
slones, It is givded wilh o ved vag as a sovt of loincloth.
Laid at its base ave small hundles of offevings wrapped in
b leaves. Sownd of swvf ominously mived with jorving dis-
SONANCES .

A few FISHERMEN squal dejectedly, theiv nels idle. One
scrvapes a coconud with a clam-shell scraper. One busies
limselfl vubbing firvesticks,

FISHERMAN

Our shark-god has gone erazy. Day after day we lay our
offerings before its sacred stone: one for each throw of the
net; one upon the return of each fishing canoe, 5till the god
runs amuck. It spurns fish flesh. Human meat is its one
craving, Again today it upset a canoe. Over and above the
pounding of the waves one hears giant jaws snapping expect-
antly, ready for more unoffered sacrifices. Schools of
fish, sensing the madness of the god, have fled our fishing
shoals. No use throwing our nets any more. King Umi has
heard of our plight. He is on his way. Up to now he has
ordered the affairs of men with power and wisdom. Will he
now dare order the alfairs of the gods?
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(Enter Umi and a vanguavd of warviors., All arve
in wav arvay, with feather cloaks and helmels,
and armed with way clubs, Fishermen hopefully
prostrafe themselves,)

UMI

This cave reverberates sound unusually. To the rhythm of
the surf it adds something all its own: a menacing some-
thing that could be the grinding of teeth against teeth, It
may well be some sort of illusion, and again it may not.
{To fisherman) What news?

FISHERMAN
Another cance lost, with five lives. Now one third of our
men are gone. Famine begins,

UMI

{Goes lo boulder) The shark-stone is decorously adorned.
Offerings are properly laid. Obviously, the guilt is all the
god's. The shark-king is breaking the truce as would an
earthly king. I know what to do with rebellious chiefs. But
can one speak of a rebellious god? One thing is sure: in
such anew kind of war earthly champions and weapons shall
prove to be out of place. (Umi takes off cloak and helmet
and gives them lo allendant, together with his war club)
Wisdom suggests that gods, never having had to grow up,
are better met with childish weapons. Give me the bow
reserved for rat-hunting, and the boyish sling we brought
for just that purpose.

fAssistant gives Umi a tiny bow made of a bent
stick and string, and a small sling made with a
forked stick. Umi signals for his followers lo go.
Exit followers.)

UMI

{To fishermen) You also. Already too many of you have
fattened the god. But leave here your firesticks and the
coconut scraper. This may turn out to be a war of many
Weapons.

{Fishermen exit. Off-stage sounds wax threalen-
ingly.)
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UMI

{Lowudly) Shark-god, Uhumaka'ika'i, I, King Umi, am quite
alone now. Come out and fight. Or send your champions,
be they beasts or demons!

(Off-stage noises stop suddenly. Nothing happens.
Umi now goes fo god-stone and scallers offevings
with his feel, stomping on some. Off-stage noises
resume loudly.)

UMl

(Softly) You didn't like that, did you? (Unii now Eneels in
front of the fivesticks, rubbing lhe one agains! the other.
Al the end of his speech there will be a small flame, as of a
malel, Talks as he wovks) Truly, shark-god, I am fright-
ened. It is hard for a king to know himself to be only a
man. For a king to see himself as a chunk of meat is
harder still. So great a king as I am, yet what a small
mouthful for such a king as you. Your realm is of water.
Mine is of earth. I'd rather your water and my earth did
not overlap, but they do, you know. Neighbor, to obtain
peace I could bribe you with tributes less rustic than those
of my people: enemy chiefs slain in combat, fit even for the
taste of the highest gods. But you should ask, you know,
and you should wait. Wait for champions, born for war, to
die in war. It is mean of you, it is senseless of you, to
grab and to mangle commoners, men meant for peaceful
tasks. Had you swallowed whole armies of mine, I could
still forgive you. But never shall I allow the murder of
even one of my fishermen to go unpunished. I hate bullies,
be they men or gods.

(Umi now cradles in cupped hands the new flame
that glows af the end of one of the fivesticks., He
piles up a few sticks of kindling wood, putls lhem
afive. Blows on five until it glows. On top of the
small pyre he puts a single pebble.)

UMI
{To himself as he works) I have always [elt friendly toward

fire. As if I could trust it to take my side, as some sort of
secret ally.
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UMI

{While Umi talks, suddeniy the space seen through
the opening of the cave wnmnaturally deepens from
sky-blue to davk violet, Dimly seen, fish forms
swim thvough it and vanish., Then teeth grow thal
line the opening of the cave, unfil it becomes an
open giant mouth. Inside it, dark violetl turns lo
blood-ved., Fov the fivsl time, Umi vises and
looks at the changed cave,)

Truly an awesome sight. Magic displays are but child's
play for the gods. To match them, humans can attempt little
more than childish doings.

UMI

{Now Umi holds the five sfick as if it were an ar-
vow. Carefully adjusting it fo the stving of the rat-
bow, hedrvaws the bow, loosely aiming belween the
open jaws, and shools, There is havdly power e-
nough to carry the stick lo its goal. Yef, as il
lands, a blinding flash is seen and a Humdevous
noise is heard, Diminishing sequence of rumblings
and light flashes as if lhe liny firve arvow pro-
ceeded a greal dislance and depth. Al right, the
shavk-stone is shaken asif by an earthquake, and
topples over forward, settling lengthwise.)

I thought so. Fire has no love for water.

UMI

{(Now, coconul-scrvaperin hand, Umi squats before
the fallen sharvk-stone and scrapes it vigovously,
gatheving the scrapings in a small calabash cup.
Jarrving sound of scvaping is amplified out of all
propovtion to what Umi is doing, and veverbevated
in depth. As Umi finishes, he geis up, calabash
in hand. One sees the white shavk-sfone liberally
splotched with davk blood, ils ved vag forn aside.
Umi fasies of the scrapings oul of lhe calabash,
chewing noisily,)

I must say this one weapon of yours I did not expect. You
taste awful. Well, perhaps shark meat raw is not shark at
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its best. A thorough cooking may improve you, O mute god.
Ah! Pigs slowly cooked in the imu, their bellies filled with
red-hot stones, how tender their meat. Why not give yours
an equal chance?

{Umi goes lo the smouwlderving small fire and
rvelrieves the hot pebble, with mimicry of burning
lis fingevs. Puls the stone in the sling and aims
it al the openjaws. As helels go, amplified sound
veverbervates as if the stone were a bouldey rico-
cheting away and downward, to greal dislance and
depth. Smoke issues from the jows, The shark-
slone rolls over sidewise of ils own, blackened as
if in a five., Now, the leelh that line the opening
vetract, The opening of the cave is jus! as il was
before. Again the sky is seen. [t is now a pink
evening sky. No off-stage sounds.)

UMI

What a peaceful sight. Come, come, King Shark. Lying
there in shamed nakedness, scraped as any pig, and half-
cooked already. Are you the one god that is of a forgiving
nature? Or, rather,are you the crafty one, wishing for your
champion totake me unaware? What kind of champion shall
it be? What fearful correspondence,of which you alone hold
the secret, binds creatures of the earth or creatures of the
air to your command? (Looks al evening sky) Our fight
has lasted a long time. Soon, night will fall. (Musingly)
Creature of earth, creature of air, creature of night.
Whom your champion may be is not a guess any more.

(Quickly Umi crouches behind the pile of stones at
vight, Immediately a dark crealuve dvops from
upper vegions. I has no definile head or body, is
seemingly made of the spread of fwo bal wings, It
fatfens itself against the entvance of the cave,
wings extended, cutbing off all light.)

UMI

(Humming, from his hiding place) Iole manu, lole lele,
rat-bird, bird-rat, bat! You smell blood. You smell
blood. (Sound of sniffing. Bal wings quiver. Wailing) My
blood, bat-bird, rat, my blood! See how I lie in my blood!
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Oh! How the shark-god has mangled me. Flesh hit, flesh

shredded, flesh swallowed. Lying here so powerless, truly
more blood than flesh. Maimed, dying, all blood.

(Umi thvows a pebble inthe divection of the shavk-
glone, II hils ground with a clank. A victovious
shriek and the "bal' is spread-eagle flat over the
shavk-slone enfolding il willh ils wings. Sibilant
sucking noises. Through the opening of the cave,
sunsel lighlis the scene.)

UMI

(Standing up. speaking quietly) Rat-bird, bird that crawls,
rat that flies, does it taste like a human? (Sucking noise
sfops) The blood of the master is death to the slave. Bat,
rat, or demon, you are sick. The blood of the shark-god is
death to such as you. Fly away, fly away. It may still be
time to beg for its forgiveness. Hurry, though.

(Moaning, the shape folds up ils spread wings and
disappears upward. Dusk sels in.)

UMI

(Squatting by the shavk-stone) May 1 suggest, O shark-god,
neighbor king, that earth and water live at peace. The
copious bleeding must have cured your fever. Surely you
are sane again. See to it that the fish return to our fishing
shoals. Be content, as you should be, with small offerings
set before you by simple men. Peace, indeed, stay with you.

(Sound of surf, now vhyvihimically peaceful. Tovch
bearers, fishevmen, and soldiers appear at cave's
entrance.)

UMI

{Rising) I had a long chat with the god. Tomorrow, tuna
shall againbe plentiful, and seaworthy your cances. Honor
the god. His shrine needs repairs.

{Fishermen stvaighten the fallen bouldev, He its
loincloth, gather af its base fhe scallerved offer-
ings. Before Umi exils with soldiers, he calls
back from the entvance of the cave.)

Farewell, friends.



The Queen of Maui Consoles the Princess »






AGT TWO

SCENE 4: King Hakaiki's banana grove., Mani,

The stalks of the lrees ave shovl, and the beautiful vellow-
green leaves ave cleavly displayed, Al vight, thvee stalks
have been cut down to stumps of unequal heighls, Coming
from fhe left is hearvd the noise of fhe waves. Beached
foveground left is a very small oulrigger canoe in dilapi -
daled slate. A broken paddie lies against it

Cenler stage, a mal, On the mafl, lying on her belly, face
to the speclators, the princess. She is wrapped wup, ov
rather volled wp, in a vast fapa cloth the size of a double-
bed sheel, Her haiv is wel, and hangs over hev fealures,
hiding them. She sniffles copiously.

Al her sides, the King of Maui, HAKAIKI, and lvis QUEEN,
Both are gray-haived and both are potly. Bolh are wrapped
"t la Roman" in tapa cloaks of a weak pink huwe. Both,
lneeling, vaise theiv arms in despaiv, and vepealedly niter
the heavibreaking ‘awwe,'" the Hawaiian equivalent of
"alas. ' Though, by owr standavds, they seem to be hani -
mring if, il is obvious Mhal theiv despaiv is mosl real.
Belween lamenls, the queen dvies the princess' haiv with
a tapa towel, and pushes il back away from her face. When
the princess’ fealures are seen, one sees that she is crying
frer heart owl as unashamedly as a baby. Theve are hree
servants waiting on the rvoyal family., It is all family-like,
with only a minimum of etiquetie.
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KING

{Allempling lo scold his daughier) ©Of all the dumb things
yvou could do, daughter, that was the dumbest. King Umi
treated you well, as queens go,or so I understood. I thought
he liked you fine. I even thought vou liked him.

QUEEN

Auwe! And the danger she took crossing the seas on that
little outrigger what-not, all alone, and that rotten log leak-
ing all over! And now she sneezes.

PRINCESS
{Belween sobs) Mamma, that was the only canoe I could
steal.

KING

But dear, I explained it all to you last year when I sent you
there. We cannot afford to make war with Umi. Your
husband is the most powerful man on earth and what do you
choose to do? You run away from him! That means war!

PRINCESS

{In a fanfvum now, kicking her feel and her fists against the
wral) I don't like him at all. I don't want to see him. I
don't want to talk to him, andI don't want to live with his
ugly old queens. (Forcefully) They stink!

QUEEN
Tell us, dearest, what did he do?

PRINCESS

{Unburdening her heart at greal speed) He made fun of me.
He made fun of me. He made fun of me. From the time we
met, when he made me believe he was a [fisherman.
(Dveamily) That was nasty of him. (Sniffles) Yesterday
he snatched my necklace--you know, mamma, the one you
gave me. (Wueen nods a yes) When he saw it wasn't whale-
tooth, but wiliwili wood, he laughed. And then he said
(Tmitating Umi), "In my kingdom, children wouldn't want
such a fake to play with. An old woman wouldn't dare put
one on, just in case some man would woo her in the dark by
mistake and find out what it is she has around her neck."
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He took my pretty necklace away and now I bet it's all
broken up and I shall never see it again.

{Sobs from the princess. King slavils fo say some-
thing but queen signals for him lo be silent. The
princess is quielening down,)

QUEEN

He shouldn't have dearest. One hasn't seen a whale on our
shores since the time of our great king, Hakaloa, and that
is before I was born. So how could one get at their teeth?
{To king) Maybe daughter is right. That was inconsiderate
of our son-in-law.

KING
{Ta servvant) Feteh the keeper of kapus.

fServant exils,)

QUEEN
{To princess) DBe reasonable, lovely. Be reasonable, my

ilower lei. O please, my blossom of lehua, be reasonable.

fServvant velurns with KEEPER OF KAPUS., He is
povily and mature. A fisherman's loincloth is s
only apparel. He carvvies over one shoulder a
heavy net that drags to the ground behind him, In
one hand he has a fisherman's harvpoon.)

KEEPER OF KAPUS
(Formally, and with a token bending of the knee) Sir, you
sent for me.

(King points to the princess. She is quiel now and
the queen fans hev with a banana leaf. Queen
signals that king and keeper of kapus should move
farther away. They go into a huddle. Gestures,
but no sound. Then: )

KING

Couldn't we get hold of that fellow who acted as ambassa-
dor? He was so impressive. We could send him to Umi to
beg for peace. Of course, we have nothing to bargain with.
I am sure that Umi doesn't want the girl back.
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KEEPER OF KAPUS

That fellow was lent us by the king of Oahu., They are real
sophisticates there. No way to get him here in time.

KING
It is war, then. Very well. Tabu all private work. Gather

all available men into a troop. We'll try to drill them
somehow.

KEEPER OF KAPUS

Sir, wyou forget. This is surfing time on the other side of
our island. When Umi invades the kingdom everybody will
be on the other side, surfing. You know how it is with us,
sir, surfing before war. (Thinks it over. Shrugs) And s0
it should be.

KING
We have feather capes and helmets.

KEEPER OF KAPUS

True. Kept in storage since the death of our great king,
Hakaloa. Maybe the rats haven't eaten them all. I'll see.
(Exils.) A

QUEEN ¥
{To princess) I1'll get you twenty new tapa skirts, the per-
fumed kind. I'llgive youmy head-leiof yellow 'o'o feathers,
the same our great king, Hakaloa, gave his favorite queen,
my grandmother. It's a beauty, and very rare. Then we'll
send you back to King Umi and maybe he'll take you back.

PRINCESS
I don't want to go back. He made fun of my pimple, too.

QUEEN
Auwe!

(Enter keeper of kapus., Insiead of a net he now
carrvies a folded fealher cape over one shoulder.
A boy follows him holding a feathev helmet. Bolh
cape and helmet arve of the weak pink hue of the
king's tapa cloak.)
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KEEPER OF KAPUS
I found them all right. The rats didn't like the taste.

KING

(Stroking cloak) Unmatched heirlooms. Any king could
envy us such treasures! (Scrafches his chin) Now what
do we do? (Goes lo look at stumps of banana lrees and
meditates, To boy) Give me a stick.

{The boy gives the king a shovl stick, King dvives
slick horvizonially thrvough one of the stumps af
shoulder height. He hangs the feather cloak over
the sltick. On top of the stalk he places the helmet,
backs away from his dwnemy warvior and looks at
it wilh concentralion.)

KING
Auwe! It wouldn't fool a fool!

KEEPER OF KAPUS
And Umi is no fool. Auwe!

PRINCESS
(Cheerfully) Papa, I think it's real pretty.

KING
How many have we in store?

KEEEPER OF KAPUS

Many, sir. The cloaks are piled to the rafters. The
helmets are as many as...the enemy skulls that our glori-
ous king, Hakaloa, ordered left on the battlefield to cele-
brate his victories.... Well, maybe one hundred.

KING

You and the boy, and as many children, old men, and women
as are left, go get them. Do what I did. Rig them up along
the coast where Umi's loockouts are sure to sight them. On
top the cliffs, plant a few like watchers. Downthe valley,

scatter some like men in ambush. Prop the rest up on the
beach, as a sort of heroic vanguard. Umi will be even a

greater fool than my daughter if he falls for it, but what else
can we do? (Goes lo a lvee and selecls a bunch of bananas)
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I'11 take this bunch to the temple and offer it to the god. He
surely has been nice to farmers and to fishermen. But
without teeth, how ecan he bite? I believe he wouldn't care
to erunch a cricket. (To queen and princess) Go. From
now on you hide in the house. This is war.

{When the princess gels up, the tapa skivt is much
too long, and she hops as in a sack race, with the
help of her mother, Stops.)

PRINCESS
{Hopefully) Do you think he'll come?

KING

My guess--he is on his way. He is going to kill us all and
make fishhooks from our bones, that's what. And he'll cut
you in little pieces and use your flesh for bait if ever he
sees you rigged up like that!

PRINCESS
Auwe! (Exits hopping.)



The Keeper of Kapus Brings Fealliev Cloak and Helmel W






ACT TWO

SCENE 5: Same set, Same lighting, Next day.

The oulvigger canoe has been vemoved. Inslead of one
dummy soldiev and fwo stumps, lheve ave now thvee dum-
mies. As make-believe they ave a failuve; one of the slumps
is too fall and two ave too shovi., Off stage lefl, the sound
of waves. King and keepev of kapus ave walching the off-
slage ocean will intense concenlvalion.

KEEPER OF KAPUS

What a sight, sir, what a sight! What a magnificent sight!
Umi's fleet on the go is awesome enough to induce terror
ina god. I am glad I saw it before I die.

KING

A tactless remark. [ feel it in my bones. Poor bones,
they rebel at being carved into fishhooks. Or maybe sliced
thin and incrusted in the king's spittoon. Or he may prefer
to use me as a sacrifice to his war god. Can you picture
me lying there, scraped, and wrapped up in banana leaves?
The taste of gods is not for man to criticize, but ... (Shiv-
ers) Our little god, he eats fruits exclusively.

KEEPER OF KAPUS

(Has nol paid allention to lhe king so inlensely has he been
watching) 8ir, I counted them. Four hundred war cances.
Twenty thousand men at a guess, counting paddlers.

KING
{Glumly) I hope they like bananas.

269
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(The queen enlevs, joins the men long enough lo
appreciate what they see. Wails.)

QUEEN
Auwe! (Queen exifs.)

KEEPER OF KAPUS

(Suddenly very exciled) Look, sir, look! Something strange
is happening. Sails that were taut in the wind are slack.
Paddlers now change the rhythm of their strokes.

KING
I wished too hard. What I see, it cannot be. I've watched so
long that my eyes have gone mad., (Rubs lhis eves.)

KEEPER OF KAPUS
I see it, too. Their fleet is turning away. Could our dummy
army have fooled them?

KING
Even I can't believe that. But perhaps my fisherman god
did cast fish scales in their eyes. That could do it.

KEEPER OF KAPUS
It is a rout. They are fleeing. See the foam their paddles
raise. What a sight!

KING
Wait, one ship has not turned. It is coming at us [full
speed. What power!

KEEPER OF KAPUS

It is the king's own, famous the world over. It holds, or so
they say, four hundred warriors, with food enough to reach
Kahiki.

KING

We are lost. It has anchored now, only waiting for the tide.
They'll come and finish uws. (Conch shell lrumpels off
slage) Making ready for a landing....

KEEPER OF KAPUS
Look again.
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KING

There's a fellow jumped overboard. Swimming like a fish,
like the great fish-pod himself. Look at the spray he
throws in his wake--white and curved like the tusks of a
giant boar.

KEEPER OF KAPUS
{Feavfully) Only one man can swim like that.

KING

Umi. (King goes cenler slage lo the mal of the princess,
picks up lowel and luvns back toward the beacl) Hospitality
is a king's duty, especially in wartime. Let him get dry
before he kills us.

(A greal vush of walev and a splash ave heavd.
Umi enlers from lefl as if jus! avising from the
sea. He wears only his ved loincloth, with the
flaps lucked in for betler swimming., Avound his
neck a small pouch hangs on twine. Also, loosely
notled, a single stvand of vope. King offers
fowel.)

(Umi takes it withoul thanks and drvies himself at
leisuve. Tosses the lowel back loward the king.
Then falls to the ground, touching his head to it in
prrostvalion. )

UMI

{Theatrically} Pity, O renowned Hakaiki, so worthy of your
famed ancestor, Hakaloa. We have fallen into your trap, O
king. My spies had reported but small doings in your
kingdom. It was a land of farmers and fishermen, they
said. The fools! Tell me before I die, O king! How did
you eraftily contrive to raise and train such an enormous
army. It fills the top of your cliffs. It spills into your
valleys. On your beaches so numerous are your champions
that the sand can hardly be seen. As morning dawned, what
our spies saw filled them with awe. Instead of the expected
green of your banana groves, there spread the pink terror
of your feather-cloaked might. Only by speed and a shame-
ful flight could my ships escape vour wrath. (Umi rises
now and presents his wrists held fogether) Tie me up, O
king. I am your prisoner.
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KING
{In a daze, to keeper of kapus) You have a rope?

(Keeper of kapus looks avound helplessly. Umi
takes fhe vope off his neck and amiably offevs il
to the keeper of kapus.)

UMI
I brought one with me, just in case....

(Keeper of kapus Hes Umi's hands. Queen and
princess enter. Queen is dressed as she was be-
fore. Princess is beautifully groomed. Shewears
a short skivt of patterned tapa and a pink shawl.
On her head, hev mother's own lei of vellow
feathers. No necklace, Behind gueen and prin-
cess enler limidly the servanis, boy, elc.)

(Umi does nol look al anvone. He stands, hands
tied and head bowed.)

QUEEN
(Indignantly to king) What do you think you are doing?

KING
{Wihispering) He asked me to.

QUEEN
(Goes towavd UUmi) No sir, no sir. There will be none of

that in our kingdom.

PRINCESS
(Icily) I think father is quite right. The man is a prisoner
of war. Keep him tied until sacrificed to the god.

(King and queen look horvified., Queen desisis
from wnbying Umi. Princess strolls fo Umi,)

PRINCESS

{Casually) Well now, so this is the soldier you caught. Not
a bad-looking fellow, at that. (Musingly) Papa, when is the
sacrifice to take place? Could the god wait until morning?
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KING

{Weakiy) Daughter, what sacrifice? There hasn't been one
since thetime of Hakaloa. By now our beloved god is tooth-
less. Best he can do is chew on bananas.

PRINCESS
{Very haughtily) A pity. How shall we dispose of the
prisoner then?

KING
I don't know.

UMI

{Raises Nis head. Amiably) Maybe I can help. Ihavea
suggestion. A prisoner who is also a king may regain his
freedom with some sort of ransom. Maybe an annual trib-
ute of produce. What would you people want?

KING
We need mats.

UMI

Mats it shall be then. But I am a sort of king of kings, you
know. My tribute should be quite fancy. Could you people
eat four hundred fat pigs?

KING
We sure would.

UMI
Still not fancy enough. I am a proud king, Would two fat
queens thrown in please you, O king?

{Princess suddenly claps hands for joy. Slops
Just as suddenly, King looks al queen dubiously.)

QUEEN
But, of course! It'll be nice to have other queens to chat
with. At times this can be a lonely place, as we all know.

KING
{Relieved) A bargain then. You are free.



274

UMI
Maybe you could untie me. I brought a little bonus for the
princess.

PRINCESS
Papa, what are you waiting for?

(King unties Umi. Umi goes lo princess.)

UMI

Hi, runaway wife. When you ran away, you forgot this.
(Out of the litile pouch that hangs at his neck, Umi brings
the liny lei palaoa, puts il avound the neck of lhe princess)
Truly, it is a pretty thing. I love it.

PRINCESS
(Curtly) Thank you.

{Off stage, an alarum of conchi-shell trumpeis.)

UMI
My men are getting restless. It is time I go.

KING
How shall you go back?

UMI
That's easy, swimming. For a man alone, it's no problem!
(Cheerfully) Goodbye, all.

(Sadness spreads over king and queen. Princess
goes to Umi.)

PRINCESS

(Gently) Goodbye, husband. You know, U, there is only
one thingI'll regret: that is playing checkers withyou. You
are a good player, U, better than anyone at home. A last
game?

UMI
{Puzzled) A quick one, then.

(King claps hands. Two sevvanis bring checker-
boarvd with checkers on lop, arrvange il cenler
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stage, foregvound. Umi and the princess lie doum
flat on the ground facing each othev, hands fto
chin, King and queen and @il present arrange
themselves o watch game.)

UMI
What wager?

PRINCESS
Oh, I thought of that. If I win, you'll be mine. If you win,
I'll be yours.

UMI
Agreed. (Game begins.)

The Witch w






EPILOGUE

A volcanic landscape, Forly yeavs later,

When, amids! thundevclaps, lighining stvikes, one sees le
skelelons of burned trees vaised againsi the blood-ved sky.
Al right, a black mass of piled-up lava. The ground itself
is lava, Thvough the cracks of the cooled-off black crust,
one sees the live glow of its fire cove,

Lightning and a deafening thundevclap. Umi enfers from
left. He is in his sixties, with white hair close-cropped.
He is in a (hatched vaincoal of stvaw, with a branch of a
giant fern held over his head for protection. Umi stops as
he enlers, looks up at the sky. He unties his vaincoal and
spreads it over the lava to dvy. Shahkes fern branch to dry
it. Holds hands fo glowing cvacks to wavrm them.

UMI

A handy fire for a man as wet and cold as I am. What a
journey, battling water and fire all the way. I am not as
young as I used to be. I have been a king a long time.
People say a great king, but I wouldn't know. I only know
I did what I was born to do. One more thing was left. I am
doing it now. (Thundevelap. Lighitning) 1am ill at ease
all by myself. An old king is so rarely alone,

fAnother flash of lightning veveals a figure stand-
ing quite close to the king. I is the wilch seen in
Act II, Scene 4 --dvessed the same and holding

277
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the same crooked stick. Only the lop of her head
is diffevent, She is quile bald, with a few strands
of haiv falling down from the back of her head.
Her voice also is changed, It is a voung voice,
and quile melodious,)

WITCH
Alone?

UMI

It's you, old fake. I expected a goddess, not a witch. Once
more we meet. Forty years ago you shook your stick at
me. I became a king.

WITCH
I made you a king.

UmMI
That is as good as any fisherman's boast. All you did was
shake your stick at me.

WITCH
How did your brother die?

UMI
Why, he fell in the oven.

WITCH
(Coguettishily) 1 like to play with fire.

UMI

I see. Ithank you. If it is not a great big thanks, it is that
forty years at this job of being a king has taken the edge off
the pleasure. Witch or goddess, whichever, I thank you.
(Takes anoliier look al her) You have aged, too. You are
quite bald, though your voice has lost its eroak.

WITCH

{Passes hand over her skulf) 1 may have to get a younger
body soon. But I hate change. This one fits me so well,
like an old feather lei. All the feathers may be bug-eaten,
but a new lei would not feel as nice. You know, king, I love
you. You have been a brave king, defending even the
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humblest of your subjects from bullies. You have protected
the catch of the fisherman from looters. Thanks to you, the
widow and the orphan can sleep by the highway unmolested.
What I like best, you have been kind to old women like me.
Your sons and their sons perhaps shall take after you. As
dynasties go, you took a chance, having only one queen.
How is she?

UMI
{With quiel pride) Beautiful as ever.

WITCH
We chat and chat like old women. Why don't you come to
the point? Why come at all?

UMI

Why say what you already know? Owning everything there
is to own on earth is not enough. It concerns only the
present. I would like to see the future.

WITCH
You may not like it.

UMI

I am a brave man, goddess. I know my dynasty shall not
last forever. I know some, or all, of my kingly doings
shall be undone. I know that some day the peace I leave my
heir shall sour into war.

WITCH

What you expect and fear is not at all what the future has in
store. Instead, from some far-off Kahiki, a new race, un-
speakably different, shall land here. There shall be no
war. Not hate but love shall be their weapon. Your people
shall mate with the newcomers and what you have known
shall be no more.

UMI
I didn't come for words. The seers in my service prophe-
sy quite creditably. I came to see.
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WITCH
Very well. You asked for it!

{Lightning and a deafening thundevclap. Absolute
darkness on stage. When light reappears we see
the open lanai of a hotel. The place: Waikiki. The
time: loday.)

For a backdrop, the coconut grove alveady seen in Scenes
2 and 5 will fit nicely. Center background, a low platform
with a mike at the side. Scalleved on the stage but leaving
a clear path al the cenler, cafe tables. They ave vound
ones, wilth a hole in the middle that holds a lavge canvas
wumbrella., These ave in striking and conlrasling colors,
with sivipes, polka dots, elc, Touvisis arve seated on metal
chaivs drinking and chatfing, Just avevage, nice people in
an unusual setfing. Theiv clothing vanges from city clothes
to muumuus worn with sandals, and to bathing suils. A
few palm-leaf hals, some with papev flowers and others
with straw bivids dangling on stems. Leis, naluvally,

Left foreground, a bar with the expected parvaphernalia.
The bavtender, in while coal, ved sash, and black pants,
miixes drinks for wailers similarly allived. The waiters,
with a greal show of efficiency, cavrry the dvinks on trays
fo wailing customeys. One ovevhears shveds of conversa-
tion:

TOURISTS

Waiter, another gin and tonic.

What would they say if they could see me now?
Can you point out some natives for me?

Gee, they put an orchid in my drink!

{On the plaiform ave TWO WOMEN., Oneisa
clothes model, quile professional in shape and in
posture. The other woman, well groomed, talks
into the mike. Hev voice is vefined by profession
and vilgar by nature.)

WOMAN
.« And this is the last dress of the series. It is a typical
Hawaiian dress and is called a holoku. Note the peau-de-
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soie cloth in bottle-green, with magenta frills at neckline
and hem. (For an instant, vualgarvity wins) Girls, see how
it clings, but (Signalling for model to turn around) all along
the back this handy zip. (Culluved again) At the hotel shop
you may buy this wonderful dress for only $74. 75.

(She signals for model lo leave. Model exils
slowly thvough the path lefl belween tables, pro-
Sfessional to the end.)

WOMAN
This concludes our fashion show for today. I will now pass
the mike to Mrs. Kealoha Smith. I thank you.

(As woman leaves Hhe mike, MRS. KEALOHA
SMITH replaces hev. She is a vather large wom-
an, pleasantly Hawaiian, She hugs to hey bosom
a little whulele. Her troop of dancers, in plastic
grass skivis, haiv loose, and decked with paper
leis, file in on the sland at loose attention. Mvrs,
Smilh fivst shows the uhulele, then talks into the
mike. Sheis gracious, wilh a good dose of ves-
ignation.)

MRS. SMITH

I will play on this typical Hawaiian instrument. Its name,
ukulele, means "jumping flea." (Weak giggles among the
fourisis) And my girls will dance for you a typical Hawaiian
hula. Again, by popular demand, it will be your favorite,
this world-renowned master-tune, "Little Brown Gal.”

{Suslained applause at the announcement., Dance
and strumming proceed, Some lourisis join in lhe
tune, Others essay the gesiurves. Much applause
at the end.)

MRS. SMITH
Thank you. And now I pass the mike to this charming
gentleman we all know as Mike, your tour director.

{As Mrs. Smith exils, MIKE gels on the platform,
A businessman drvessed in a businessman's suif,
he wears an extravagant palm -leaf hat, with many
paper flowers on it of all colovs, and as many
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straw bivds dangling from very long slems., Very
weak applause.)

MIKE

First, folks, a most important announcement. Your plane
leaves at six. The limousines will be at the hotel lobby at
five. I suggest you all be downstairs with bags packed at
4:45. I will be at the hotel desk from four on, ready to
smooth over what little problems you may have, each and
every one of you. (Heartily) Now, let me tell you a little
anecdote: a gentleman came here with one of my guided
tours. Only when he arrived he left me. Now one shouldn't
do that, you know. I don't care about the bonus, but I do
care about vour safety. Well, this gentleman--he was a
very nice gentleman really--he spent a night in a place he
didn't have marked on his itinerary. Next day he hurried
back to me. He was sorry, he said, he had done that. Sol
says, "What happened?" and he says in the hotel--it was a
cheap hotel, mostly natives go there--the desk clerk would
say "Good morning, alohaha," and at night he would say
"Sleep well, alohaha.' So before leaving the hotel the
gentleman asks the clerk, "I thought one said alcha, and
notalohaha. " S0 very politely the clerk says, "In Hawaiian,
sir, aloha and alohaha are two different words. Aloha
means "I love you.' Alchaha means "Drop dead.” (Belly
laugh, Heaviily joined in by fhe lowrisis) Well, folks, if I
may say so, this has been an unusually successful and a
rewarding tour. You ate poi and had aride on a catamaran.
You also went, however briefly, to other islands--Hawaii,
Maui, Kauai--pleasure spots of the Pacific. (A quick look
at his wrist watch) Well, folks, if you hurry packing, you'll
5till have time to relax on the beach. Before we do that,
shall we try once more our skill at speaking the native
lingo? I'll say it first, but be sure to repeat after me.
{Wagging his finger) No slackers, now. (He waves his
arms as hough lie were a bandmaster) Alocoooo--ha!

{His "oooooo® is endless and he cracks the "ha"
as if itwere a whip, All touvisis obediently repeat
after him.)

TOURISTS
Alocoooo--ha! (Applause and shy laughs.)
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